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2:: ZLIES 22:35 E erx couole of seconfs «"ile an
£-T213:IC TTZJSLnCOR hired to this EE'ice hangs o-:
Erg1_sh tes: a: terriric speed.

-— r E III-- I— -| VA v _ 1".GnihPoE of Uh.iCb Chum, pretty, at 1e=et one of he:
H. ' 0 ‘1parents is e nese. Her dark hair fa_is as s“=“I

st the machine.

VOICE OF? (Ray) _

TITLES BE :3.

CARERA-FOLLOWS JANICE to INTERIOR AECTEEE OFFICE 2

RAY MARTIN, standing at keyboard of an :33 punchcaré
machine, mechanically feeéing in entries off of 3x5 3
index cards. 3

iHOVE to HAROLD THOEAS, in the same office. He sits
at a table pileo with EYSTERY NOVELS, wearing a green
eye—shade, going over a set of galley proofs with a
marking pen.

RAY
What've we got?

HAROLD
Male Caucasian, mid-40's.
Apnears to've been shot.

RAY
Where?

HAROLD
In his room,

JANICE -———-
Very funny, Harold.

HAROED
OK. the w and is just below-
the heart.

nEDITS COETIXEE.

”top-q-u-‘I H
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He was shot once?

HAROLD
Seems to‘ve been, yes.

JANICE
First you said "appears" to‘ve
been shot ... now "seems" to've
been...

HAROLD
That's what th; guy wrote!

JANICE
But the machine won't analyze
speculations.

3 INT SMALLER OFFICE 3.

O
.

PER on one wall which is painted BRIGHT RED. More
ontemporary than the others. and Eersonelized. A

PfiOTO-BLONUP of A. Einstein. Some homemade models
5 submarine and aircraft designed by de Vinci.

n
O

semen or FOOTSTEPS as CREDITS com- sue.

.ogle to door as Dr. LAPPE appears, carrying papers.
He's fiftyish. dresses British. smokes a trim cigar.

DR. LAPPE
(holding out papers)

Mr. Turner..;?

He sees no one in the office. Glences. annoyed. at
his watch.

4 EXT BROADWKY_IN THE EIGHTIES 4

weaving through traffic on s nini-pouered SOLEK is
JOSEPH TURNER. Se is in e much—worn tweed jacket over e
heavy sweeter. A long scar: is tied around his
throat and trails behind him. The SOLE: is battered
and misses occasionally. Sometimes he oeddles to es-
sis:the one cylinder engine.

torrent-so
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HAROLD‘S VOICE
Come on - in five minutes we can
6095 it out ~ Save all that time.

JANICE'S VOICE
If Joey were here --

HAROLD'S VOICE
Turner's not the only mir
around.

RAY'S vozcs‘
Come on. What calibre slug?

J.%.'ICE'S VOICI
Oh. you're misssing the point, Ray...

RAY'S VOICE
Huh?

B‘CK TO THAT OFFICE

JANICE
The machine'll came back with
a: ‘re-phrase' or 'please
exyress it in other worfis'

RA!
Sn what do you want to feed in?

JANICE
W011 think. Ray: why does.the _
author put it like that?...It-—-*
'agnaars', he 'seems'..

EXT THREE STORY TOWIEOUSE EAST “30's

It nestles among othcrs of its ilk, behin5 3 :I32
iron fence with a gaze in i: SHIFT AE"E 2: see

mfiifi raunfi the corner fram.na:isan =-1:-: re 5:5 :*

C- .‘T131:“:
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I. III-1H '1. 'l e- - e .‘n small blue Fin; perneo at the curb. A man is sitt-ng.
You do NOT SEE his face, just what he SEES in the rear
View mirror. TURNER chaining the bike.

DROP TO THE MAK'S LAP. He FLIPS through e little pack
of photos beside a list of names. GL1H?SES of Janice,
Harold, Ray. Dr. Lappe. Photo of TURSER comes uy. tax
checks off TUREER's name.

HAROLD‘S VOICE
He always writes like that. he's
a Republican.

JANICE'S VOICE . f
No no, it means something. '

mar-1 ms :-'.2..\' '5 POV ' 8

TURKER under FIHAL CREDIT moves toward the gate of the
house and pushes it open. Beside the gate is a polished
bronze plaque reading:

AMERICAK LITERARY
HISTORICAL SOCIETY

TURNER reaches the unlocked gate, pushes it o9en..

IET ALHS 33:53 RECEPTIOE AREA 9

A red light flashes and e Herring buzzer sounds.
Aeide'from that, the first floor of this place looks
just like what that plaque says it is.

MRS. RUSSELL is at her cluttered desk:"‘5he has sh rt
grey disheveled hair and smokes incessantly.

JEHEINGS, a burly ex-ee:~eent. not quite comforteble
in civilian clothes. is bent over an open drawer load-
ing film into a hidden CAHERA. They BOTH look toward
a smell TV monitor screen.
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They exchange a glance of disapproval of Turner'sprobably daily prank. As firs. Russell opens herdesk drawer to press a button releasing the outer.door you glimpse within it a .45.

The door opens. Turner enters.

FLASH CUT of Jennings' desk where the Camera quicklysnaps a photo.

T"REER CLOSES the door behind him. He strides towersthe stairs, flipping up the visor. He points to hisnose. . ’

TURNER
Turner. Joseph. no-miédle—
initial. '

MRS . RUSSELL
Seventeen minutes late.

TURNER
I was bucking headwinds, put
down twelve minutes. -- It's
gonna rain by 10:20.

CONTINUED
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MRS RUSSELL
Thanks a lot. I left my
umbrella on the bus.

All without stopping. TURNER moves toward the rear
office. now taking his helmet off. He stops at the
open door at rear. Plants fill the room, on desk.
along windowsills, radiators and hanging from planters.
And there's that odd ULTRA VIOLET LIGHT that encourages
plant-growth.

TURNER
Dr. Lappe...?

DR LAPPE—--standing on a chair. watering one of the
hanging plants with a long-shouted watering-can—--
just checks his pocketdwatch. says nothing. Turner
ignores the inference, goes on:

TURNER -
Was there anything in the early
pouch7,

“m
ay

.
we

...
ha

d

DR LAPPE
Yes...but nothing in response
to your report.

TURNER
Oh.

(rallyingzl
Maybe this afternoon.

DR LAPPE
Please have the book you're
working on analyzed and on the
computer by four o'clock.

TURNER
Yes sir.

And he's on his way again. Up the cursed staircase.

rm _ mama's omen on! 12
That one'with ell the models and the red well. He
enters - crosses to his desk. picks up e mystery
novel from his in-besket, looks et it e want. then
puts it eside. Under BRIGHT LIGHT. he arranges some
IBM-runs. we can SEE they're machine-translations.
side-by-side. in 3 or 4 languages.
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_ HARQ: '5 VOICE
Apgarently a .33.

_ _ _ J'FQEICE'S VOICE____
There it is agaizi...'Aooarent1u',,_:

HAROLD'S VOICE
Well it.made an entry-wound
characteristic of a .38...-ut
they couldn't recove: the slug
itself.

CERAY'S V0:
r somewhe:el...Hey. we':e getti.g

INT crazy. OFFICE 13'

JANICE picks up some papers and moves toward the
door.

JAflICE
You guys figoze it out.
I have Far-East Journals to read.

Camera follows her down hallway to TURXER': office.

RAY'S VOICE
Was the 51:; smashed against
the wall?

EARDLD'S VOICE
fio. Maize: of fact, the:e was
no exit-wound.

INT TURNER'S OFFICE 14

JANICE watches him work a momnnt. He is very intent
on what he is doing. Sh: moves around-behind his.puts he: hands on his shoulfiors.

JENICE
...what they've got to so far
is a .38 wound but no -- --

~TUE§ER
(not looking u?)

-- -- 1::-
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JANICE
What?

TURNER
Instead of lead. The murderer
poured water into a .38 calibre
mold. froze it. kept it solid
until the crime...

JANICE
(beginning to get it)

Great...l

TURNER
He shoots the guy with the ice-
bullet. COPS show up in a
half-hour: a few drops of
water, no bullet. no ballistics.

JANICE
Great!

TURNER
Hey. what's this character?

It's part of a work-problem: he draws an IDEOGRRA.
esing a thick marking-pen. She comes close:

JANICE
Your oalligraphy's getting
beautiful...

She makes a minor change in the character:

JARICE
'Den'.

(then in English)
'Heavun'.

TURNER
Nothing else?

JANICE
(shrugs: doubtful)

It can mean 'thc but' . . . 'Tops' .
Sometimes.

(than)
Why?

TURNER
I‘m not sure.



633?? (2)

she nods.

#

33:33::We go12g to 51. and fiae"toright?

TURNER
(back at work)Mm.

JANICE
-Why don't you talk to Sam about it?

TURNER
(looks up)About this...?

'TURHER[IMQ;§_..Intaresting, he 1I) _ __
- '33'stthen smiles)But not his department...Which means he thinks there'snothing...like Lappe. Andyou. '

JANICEThere's not much. . Amurder mystery that’s beentranslated...

TURNER
(overriding)A mystery that didn't sell...translated into an oddassortment of languages: _Turkish but not Fran:h,£.stiobut not Ggrnan and not Russian.Dutch:

.5panish... JANICE

TURNER
(admits)Yes.
(beat)

Yes.

JANICEHay. where'd you got that thingabout tho ice? Dashiall Hammett?
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Look at this froe...Could I be
wrong about an ideogram..h

TJ RN33 .
It is a great face...

(back to work)
but it was never in China.

EXT ' ALE-ES EGUSE 15

A light van pulls up ené stops at the curb. As the
DRIVER waits, a uniformed HESSEXGER gets out and goes
in through the gate. Logo on van and on the uniform *5'

says..."AAA-AROW firssrxsra sravrcr." ?
Suddenly it starts to rain. 2

INT HAROLD AND RAX'S OFFICE 16

HAROLD still works over galley prcfifs while RA! is
working at the terminal at e.conputer. TURNER pokes
his head in.

TURNER
When can I get some computer time,
Rey?

HAROLD
-(shaking his head)

Dick Tracy??? -

TURNES
(serious)

He was a very underrated detective.

RAY
There's free time at 2:45.

arm:131355 ' V01C3
(calling iron below}

Earning pickup!

.3: starts from the computer terminal toweris e:
en*-lo;e.
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TZ'FJJER
t: gs nhssi, stag c1 s-ta£_ls,
I " take ‘t.

WETE TERNER l?

as he heads for the stairs with the envelcgs.

IET DOWNSTAIRS RECEPTION AREA 13

Ht
a."
-I' AAA-Arrow messenger is signing for his picks?
on Jennings' cligboara as TGRNER comes up and gives

.him RAY's enveloye.

MESSENGER
Five pieces. right?

JENNINGS
Affismativa. Fiver.

‘F
fi'

r
H-

iir'
ll

i

The envelope goes into a dissatch bag. As TURNER
starts tcwarcs the staixs. DR.L$.PE cases out of his
cifiice carrying a Sheet a: paper.

DR LAPPE
Where is Mr. Heidegger?

MP5 RUSSELL
He called in sick. Dr. Lappe.

JERNINGS
(mumbling)

Eschably hungovar‘agais.

DR LAPPE
This is extraordinary. I was
just checking the files and I
found this carbon capy of an
enquiry ha scat to Pusian Gulf
Ccmmnnd.

T33. 3.3tcps on tha stairs.

TURNER
Oh...ha did that far ma.

DR LAPPE
It nevar‘went thsccgh my cfficc.
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TURNER' .
well...l just asked him to do
some research for me. I guess
he thought it wasn't that
important.

DR LAPPE
I wish you people would go through
channels.

Suddenly TURNER's attention is sanght by the TV
monitor. He charges forward and out the doors.

EXT _ ALHS HOUSE 19
TURRER comes dashing out.

TURNER .
(yelling) ‘ f

Hey! Leave that hike alone! -

CAMERA reveals two kids toying with the SOLBX.

ONE KID
What is it?

TURNER.
Never mind, just leave it alone.

The kids walk away mumbling. TURNER looks up at the
black sky. holds his hand out to feel the rain. checks
his watch and nods. As he walks back inside CAMERA -
FANS To THE BLUE FIAT. PUSHES CLOSER to ths_man behind
the wheel. We still do not see his face. His only
move is to trace his finger down a list of names
computer typed on a sheet of paper. Then he pulls
“P one photograph of an elderly leaky-eyed man. The
nuns under the photo reads R. BEIDEGGBR. The MAN
ohigks his watch. then gets out at the car into the
rs .

INT _ runnss's orrrcs ass '20
TURNER's standing at his desk. He compares those
machine-translations again, briefly - and shoves
them aside. He sits. pulls the galleys of that novel
out of his 'IN' box.
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...'i'he next morning. at dawn,
they transferred no to the
East Wing, 17. It was worse
than Lubjanka.

TUmWER picks up a marker. draws a transparent va_low
line through ce .ain.key words: “East Wing, 17. ..
Wozse than Lubjanka." He picks up the page and he:as
out.

INT LUAY 22

With TURNER as he walks down hall to a Xerox madhine
in an alcove. Taped to the top of it is a sign'
OUT OF ORDER. TURRER tries to fidole with it.
Janice, comin out of he: cubicle sees him.

JEJICE
It's busted. Heidegger was
copying something. You know
him with machines.

EXT 77TH AND MADISON 23

A phone stand. The max from the B 83 FIAT is tele-
phoning. We don't hear anything but the scams ‘5 the
driving rain.

or ’ 31.25 moss new; _ ' 24

TURNER.works at the Xerox, removing panels. twisting
wiros, :35. "

aoa LAPPB'S vozcz ' -
This was in tho pouch from Now——..

York Center.

CAMERA‘WIDEUS to reveal LAP2.. who hanés him a mamoranéur.



DR. LfiPPE
E: at Langley says there's
nothing from any other
intelligence source to

F_t I .- 'Ha I“
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Turner pauses, then stuffs the memo into his pocket.

DR. LAPPE (contd)
(referring to
Xerox)

Is this your idea of working
on that book?

TURSER
(busy working)

Oh, I'll have it on the
computer by four.

Lappe watches as Turner continues to work on the xeroi.

DR. LAPPE
We have people to.service these
machines.

TURSER
These things are fairly
simple...they just look
complicated.

DR. LAPPE
Er. Turner...I wonder if you‘re
entirely happy here.

TURNER
(surprised)

Within obvious limits, yes sir.

DR. LAPPE
Obvious limits?

TURNER
I'd rather write...and...well
it borhers me that I can't tell
people what I do. '

Why is it taking 3 L 33 1¢F= ---
to accept that?”

crit'EF-t Ill-if.-

I'n‘fi - I-j'l-I II --
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I believe it's
bring in lunch.

TURNER
What time is it?

DR. LAPPE
11:22.

'TUREER
Rain should end by 11:30.

DR. LAPPE
You can wait 8 minutes.

EXT. EAST 77:1 STREET - A3313 or BLUE PIA: " 25

Brighter blue than ever. polished by the rain.

INT. BLUE FIAT - DAY 26

Cozy SOUND of rain on roof. The VIEW through the
windshield distorted by rain rivulets. The MAN
switches on wipers -~ just a single stroke back and
forth w— clearing VIEW for a moment. All he needs:
he sees that the ALHS entrance is still quiet...
bsfsrs the VIET.is again gradually ruined by rain.

DISSOLvr To:

INT. ALHS HOUSE -R£CEPTION AREA 27

Turner descends the stairs. He heads not for the iront
door. but a narrow one near the back.

JENNINGS
Mr. Turnsr:

But he is gens.

J's-23:13 GS
Goddsmmit That is not aI

grape: esiti ''''
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mes RBSSELL
He always goes out that way
when it rains...it saves him
a block.

JENNINGS
Personnel should enter and exit
premises by authorized means onlx.

MR5 RUSSELL
(reaching for another
cigarette)

Gimme a light, will ya?

EXT REAR OF ALHS DAY 28

TURNER squeezes out of the coal chute. into a narrow
alley. The close. overhanging buildings provide
shelter from the rain. TURNER pushes through a
gate leading to another alley that runs at right- i
angles to this one...leading out to East 25th Street.1;

é“EXT 2351* 77m sneer on! 29 .
A MAN - walking AWAY FROM CAMERA -— stops beside the
blue Fiat. He tilts his umbrella to one side, sees
that the rain has eased up enough to do without the
umbrella: he collapses it. resumes his walk.

He looks straight ahead: seems uninterested in any of
the street-life. He does one strange thing. however:
passing a waste-basket.'without stopping he shoves
the umbrella deep into it. almost buries it in old.
newspapers and garbage.

EXT ' EAST 78TH STREET DAY 30

TURNER merges from the alloy. jogs across 78th Strut.
turns onto Madison Avenue.

EXT MADISON AVBHUE EAST 70's 31

A short stocky MAILMAN trudgss along in the rain. with
a fat POUCH slung over his shouldsr.

sxr MADISON avenue 32

TURNER RUNS across it and goes INTO "Jimw's Cars“.
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The rain has LET cs greatly. but ewe—3thing is very
wet and shin;.

EXT ALHS DAY 34

From across E. 77th Street. CAMERA PARS OFF the ALEE
now...?AST the blue Fiet...end COMES TO REST CLOSE
ON the Man with the umbrella from a few moments ago.

His concentration, his unblinking eyes and clean.
sharp features make him seem hawklike in this PRU: .-.~...-..
VIEW. His name is JOUBERT.

Then two other figures APPEAR...coning west from
Madison is the short stocky mailman. with his fat
pouch.

Simultaneously. e V33! TALL THIN HAN rounds onto Alas
street from Fifth. Eis raincoat BULGES oddly.

INT JIMMY'S CAFE 35'

TSRKER leans on the cold-case watching with admiration
es JIEHY works on the lunch order with deft hands.

JIHMY
HOW's it going. Shakespeare?

TURKER
Great. I'm building one of
the finest collections 0!
rejection slips in the*world.

CONTINUED
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i know the foeling: I alwags
naotefi to be Escoffier.

'1' IRENE.
It's not too late.

(points)
No mayo on Dr. Lappe's.

(than)
Van Gogh didn‘t begin painting
until he was almost 30...

JIMM!
(encouraged)

Yeah?

TURNER
On the other hand. Mozart was
playing piano at 3 and composing
at 6.

JIHMY
(nods)

Fast-starter...That‘s probably
I-be-tsr.

TURNER
(points again)

Mark Ray‘s no butter.
(then)

I don't know: Van Gogh never
sold a picture in his lifetime
...and Mozart died a pauper.
Hard to say. ‘

During this, ARGLE IECLUDES a half-wrecked CUSTOEER,
coffee-cup halfway up to his mouth. staring at Turner.

CUSTOMER
What'm I? In the New'York
Public Liberty? ____m_

JIMMY
(to Customer.
referring to Turner)

Don‘t you hate him?

co:rrr~."1-H
.- vl-‘lI uflfl
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37

39

MRS RUSSELL is typing. the inevitable cigarette

. 1'. :4)

Will y'hurry it up? It's
going to start pouring again...

Ex:- ems 53mm ' 3 5
JOE. ER“: starts across for the house. The mailman and
the_Tall Thin Man are CONVERGING on the same spot from
opposite directions. with the most petfect timing.
is they reach the TE and go in. the small blue ca:
ulls out and firives AWAY.

INT ALHS REC33TIOS AREA 37

'l'i
1

i

dangling in her lips.

RED LIGHT and BUZZER. She reaches for acct—opener
under her desk. «

As BELL RINGS. ANGLE to front-door. CLICKIES sets
and it OPENS. The Mailman starts IN.

‘h

INT ALHS LIBRAR! 33

JENNINGS is just coming down library ladder, with
some books he is reattanging. He HEARS:

H?S EESEELL'S ?OECE
(gleasantly strtttsed)

Hello! Don't tell me we‘re
really getting that aftatnoon
delivery'you're always --

Her voice steps short. .An instant. Then a curious
CEU-CEU-CEU-CBU SOURD. falloutd by a HEAVY THED.

bl InRITE JENNINGS

Petplexed. he stays CUT into hallway. nis eyes go
wise. Ha LEAFS towatt a closet across the way. qtst
as he yanks it OPEN there is that CHfi-CEU-CES again.
and a stream of bull ts send his ELEIEG. The st tgtt
he was :eat.ing to: CLAEEERS to the floor.
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SEC? JOUEERT

He nods: proceed.

'WIDER ANGLE 41

as the two gunners head for the stairs: JOUEERT
goes to J‘NxZNGS' desI< and pulls OPZN the dre.;e:
containing the secret camera device.

DR LAPPE'S VOICE .
(from above)

Mrs. Russell! Was the Kirkus ""_—
report in this morning' 5 mail?

_ (a beat) “
Mrs. Russell?

His FCOTSFaPS at ten of stairs. The Mailman ains
his gun UP and FIRES. CEU-CHU-CEU-CHU-CH’JI The
gunners hurry U? as DR LAPPE's body canes 13:13:22"
DOWN. the pathetic toupee falling off.

ex'r alien's can: 42

TURNER em@2535 with a big brown paper bag and starts
to HURRY. while the rain is still let up.

INT ' BLHS TOP OF STAIRS 43

The gunner! split. The Tall Thin One BOUNDS into
mmn's office. right across but the landing. He
has almost pulled the trigger before he realizes that
the soon is unoccupied.

Th flailzan stats INTO Harold and Ray's place.

RAX'S VOICE

CHE-CEU-CEU-CHU i! HEAED.

CC3T33323
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CONTD ' 43 CONTD

IN SECOND FLOOR MEN'S ROOM

HAROLD is paused, listening as he dries his hands.
A little mystified, he steps OUT.

he is frozen one mement. then LEAFS hack into the
john. pulling the door shut. CHU-CHU—CHU-CHU. .
The slugs pour through the flimsy door and FIND him.

INT ALHS LOBBY DAY 44

Contrasted with the violent activity upstairs. it's
a serene tableau down here: JOUBERT. waiting for
them to finish the job. Only a single. small movement:
he takes a cigarette from the pack on MRS RUSSELL's
desk. He sits at her desk. Beat. He becomes aware
of the sudden SOURD of machinery from upstairs.

INT JANICE'S OFFICE on? 45*

She's SWITCEED ON the translation machine. She takes;-
off her glasses and begins to polish them.

MACHINE IN attention JANICE'S POV 46

It scans those Chinese characters and its phonetic
equivalent in so-called Romaji (our lettering).
followed by a literal English translation.

Abruptly. the machine is SWITCHED OPP. She HEARS:

JOUBERI'S VOICE
(very polite)

would you move tron.the window.
please?

She turns.

HER P0? 47

All BLURRI. Then it.cones INTO FOCUS. as she puts
her glasses back on. It is astonishing. A striking
man is holding some kind o£*weapon. pointed right
at her.

FEATURE JANICE
JANICE

Pardon me?
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shaiing her head no:

JANICE
I won't scream.

CLOSE ON JOL'EERT 43

JOUBERT
I knew.

His eyes remain on ha: but he reaches down. SWITCHES
Q3 machinez..unods. CAEERA FANS to Mailman who brings
up STEfi UE. '

FLASH CLOSE? JANICE'S EYES . 50;

Opening wide at what's about to haypen. Ea: HA3:
23.;38 FRAME. tears off he: glasses -- CLATTEEIKG .
of the machine.

EXT MADISON HVENUE TRACKING TUEflZR 51

He's had the paper back back open on top of the bag
of lunch. snatching fragments, hrases, as he walks...

He stuffs the pagezback into the bag. starts joggin
down to East 77th...:cunds the corner.

an ' ms an 52

Quiet. The rain has stopyod: everything in the
strnnt nouns washed clean. cvun thn air.

TURNER goes up ta tha guts, pushcs buzznr. SOUED'of
BELL inside. but no answering CLICKS. He peers U?
at a wing-a. uneasiness Prickles him. He get: cut
a 6°C: key-

INT ALES RSCEPTIOfi AREA 53

2*3333 ENTERS an: snififs an cfii acrifi ci::. 5: =::es
UP th: insifia 3:293 :35 :niarstanfls its origin.

COETIEL'ZD
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cones _ 53 cone:

MRS RUSSELL and JEENINGS LIE where they fell. The

only SOUND is the automatic typewriter up in JANICE'S
place, still BANGING away.

He SEES JENNINGS' shotgun. TURNER DASHES to it and

SNATCEES it up, “HEELS around with it. There is no

living target. '

Like an automaton, shotgun at hip. he xfivfis to the
stairs.

WITH TURNER 54

'He goes—UP. edging past mas Russians and DR men's
remains. Like avoiding a crack in the sidewalk. he

avoids Stepping on DR LAPPE's toupee. he BEACHES

the second floor.

SEES things. Ray in his office. Harold half fallen
out of the Men's Room into the hall.

Always the CLATTERING of the machine. LOUDER now as
he approaches: .

INT JANICE'S CFFICE_ DRY 55

and.JhNIcz dead, beneath the window, her glasses
clenched in her tist. propped halfway up.

TURNER 56

The shotgun forgotten in his hand.

me: 5'!

MOVING CLOSER.WITB TURNER. He kneels. Ber straight

jet heir has fallen over her feces he pulls it back:
.CAHBRA HOLDS CLOSE ON TURNER as he rises. looks

shout. Be MOVES to the nschine. SflITCBEs 1T arr.

The new silence makes it worse: he hurries out.

TURNER RUNS downstairs on rubbery legs. Be stops 53
et HRS RUSSELL's desk. sunrcnrs up the phone. NO
TONE tron it. wires cut. Holding the deed receiver.

his eyes register e detail:
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60
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63

64

65
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MRS RUSSELL 59

The cigarette she was smoking fell on her breast and
burned down nearly the whole way before it went out.

TUPNER 60

Horrified beyond description. He MOVES toward front
door. stops. He tries to STUFF the shotgun he is still
carrying under his coat. but it'won't go. Pulls OPEH
her drawer.

That .357 Magnum.in there. He sticks it in side overe
coat pocket, hand on it like a gangster. quickly
DESCENDS to front door.

EXT ALHS HOUSE 51

TURNER.OPENS the door a crack. looks out. ANGLE to
the street. It looks normal enough. 1"

sacs 'ro TURNER . 62*
Be steps OUT quickly. shuts the door behind him.

MOVE wITB HIM down and into the gate. .As he is going
through it SOME UNSEEN THING GRABS HIM and almost
pull: him over backward.

Tunnzads mouth is opening to SCREAM when he realizes
it is just his coat caught on the gate latch. As he
RIPS it free. you are reading again that lying bronze
plaque...'AMERICAN LITERAR! EISTORICAL SOCIETY".

CLOSE TURNER' S $01.33 ' 53

The drops of rain make it sparkle.

FULL SHOT IfiCLDDE TURNER 64

He knows it would be too conspicuous - also. there's
no time. He turns away. . '

IN THE STREET - - 65

TURNER starts FAST along sidewalk Madison. suddenly
ELLIS. .
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:; I." ._. i ’ ‘- q in. :I. i. “a?“ ho-— nsr traox gaa-ses. She 5.25 hem. She S.o-s too.
" "* ' ' :1 .. L: —. .*n: :3325 ou_: toe gran ltae to take sometu_ug out.

Covering he: with the pistol in his pocket, TUREER
BACKS across the street.

What she takes from the pram is not a machine gun or
hand grenade, of course, but just a BABY.
arranges the darling .

TUENER.breaks into a RUN.

AEGLES WITH TUREER

She re-

He rounds the corner RUNNIEG onto Madison‘hvenue.
Phone booth just arouna the corner where THAT MAN
made the call eazlier.
hesitates a moment.
to another phone.

i..fi‘n'

Pi-u'v'I-r- IH TAND

It's occupied.
Then dashes down the block

TURNER

TURRER.barely manages to get the dime in. He dial:
911 automatically. A heat.

PILTERSD VOICE
Police Headquarters.

Suddenly TURNER doesn't know what to say. he just

. '3"?
“.-

30 digs for another dine.

breathes.

32;:3232
52119?

Click. mm hangs up.
Dials an easily remembered but totallv'imfiossible
number: Ill—222*333.

rum
-

Hello?

1211' a. some ass}: star-mam

windowless. Coulé be anywhere. Es sense of glass.

COETIRUES
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be: a serfsc: sa“se of :.:a: CLCCES run arsLnfi cze
wzlls. hea£_:: :l5&-::“&5 on tre wa;1—-aes.

“HP-EF'S v.1:-

II 9 IHe‘blO?

Gaming from a massive SPEAKER hung f- n the ceiling.

A legless man in a wheelchair -— MITCHELL -- is alert.
leaning forwaxd. He fine—tunes kncb on a bank of
communications equipment before him... Tape-recorders
are already turning...then Speaks into a talk-hex:

MITCQEQL
This is the Majox.

TURNER'S v.0.
-- This is Joe Turner! Listen --

Mz'rcssm. .
_Identi£icatian. i

TURNER'S v.0. g
Willi??? r

33: PHONE t. waxes . 69

We should be aware of how mesacing PASSERSBY see: to
TURNER. .

TURNER
I told you, my name' 3 Turner

- I work for you! Samatfiigb's
happened, ssmabody can. in;" -- I

MITCEEEL
Identify yourself.

TURNER can only hold tight to the phonl. his mind blank.
So. vary clear, level:

MITCEEnL
What is you: designatian?

It's like talking to a goddamn sangutcr: if you ass-z
speak it: pressezmnd lensuagt. it.won't respsne.
T" ._3 makes an finesse: cite .:

a. 5.3m
This is...ch... Cendssi

{3935)
c ‘:*-‘I i—!

'lm u-H



69 COEITD

24

69 CONTD

TUE§"R (Cont)
Section 9 Dapartment 17.
The section's been hit!

MITCHELL
What level?

TURNER
What?

MITCHELL
(cool: helping)

Level of damage.

TURNER
Totall...Everybody: Janice,
Dr. Luppe, and Harold was in
the - l

MITCHEEL
-

Are you on a Company line? .u
fl
'.
‘

TURNER
I'm in the street! It's a pay-
phone, near the --

MITCHELL
-- You're in violation of secure
communicaton-proccduros. Condor.

TURNER
{overriding outburst)

You stupid son of a hitch!
I'm.tclliuq you I can. back
with lunch. it was raining and
the whole house was murdered!
Ewwmqudnm

MITCHELL
Right. Bu the...1noidnnt bun
disooverud.by anyon. outside tho
company? - '

TURNER
I don't.know. I don't think so.

HITCEEnL
Ara you damaqod?

TURNER
Dnmagcd?...xol
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j: Ii ilr lf" (1 I. all '1 I m 0 a

pocket)
I've got Mrs, —- what's her
codenoma? Nightingale?...she
was afraid of being raped, sHe
kept a gun...

MITCHELL
Identify your armament.

It takes all Turner's control to answer:

TURNER
...357 magnum.

(urgent;
whis;e::) .

Will you get me in} I'm not
a field-agent. I just read
books...

MITCHELL
Leave the area.

TURNER
Should I head downtown now?

MITCHELL
Negative: Find a secure
location.

TURNER
Where??

MITCHELL
Avoid any place you are known. Do
not go home. Do not go home.

TURNER
Then...where?? What's secur02£

.MITCHELL
(calming:)

Condor? Look up an old friend..

CONTIHUED

'IJ
I
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Re .526 13

565::3332

TUREER
Huh?

EITCHEL‘Z
A s:*ool:'tr .

URNER
A “ha :7?

MITCHELL
(steady; insistent:)

...someone you've lost touch with,
haven't been seeing. Try the
phonebook...

(then)
Surface again and call the Major,
in two hours...That'll be...

INT. THE SfiALL ROOM

Mitchell scans the wall-clocks...STOPS at the one ..
marked: NEW YORK.

MITCHELL
1430 your time. D'you have
it, Condor?.

1mm 01.0.)
(from Speakez)

Yes.

MITCHELL
Walk ewey from the phone; don't
hang it up.

BXT.. PHOKE & TURNER

He looks at the phone hand—piece, then, risk: shout—
ing into it.

mm.
Hey: I've been out of school
fifteen years:

Absolutely nothing from the other end.
the hand-piece on the shelf.

Turner plates

'1
1 t'
l

7O

71

He back: away from phone.
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MITCHELL
This is the Panic Officer.
Section 9/17 E§y_have been
hit. Indigo Alert in effect.
Activate following proceéures:
NY 1,2,7. DC 4, 6. niner.
Replay of the report upconin :
Stand by.

INT. GUGGENHEIM nrssun - DAY ' _ 73

MOVING'WITH TURKER, through the maze of ramps. His
expression is blank.

EXT. WEST SIDE WAREHOUSE, ' § 3 74
Big old hulk near the river. Some VEHICLES come onto
Plain cars, some panel trucks with various business ;
logos on the side. On one van: “AUGEAN CLEANIKG

_ SERVICE, IE ."

EXT. CENTRAL PARK - may 15

SERIES OF CUTS that bring Turner out on Central Park
West near Columbus Circle. VIEW OF THE COLISEUM.

EXT. ALHS HOUSE 75

That "AUGEAN CLEKRING SERVICE“ panel truck gull up.
3 MEN in coveralls get out, carrying rug-shampoo
machinery. etc. One of them jabs a key into the front
door.

INT. COLISEUM - DRY 765

Turner wanders through the displays. He continually
checks over his shoulder. He tries to stay close to
walls.' Everyone looks suspicious. The most orcinary
behavior seems threatening. -He HEARS a MORE. he WHEELS.
A woman faints. Turner bolts:

UNIT . OMIT
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Cte of the men in severells __ 33333.22 -- eeze: ca:
raving a bit tee fest, gets into the :zcnt seat of
the panel trees, brings e re.-ic-ri::0p? one up Ere:
unier the 6a h

133 ERR!
Augie -Dne to NY Center...

IHT CIA OFFICES NYC D33 85

One of the top floor5 of the We:1d Tr:fie buileings.
A VIaJ of _per NY Bay. Brooklyn Heights. taten Island
and New Jersey.

OPZN ON a man in his 30' s named HIGGINS: he' 5 pzecise
anfi ambitious, dressed cer.servative1y but not a cut-
out. The faintest trace of Texas in his voice as In
eéjusts a'talk-box, and:

HIGGINS
we read you. Augie One. Go ahead.

W
H

I-

IEfiBERRX'S v.0.
Who'm I talking ta?

{
F

1
}

HIGGINS'
Higgins. Deputy Directo:. I'm
holéiing the baby. Go ahead.
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29
IN PANEL TRHCK _ S6

EEWBERRY
Hit confirmed. Maximum. as
reported. 6 cold items.

HIGGINS
What was the quality of work?

NEWBERRY
Clean. Fast. First—rate.

HIGGINS
...Except they overlooked one
item... '

NEWBERRY
Nobody's perfect.

BACK TO CIA HEADQUARTERS NEW YORK 875

He‘s been
Then:

HIGGINS
(musing) _

...or Condor is...w=it a minute!
Did you say six?

shuffling through some papers on his desk.

HIGGINS
Excepting Condor. there should
be seven.

NEWBERRX
Regent. six. Here's the rundown
on those items.

(reading £rom.e slip)
Leppe. Chon. Russell. Jennings.
”El-tins mmdle

HIGGINS closes down redio-link. he looks et TURNER's
folder: speeks to e COMMUNICATIORS TECHNICIAN who is
checking tapes nearby, but it's really just thinking
aloudz_

HIGGINS
Who's Condor? We've got e research-
type...who likes to reed comic
strips...
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InTurner wenoers. He doesn't know which way is

HIGGIKS (V.O.)
...A man who wants to write
murder-mysteries...but joinefi
The Company.

He's suddenly starved. He risks a heeteé pretzel. He

creme it into his mouth.

HIGGINS (V.0.) (contd)

I'll bet we've stuffed his head
with enough to write for 20
years...

Turner sudéenly stops: stares.

OMIT UNIT 39
\-

TUREZR'S POV 90

Seated on a bench is a leaky-eyed bum -- who takes a ’
slug from the typical brown—bagwcovered-jug.

HIGGINS (V.O.)

...Now He's loose somewhere...
scared.

(then, flat)
0: maybe not so.

(then)
Let's get him in.

I“

CLOSE TURNER 91

Hi: nouth fornm a word. We don't know what it is.

He moves ewey purposefully.

CLOSE NAMEPLATE UNDER BELL 92

"R. HEIDEGGEB - 310“. Finger pushes buzzer. CAMERA

PULLS BACK. Turner in the vestibule or e brownstone.

Ten or twelve other name plates and burners. So
enewer. Turner checks the apartment numbers. then

pushes e buzzer on e floor above Heidegger's. He

gets the answering buzz and opens the inner door.
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ETPZFCASE 93

Ha bounfls 2; 3:3 stogs at apartment 310. Aboot to
Pnook he notlcos toe floor EDI QJITE CLOSED.

VOICE
from ugstairs)

'TURRER pushes quickly into HEIDEGGER'S apartzent.

ER ' S APARTMENT . 9 4r* d :1: III H U m n 1
Tho BALDIfiG LITTLE GUY lies half off the baa in his
PafifimastIearly dead. ‘ ‘

PUSH To TURNER'S reaction.

The apartment is a shambles. It has obviously been
had in the most thorough man: :. An emyty bottl:
ish Whiskev is tipged over on a night table.0

in
HI

In

H
u

H
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EXT BESHNSTCNE 95

A plain sedan pulls up and double perks. Two “E.F.
HUTTOJ" types get out while a THIRD remains in the
car. The two men start toward the door stooP.

1NT HALLWAY OUTSIDE HEIDEGCER'S APARTMENT 96

TURNER comes slowly out and starts toward stairs.
As he_rounds the bennister he sees:

TURNER'S POV 97

Those 'E.P. BUTTON" guys coming from two flights below.

BACK TO "TURNER 99
He bolts back onto the lending and rushes up the next
flight to the fourth floor. As he reaches a vantage
point where he can so. HEIDBGGER'I doorway:

VOICE
Hey!

TURNER whirls, hand going'instinctively into his
pocket for the .357. WIDEN ANGLE To INCLUDE a large
beefy man holding a coffee cup. standing outside of
a fourth floor apartment.

MAN
Did you ring my buzzer?

TURNER frantically puts his finger to his lips
imploring the men to be silent.

EEIDEGGER' S DOOM! 99

Where the r.r. EUTTON' guys haw. arrived. One look:
up thrusting what he has just heard.

BUTTON GUY
It was a mistaka. buddy.

TURNER AND THE BEEIY MAN 100

manta is panicked.
BEEF? MAR

(lashing over stairway}
Not you guys! '
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HEIDEGGER'S tooaway ' 101
But the two men are already ioside and the door isslowly closing.

BACK TO TURNER 102
He bolts, taking the stairs three at a time.

BEEF? MAN
(shouting)

Hey you! Who the hell are you???

EXT DOWNTOWN WASHINGTON D.C. 103
Busy and full of traffic but NO SOUND on the track.Instead we HEAR FILTERED METALLIC CLICKING. Then:

- HIGGINS VOICE
(filter) ,Go ahead.. i

VOICE
Augie three here. Hit on . gItem seven contixmcd. Bo Ibought it at homo ofto: fun
and games.

HIGGINS VOICE
OR. Button it up. Anglo.
.I'll send you more Janitors.

A CLICK, than:

Hzcczns7vozcn
(no filter)

Lot's how. that waghington
Relay.

INT CIA 30- LANGLEY. VIRGINIA on! 104
MOVING noun a long corridor with anothor cloancut-typo: FOWLER. Rows of cubioloo and OFFICE-“033235. .This could ho a big insuronoo company.
rOWLER swaps at a door morkod: 'o.z.c..nzrr. 19'.a. KNOCIS.

INT WICRS' orrzc: DAY ' 105
WICRS is in his 40'I,1n conspicuously grant shapo.
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CONTD 105 CONTD

Maybe he'd been Regular Army.'a lino officer.

He looks up at Powler...and reads his trouble expression,
waits for:

FOWLER
Somebody took out one of your
sections.

WICKS
mat’. I O

. FOWLER
9/17.

WICKS
(almost laughs)

New York?...0ne of 'em got
mugged maybe. but they -

FOWLER
(tint overridc)

They were hit.

WICKS
They're bookwormsl

FOWLER
Got 7 out of 8. Wo'rc on the
shuttle to La Guardia, Jim.
30 minutos.

WICKS nods. seems to be still thinking about tho
impossibility of it: than, vaguoly:

WICRS
Did you say on. o! my people
is on?

IOHLER
Condor. D'you know him?-

WICRS
(shakes his hand no)

In ho ox onough to toll no
what happonod?

PDHLER '
-Thcy didn't touch him: ho was
out to lunch:
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106A

COETD (2)

He's not in, yet. First callwas a little wild, scared.

WICHS
Who's bringing him in?

FOWLER
Higgins.

WICKS
He's good.

WEEKS picks up a phone. punches an internal number;we BEAR:

PHONE VOICE
Transportaticn.

FOWLER
We're already backed an...

WICKS
(into phone)

-- "his is Wicks, O.I.c. 17.I want a chappar on tha roof-ped.. Fuel for New Ycrk. Egg,

EXT. WEST 20'5 - DAY 10'O

ANGLE ADJUSTS To
across and down tho

OPEN CLOSE or Tuaxza, watching:
INCLUDE a red brick building.
street.

He decides to risk it: crosses the street. and isabout to enter the building when he is stoppcd by: ’
FULLER-ANGLE - INCLUDE LANDLADY IDEA
She is dragging garbage can:
collection.

from under the stair: for

LANDLADY
They're waiting for you:

COETINUED
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What??

menu-.132
Your two friends.

Turner freezes, begins to badk away.

LANDLADY

They eaié you‘d be home early.

{turns to him)
They just got h——-—

(he's gone)
1:. Turner??

53w ARGLE - CLOSE ON TUREER
1063

pressed flat, just erouné the corner: An abrupt f

reaction to:
' E

EXT. BRICK BUILDENG - TOP FLOOR WINDOWS - POV ”106C

Shaées are being pulleé dawni.

5m. mam mnt'cm'rna - DAY we:

HOLD. Then a HELICOPTER settles into frame. pzeparin;

to land. '

INT. CIA.- NEW'YORK CENTER - DKY 1055

SHOOTING THRU WINDOW DOWfl AI HELIPAE as Chapge: settles.

PULL BACK TO SHOW HIGGINS moving away from window.

333. BROADWEX NEAR COLUMBIA UNIVERSITY 106?

CLOSE ON TURNER'e HAND DIALING. PULL BACK to see him in

a phone booth. campus in b.g.
‘

-II" [J

INT. THE? SEALL ROOM SOMEWHERE

The SERIES OF MUSICAL Touts we heard earlier. the

STATIC...and the leglees men. MITCHELL.

CONTIEUED
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109

TURI’ER ' 5 V . O .
(from Speaker)

This is Condor.

MITCHELL
tend by. 'Routing you to

KY Center.

INT CIA OFFICE, NY DAY _ ' ' 103
No pause: HIGGINS activates his talk box and:

HIGGINS
Hello, Condor...

I??? PHONE. BOOTH DAY 10 9

TURXER

HIGG ES
...I'm Dep Director Higgins,
NY Center, controlling now.
Where are you?

TURNER
How come I need a codename
and you don't?

HIGGINS
...Where are you, Turner?

CONTINUED



1|Harman.

FIGGZV:
(beat

I tare :{GL‘ CK?

ERNER
re you insane??...everybody's

dead!

HIGGINS
Are you ready to come in?

TURNER
They got Heidegger too! I went
to his house to see it --

HIGGIN
-- You're doing this wrong.
Condor: We know who they've
got. Let's get 22§_in here.

The door behind Higgins opens: Wicks end Fowler cone
in.

.HIGGINS.(contd)
Here's how it'll be done:
d'you know the Ansonia Hotel?

TURNER
Broadway and 7hth?

HIGGIES
' There'eaan alley behind it.

One hour from now...that'e
15:20...wa1k into it -- from
the 7hth Street end.

TURNER
You'll'be there?

HIGGINS
The head of your depertment
just got in from DC. He'll
bring you home.

TURNER
I never met him.

HIGGINS .
No problem: he's checking our
pictures of you. now.‘

(MORE)
CENTIRUED
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...I don't know you. either.

An exasperated look at Wicks and Fowler.

HIGGINS
(reassuring:)

We'll meet Turner.
(then) .

He'll be carrying a Wall Street
-Journal. left hand.

TERNER
There were a couple of guys at
my house.

515513
What were you doing there?:

TURNER
I was homesick! Who were they?

HIGGINS
...Curs.

TSRNER
What were they doing in Ex
house?

(silence: then
an outburst)

Listen.-§-don't want to go
into an alley with you or
anybody you say and guck The
Hall Street Journal:

HIGGINS
It's been a long.'bad day.
Condor. you've been under a:

TURNER
-- Damn right I've been under:‘

HIGGINS
All right. Turner? He'll bring
along somebody you know. a
familiar face.

CCNTIH'GED
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gglrs refers to Cc:i:r" files.
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I U Ifor nave a frien: co.. here
I H— i '-

1n bbavlSLlCS...

Sam Barber.

HIGGIN
Will he do?

TU R REP.
(more calmly)

Yeah. Sam'll do.

HIGGINS
(to Fowler)

into talk-box
n)

y well for 60 minutes.
and van re home. Gender.

lone: wICKS is checking PHCTCS of THREE“.

HIGGIES
Y'have 55 minutes.

WISE
F .1.“ g... ... lieUS on: :2c "fig.

HIGGINS

- WICKS
Somebody getting even? The firm
just hit a Place in...Prague. was
it? The unxversity.

HIGGINS
Bucharest.

(rejecting idea)
They were codebreakers. Ho. this-
is...cdd: these people didn't
know much.

:ks has been saanning Turner's folder:

COflTIEUE:

t)
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110 CSXTD 113 C33?

“ICES .
...Eis psych-profile shows a
peak at Intellectual Curiosity
...di;s at Conformity.

- - HIGGINS
They miasad plenty: he's moody,and Excitable as hell! He'll
be shooting at shadows if we I
don't got him it here.

HICKS
Ho's armed?

_ Ezoozns
.45

(than)
You didn't travel with anything.did you?

WICES
Ho.

HIGGINS
You know where Ordinance is...

wzcxs _
I'm just'going to walk him
home...

' HIGGINS
Somebody wont to some troublo
to get the othor 7,

SPEAKER VOICE,
(soft, 12:41.)

Scramblu: Ono. Mr. Higgins...
HICKS & HIGGINS both or. imprinted with tho designation:

_ 3166133
Deputy Director fiigqins...You sir. I'll ho glad to. _
...That'11 ho no problem. 31:.
I'll loavo Wicks with the baby
...Thank you.

Bo roplaoos phono gontly: than:

HIGGINS
54/12 Group is floating. ,
Hi want: no to bring the: o: it.

CONTINUED
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coc

wICKs
He‘ll be there. himself?

Big ins nods)

OfiIT _ ‘ OMIT

INT. CIA, NY - ORDNANCE ROOM

wicks and Turner's friend. SAM BARBER, a nice guy,
and fearless, far beyond his physical strength.

Barber is in a flak—jacket. arms held stiffly.

BARBER
This is ridiculous.

WICKS
You're not a field-agent; it‘s
standard procedure.

BARBER
-- To pick up a friend?

ORDNARCE MAN drops another flak-jacket on:the counter.
and:

ORDNANCB MAN
What about you, Mr. Wicks?

When Wicks shakes his head no to the jacket:

0RDNANCE MAN
Sidearm?

WICKS
I don't know...D'you have a .45?

A: Ordnance Man turns to fill the order. Wicks check:
Barber:

HICKS (contd)
Let me button that up for you.

(Boat) ,
How long've you known Condor?

CONTINUED

‘1‘.* .
inn-U



112

113

114

115

Revised lfléfTS 42

COSTD 112

BARBER
I knew him before he was a
bird even. We went to CCNY.l

“ife, too.

WICKS
She ever Condor's girl?

BARBER
(You son of a
bitch. but:)

Before she saw the light.
(then)

Hey will tell me what went
on today?

WICKS
When.

BARBER
This morning; Those murders. g

g
WICKS 3

What murders? '

He's buttoning Barber's jacket to the neck.

QMIT OMIT 113

m. msosn HOTEL ' ' 114

OPEN CLOSE ON some ornate stonework; WIDEN To INCLUDE
an oddly-shaped window. This could be anywhere, a
marvelous chateau in the Loire Velley...PULL BACK TO
ISCLUDE A BLUE NEON SIGN: 'AL ROON'S GYM}.

mm. ‘mm 115

Between the hotel and neglected brownstones: garbage
cans and empty crates and boxes. MOVE IN to discover
Hicks and Barber. Papers blow againat their legs.
Barber stanos his feet. Wicke' adjustment to the cold
is to remain motionless. Only one move: he opens his
overzoet.

Berber sees the move. It's alien behaeior...but he
lets it pass: in a few moments. hie triend will be
here.

CONTINUED
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HICKS
Move over against the wall...

Wfiy?

WICKS
(like to a dumb child)

So he will see you. The idea is
he recognizes you.

Barber starts toward the Opposite wall.

43
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121

122

44

SHOT TURNER ' 116

standing against fire—exit at the side of the hotel.
under a BARB RED LIGHTBULB. staring at his watch.

SHOT WICKS 117

studying his watch, too...He looks down the alley.

TUREER 113

He takes a breath. MOVES away from fire-exit. He
STOPS in shadows, PEEKS around corner into the alley:

TURNER'S POV 119

There's Sam Barber. standing against the wall.

SHOT TURNER I 120

Relief! . . .he STARTS around the corner. . .

ALLEY VARIOUS ANGLES 121

TURNER. MOVING. BARBER SEES him now. too: a smile
...WICKS shifts position slightly: WE SEE him but
TURNER doesn‘t. Then SUDDENLY HICKS DELIBERATELY
KICKS the-bottom crate out from under an unsteady
stack...tha crates cnass across the alley.

TURNER 122

Jump: to ona aide...raachas toward his gun. WICKS
stops quickly out o! the SHADOWS new -- brings up
tho silanocd Magnum and -- incrcdibly! -- FIRES!

An inch ovar TURNER'I head a brick in SEATTERSD.
sprays down on him...and the RICOCHET SCREAHS...

BARBER
(scram)

Bax! It's himJ What'ra y'doing??!

TURNER divas forward and to on. side. CRASHING against
garbagc cans...

mans is unbelievably rum: a'r TURNER again!
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122 CONTD 122 CONTD

TURNER rolls over the garbage—cans. pulls the gun
free. Thrusts it forward in both hands and pulls
the trigger! The ECHO hammers at the wells of the
alley! RE—ECHO! WICKS' leg is knocked from under
him. He falls. his thigh shattered.

123 TURNER 123
scrambles up, can't believe it:

124 WICKS 124

trying to get into position to FIRE again!

125 TURNER . 125

TURNER
Sam??1!

Another round slams past his ear. He RUNS.

126 w1cxs . I I 126
on his face. manages to FIRE again. Then -- he swings
his pistol through a quick 90-degree are. AIMS it
across the alley --

12? BARBER 127

rooted. hypnotized! The stifled SOUND of the silenced
Magnml A 51.06 RIPS THROUGH BARBER'S throat. just
above the flak-jacket.

128 EXT WEST 74TH STREET 5 BROADflh! 128

MOVING with return. terrified! - ae he belt: out of
the alley. through a GROUP or RITCHBR-HORRERS who've
em out of the back-door of a restaurant at the
sounds of ehooting.

Be stumbles. keep: running -- pursued by their SPARISH
CRIBS. _

129 are aneanwax 522125 or cars 129
TURNER.darte THROUGH TRAFFIC. vaults the fenced-in
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130

131

132

46

CONTD 129 COETD

centerflislsnd on Broadway, jams the gun out of sightas he runs...

SIREES. A PROWL-CAR heading the other way, downBroadway -- the SCREAM of its brakes.

TURHER turns off Broadway --

NEARBY STREETS & ALLEYS 130

TURNER rig-sagging between cars. trying to losehimself! SIRENS from other directions. now...He turns into Columbus Avenue -- and is met by the
FLASHING LIGHTS of e prowl car SCREAMING PAST theintersection.

He flattens against a store window...watches as theprowl car STOPS at the next intersection and Two COPSleap out. guns drewn...!

As easily as he can. TURNER ENTERS the store...

INT SPORTING-GOODS STORE 131

Sudden QUIET: Clothing piled on tables, hung on thewalls. .An unkempt mess of army-surplus. camping-eguipment and stuft for winter-sports...

DISTOREED REFLECTIONS of all of it in anti-shoplifting
MIRRORS...

TURNER tries to melt into e narrow aisle of oldfield-jackets. He tries one on, just to give himselftime to stop trembling, catch his breeth...Then. henotices...

NEAR CASE-REGISTER - 132
A GIRL. lete 20s. with her purchases: cross-countryskiing stuff. lightweight boots. backpack. jecket.etc. CLERK is checking her Heater Cherge credit.reading-into into phone:

CLERK
Katherine Bele...fi.e.l.e.
08 1156 172 208...03/75.
Amount: $1.06.

(to Kathy. covering phone)
Where'e there enough snow this
eerly?

h
"
;-
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133

CONTD

KATHY
Vermont...I hepe.

CLERK
What’s Open? Sugazbush?

KATHY
I don't do downhill: this is for
cross-country.

CLERK
Don't like the lift-lines, uh?

KATE!
It's the IR! subway. with frost-
bite! I can use 2 weeks away
from that.

Interrupted by:

During this, ANGLE AD
TURNER': gene. -

EXT

CLERK
(into phene: writing)

474...Thank you.

_47
132 CCNTD

JUSIS TO INCLUDE hackle! store:

ABRUPT CUT TO:

COLUMBUS avenue

-
th

e
l‘

133

SHOOTING PAST sporting-goods store: a vw parked ata meter and e METERHMAID about to write a citation.

KATHY emerges with he: packages. hurries. calls:

RATE!
Donft do it! Here I uni...

METER MAID
Cuttin' it close. sister...

KATHY
sexry...

runuza's VOICE
-- Kathy?!

3: she turns:
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As if he c he=n *Jia-3:.b}, stagger ergrcacrirg

he: now:
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fl
, h

an hath?
lHow‘ve you be-

nize him of course. but in EYC you
sn't recs

“ so briefly...El
.""

"' 3

0 many peOple,

KATHY

Do 1...?

S GED of siren forces Turner to make his move faster

than he intenfied: he steps closer:

TURNER

Here, I'll give you a hand with ——

KATHY

Heyz-w I don't know youi‘

epsack from her, uses it

e on the sidewalk.:.

close to
he‘s taken e‘kn

.357 Magnum from anyon

it's sudéenly there. huge.
-- Too late:

to conceal the

h t not from her:
a: b

her_throat:

TURKER

Be quiet ané nice,

I need help.
we're friends.

KATHY
"“(reierring to her

things)

Here: Take the stuff:

TURNER

Put it in the car. Get in!

d the POLICE CARS, still converging

inking oi acreew-ng.

u? close to her neck.Her eyes dart tcwer

on the area. He knows she's th

He brings the muzzle of the gun

TURNER (ccntd)

Don't be dumb. Get in ené cpen

the other door for me. -

Kate gets in. leans over Ina opens Passenger ducr.



Re isef LC 33.?— a?

135 MGTZEG WITH TURBER HATEY'S F3? 135

His fixed smile -- as if they were a fun-couple offon a trip.

13S INT - VW 135
Be slips in beside her. She grips the steering-wheelbut doesn't start the engine. Looking straight ahead:

KATHY
Listen. Please. Don‘t hurt me.

TURNER
(overlap)

Where d'you live?

KATHY
Brooklyn Heights.

wwm
Alone?

:3—
She funbles with the ignition key. her hands shakingbadly. _

KATHY
(continuing)

1...: live with a guy.

CONTINUED
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law
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...Stock broker.

TSRNEE

...Where?

KATHY
Wall Street,

. TURNER
what number Wall Street?

KATHY
1030.

TURNER
(briefest laugh)‘

You live alone.

EXT ~ CIA, LANGLEY, VIRGINIA ROOF 137

Belicotter on rooftop pad. MEN waiting. HIGGINS

climb: out. .A few words INAUDIBLE undo: rotor. MAE

hands 3165135 3 TELEX 5532?. 89‘: moving away from

pad reading it -- it FRI-2322's HIM.

zoom CLOSE on his reaction: shock. Constarhation!

EXT BROOKLYN BRIDGE 133

The storm Gothic tumors and the spiderwcb o: wown

steal olhlns. CAMERA TILTS DOWN to RATEY'I VB:

she's staring straight ahead. $03333 with his own

thoughts. too...At a curtain point he turns to look

at 1101'. Both remain silant.

m: . on: cast nmron 139

HIGGINS memos through a big old building. Top- '

floor landing corms INTO VIEW through tho mush.

CONTINUED
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CONTD 139 CONT

An incongruity: polished MARINE GUARDS and automaticweapons: - '

TOP-FLOOR LANDING 140

As he steps out of elevator. flips open his ID:

HIGGINS
From NY Center. Here to brief54/12 Group.

MARINE checks ID against a list. and:'

MARINE
Right, sir.

FOLLOW HIGGINS to closed double-doors. Faded giltlettering on the dark wood: 'FIVB CONTINENTS IMPORTS.INC.’ He STOPS, pauses like an actor about toaudition. then TAPS and slides the doors APART.

INT OLD, CREATE ROOM 141
SHOOTING OVER HIGGINS' SHOULDER: WE SEE IMPOREANT-LOOKING MEN. some in uniform. most civilian...sittingaround a magnificent antique table. before a wellof leadeddwindows.

An OLD MAN with the manner of a kindly uncle. risesto greet HIGGINS. As he comes TOWARD CAMERA. handextended. the MARINE ENTERS £.g. OF'PRAME. CLOSESDOUBLE-DOORS on our VIEW'of the room.

EXT UNION STATION, WASHINGTON D.C. 142
Metroliner. SLOWING into station: CAMERA.MOVING witha particular window. and the man there: it isJUDBERI.

sxr snoortsn arrears HIGH anon: ' nus: 143
Tree-lined narrow streets: well-kept old houses. 'A stone promenade above the piers and railhead. Thetowers of lower Manhattan ABLAZE across Upper NewYork Bay. Conspicuous: the twin-skyscrapers of theTrade Center.

KATEY's VW'baoks into a'tight parking-space.
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CLOSE 0: VW

14;

['1
'

Turner getting out. When Kathy gets out, moves owaro

*‘fl- TUREER

Leave the stufifi.

“fidenly KATHY DISAPPEARS, ducks down on far side

of oer. Turner moves fast -- stops in relief: she'd

drogped he: keys, stooped to pick them on. She starts

along Sidewalk...

FOLLOWIJG THEM
145

Just AEEAD: an oldish nAK and his leashed DOG. We SEE

him recognize Kathy. start to greet her -— and his

puzzled reaction as she everts her gaze. walks right

past. The men's dog begins BARKING.

EXT. KATHY'S BUILDING DUSK
146

'H
‘l

I“
;

i

as they enter vestibule and she fits key into leek:

TURNER'. ' é

You should've said hello.

I

I

The door is open. Suddenly she knows she can't go in.

He sees her stiffen. balkl...end forces her inside.

The door swings SHUT.
_

INT. OLD. cannot noon
147

HIGGINS is on his feet: he's been briefing this group

of top-level men. the 54/12 Group. READING from the

Telex. now:

HIGGINS

'Condor fired at us both.‘

(puts down Telex)

That wee the only etetement

they could get from Wicks

before he went into the

operating room.

CIVILIAN

And the other men -- Berber?

fie'e deed?

toNTINUED
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147 CONTD

33.5fiGiNS

Before he hit the ground.

OLD m (WABASH)
”“2911 should add that it was a

. .. " -remarkab1e shot: a half-inch
'_-.__. above his flak-jacket.-
'; _{h 11...".L'h 3-H

.- ~'~.-"-‘."-"" Cmum '
""- Was Condor qualified with a

.3 handgun?
..‘J:

'1' '- I I I -.J ' P“. '.It 1' “0'
' . flit I- " s t Iv. - . .

. . ,1 . HIGGINS
.- ' ' (scanning folder”

Two years military service.
Signal Corps, Fort Monmouth:

_.pvt' basic training: pdc.
telephone-lineman. long lines : .
tea 5, switchboard uintsnsncs...

- ‘ 'six months overssas...sspsratsd 9/60._ , ...Collsgs on tbs GI 8.1.11...

f...-

."-;.' {'11: m. m
.. ' F " -'rhs question was. 24:. niggins.

_.‘. V- " " -' was he qualified with a handgun?
. .;' . ':..:__._'___ ..,‘,;.. . _.. _ , .. l

'_-__ j “ -.. Brooms
I“..- . :_ .53 ‘. -.-:'-;. oth‘t, - ' . _

. ' -‘""'--- "no Sir...M-I ritls and carbins. '-’” '. ' If“: in; handgun. It was shun-luck..._ .,._._ ‘_..: 3-3;,- .. . ..(clous toldsrl \_.'T... ‘3‘ LI..." 0:: also“... .. _ .. _ _

I“ I — A phone.RINGS son-1.2; Hr. Wabash, snsusrs it vsry-.___. quistlyg list-sag. Out at dstsssnos to the old In._ Higgins“ fa? sil‘snt. not axioms; m at tbs tahls. s* "'- .3" “HI. m. prsssss qnistly: ‘- ' .i -

._ 1"“-.0: also what 11:. Biggins...?

'33:"..13 mass
"...cond-or 1311' 1: tbs man his
tapas say he is...

CIVILIAN
than whats did ha loam svssivs
moves?

t." . comm

I
.
‘

.‘
L
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can (2)

Almost afraid to say 1t: _ _

.. ..-'.-..--,.' EIGGIRS

"‘"Ee...reads. '

‘ - frai'f-r- - 'Z"--—‘:‘?‘"~-"'~';"‘ *cxvnm #2 T:,‘-..-,-.. .'::' “'1?"
:- I.~'-.~,+‘ :5. A3 ”1.. ’21,;- K1131: _:Ln hell's th3____t_:_ 133311? .. .. '.

'5. j ‘;l-.f~~?"‘,;;;":"*5: "i...' - 1* :k ""33.“ H..." -;,'_
' ‘- '-: ‘. " 1:33. HIGGINS“ "-'§'.':-_1:f

' f .. ' -. . it"Ho." You 6011' t understand.- H3
'- _ Lg]; '~ ° :eads...ev3yfl1mg. _. ' '

Civilian '13 about to protest again—'- .-_—but Mir. Wabash
abort: it with 3 933tu3....3nd 3ppreci3tively. to
3199i?" __ _ ,. ..

"1 ’133. Very good. ' ‘ . ’
'. - - (than)

~'.‘.'_4: ":33: 1:113 Bu333u. tried to 93?.
Luv-Ln 3.01:? , .: -. _.

‘-’ "' w‘Jw-..-1.J.".":}“"“ "" t" " in". .
., ..- _' 9.35%.‘ . -~:_, . t..‘."__”"‘ EIGGIHS

-. '.. .._'.'.' '-' 71:: {.1 had 3 {all tram Third Avenue.
‘ '""_ "' 333 31:} 1 b3113v3 I bought. 313

' 119174;. .' m3 time. . '.- . . .
*'- f. ._';:.:*i-n..'..:--_--711.1,: if," _'.'r‘- ...:JL- ... -

. .. .3...‘. - . cmnm ‘ - .-
1"" """“”‘f"Du they know 11:": 3 aquatic: ‘ . "f-

.- - - ...-9;?! -
' 11113311193933 333:3:‘2 - _ _.

3:... 7.” - . ' ' ' ' .. m. mama
I

. “fl-...!-

...“:---r.
T-i':-
'-

I -.

.3 HT? 3mmm: . - ...”: ..gg: r .. , ..3. p ‘ . .... :l- 5“ . ‘lill- L + ...-i

11:33 i*.naw._..but 3113:. 1933' 1: b3
- .- :c-Ig-D. - g u. u .

1.- :3“... n- --:‘w-Il-hhfl" ..;-,...';:‘ P:°'b1“ ..' final-‘33... sfi-fifi—ifiqfi' 'g‘ 2-0;. * - .' .4:
H~h FIN";- u nut-Iain”... fi‘fi’l‘fihtfi mtimfihivi--,15:‘:-«.1... :3” J“ 1- “-fi'_ --'. infill-£33: 1" *

.. ...:‘5..'.- I. 3:!1!!!‘'93}.

“-“5'-uodc3u mam: tron 31:3 cat-113:3: turning to 3"
'3=-' 'fl‘ =;1'--. -:"' HI ...

p'n:.l.’ - " ..II - - :H.. ',-.-03 ...“: r'b .
- I.“ -. ' a. . " n - . '_ ,:_ ~"L*.'},";""""'5';'- - _ _.:.._.-.‘_.c_-_.-_---o.-, P"; m. mm (mm)

-":.-‘.:;'«-_-- '1 mm: do“ countur 13:3111931133.--.---:- -:.h-v-r_ '5: t-.:=*--'-':r.- - -
o ' .. a_ _. _ _. ATROOD

Absoluuly nothing. 31.x.

CONTINUED
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'
...Extraordinar

e from Atwoqd.'. -.". . , . - ._ . . .. ‘ -1 + ’1‘ “:""‘. .:-..-1."":'7:-.-'.-:.i.'1_::.':';,,~ g-z-z'i amen-is: - . ".- -
- -

.: :' 5 g *tgfiiltgvas very well executed.' ' ‘ *9 ;
MR.m -. ,w ‘=f _' {not buying it) 3', :..5. 3*-'Which requires planning... '

§ .communicaticn...tracks. I don't . _ ”. ' expect footprints...but a blade " 3‘1‘= of grass. a braken twig... :-£,:: something disturbed: ' - fi
.:':.‘-v , .ATNOOD ' ‘.f . .. } f‘f-j._ ' (A heat: than) .3 §pr.--3:ja..Wickv,geems t0 be all we've. "” '“"_'gat.-, " ”-f7’“ f‘”}' ' .;-.- ,I' «~- .- MR. wannsa. ,' {g --"f; - . 'Wicks is alivc..-hut won't b. T«H “ able to chat sensibly until--.*_.-e - “mm. . - . - ' ...u_, . . . 1.— :._-_'-L.;-'-.';-«.;'3-- g1?! 97- . -=. -- - mum _ ' - -‘ -

_ ' when do w have him? " ‘- ‘ "'. " h.- ‘I mn- '. In... __- 5:.-. Iii-"I“ HIGGINS . Iw ‘W'.'ff “we dénft. Ho was'ruahdd to .
"*~;1°;:f§3*:knosavolt Emurgcncy bctbrn we

hill ‘ fig‘a $afif::;':g:‘of_-- — .1- '- .‘ '3 r 1:“. .{s1-gr..lf.'}';.-"...' ' H . . . .1 ‘I '-

‘ _ . ‘l‘; rt-g:_&: {fl’lhfis'firqfi -. “:1; .:,=-:-_; '..- :‘:‘:I'u--:""':" . __ .42.. - ‘.. . ‘ ~ ._ ..
-

"'" '7'_.3::"'.i"'-.'".-"?'.'"*"*" it???" .3“. ._-"".'."~-'-- '. -- - ' =“t -___ _.u
I: .l‘ I

.. G.-.- .a
I '0'

* In“ F . '- ' II I: . . .3 Q'.I ' .'_ .o

‘ ‘ n . ‘ ._ - . ' I r I. .

. .r': u." A. 7.: {L}!- . _ J... _ .1} .r.. #3. . . u. '_I .- I ' I"... I' I
v

--I

ifixj?“}é“4...ufiich loaves Candar.-. * *‘aa... "F . 1‘?‘_.- ~°
‘o.. a. .a

' O'-
I!' "" AIWDOD

a?!" : 'c ""41"- mg"!!! _hI 1.; .- .

m;
Wherever ho is, indocd. -

Cowman:
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nvmn
Ch-p'.lq-u— t4}

ATWOOD
Perts we should publicit-
the noggital. Try to cat
Condor Lo...

. _ ,. 1m. mama
. . _ ;._.Lét'o'hot expect foo'many ‘
_'-i.}misLaLcs from this.manz ‘he

“'fiiglfiJEVsounos more interesting than
"' ' just another of our roaéar/

researchers. ‘ ~
I, - _l It‘d-V .

'S APARTMEST

'+5.1
. .

.INT.Knm14B
‘ ‘O

1521'

OPEN CLOSE 0N Kathy, s;t.;ng'notxonless. Turner's

holding the gun. . fi . .;»JL 7
'1'... 9" ‘ '

_ 143;. ‘mnnsa's (mm)
For example: .has be gone into

Lrbusinesa ior himselg? ‘Has he '
' turned around? Does tonoono

A 7 "'J operate him? Is'ho a.honoloxun12 _
' Broke? Vulnerable? Could—ho bo- w- --— 1—w-

2 a“... Soldiea- ofi Fortuneemuazd~hefl'~-'-"

_ L =_,;arrange the hit?...Ia lthat why he's

f . 2“ -still in filight2' ' n

’ Turner's tossed a PLASTIC.CARD on. the ooffee table.
.-- h i,“ '. ‘ -.' ", - - - ‘-

‘-- 5-2.;- .. Q -'.~ 1.“- .“ on? _. wrap-1;. '1 --..._ -' --j1-_a."--. ~ '-._- H" l- at «r .- ~

" - ‘t a ”I" - ' ‘ 'i' ".9- ;.-Iu-- .- ' I .1- ‘ ‘

._ -_ 4“. .- Q ;_1:;{. . ,. {.1 1' d

T. _ t. ' . "W 4“:- ' -

‘ ‘. _ -:—-- gl- " ‘1. 'r‘ .I' --p I

‘5- I. II --'III—- i I'- u

A“. . :.f. I- . .- «:- .- ' I n r 4- 1!.- iii": -:.~

27'faf? ":i§!‘:t' J§:§E;q;fi.‘ ‘Ligg...~§;::::1¥:-_*;;:Eg:. ~‘h1: 'fl?::;- .‘1tz-9' *: u- 3*" fiF

;'h ‘1' J"::i:‘..'- 3»: ’15-'52: _- I, ~15“::L.u. '4. .11. "'2 .. c. -"-- h , .. . ' U .I

'F' J‘- in.’ 'g‘ in " “I: " "iku’ ;1_f~1.'i : :I ‘ . #3.". inc". -" ' i I. I' i ' H
. I. _ . -: :.I _ - .p ‘ . 1...... o. _; IF..:I _ ' lift‘"._l. I I

-- * '11-'55“? P'T-JL .* is" 3-3-31": '-' ' . :T.{"-‘. 5‘27“: 5'11. -:--.-:<, ' - -.
_ ' I. I. ‘r - . .5... . 1. II ‘ fi’. ‘1' . .m‘ I. ."tl‘l' . ‘03- . I- .4 . "a“: . a. .

.rl_ .. .d.lt* ‘Do I $:’_ '-.OL";‘. '_ f» I. ,i.l‘ 3“ 't'éz'h..:l . a... a 'I 4

h. : $.12. «'3‘ 1.,“ “LT-5 3.2-" :“1 iii"? . ' ‘
a L .1--' . .. ‘2‘.- *...-.'.,.'n'-‘:; " . ' _ '

_ ‘- 3;". ~ ‘ - 'j. . ' .

' ‘3 ' - m. ?.‘;'Jf“" ‘ '4 ‘ " '
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KATHY

Thor 35k 33: to g: o_t a’d
~i::a* a gérl?

Ia tosses *‘2 :“ooo-bcok or tie coffee-table.

TUESER
Loox 1t up* Tentrex.

KATHY
Come on.

'T-IJRNE“
Then look up the nunber for the
CIA in Xew York.

K.-
Y'J1oan thev' re lis--ed? Like my
AL“t Gladvs?

But she's be e.. do-ng it...and finds:

KATHY
O.K., it' the same number.

(I.khan

You know, you could' ve -

TUarm
-- Made the card in a mac-1'”; 2:
But I didn't...

TURNER is now up, MOVING around the apartment. He
looks off toward one wall.

l5; SLGfi PAN STILL PHOTOS TURNER=S POV

The Ph0205 are pinnod ' to a oozkboard-
U"

1..
.!

'4
wall. Good pictures: no tricks in developing, nothing
stagey in composition. But there is a disturb-ng

-

mood. .A bit like those remarkablo photos of Diana
firfius.

Toauzn's VOICE
{refo::iog to photos}

You aren't exactly carefree, are
you?

152 WIDIP ADE

KATHY
Why should I be?
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Is _“-4 vfia: 3:2 :0 IE: a 1:7;1g?
v in Q
hut—”11

‘-
1 -I II. I-I pt:.:,:::: hnc:s. as: :31313.- '.
-.... _ I .- ‘are dastarn-szgle ,.:-:. :z: a

1-. 1 lug—J,- ' - n I... fitt-m:l.’.-w-v=: HUI-lee OI: “fill-1 dV'1_E¢

' I .. .. " ‘ .- 1he s b92n check;ng Lh.u_bn crawexs. c-¢sats...
Im—

at}?
You sure do get into it. don‘tyou. Mastarfispy fo: the CIA...

He pulls a couple of men's shirts

KATE?
"Sometimes...scmebcdy stays cva:.

TURNER
Same size.

KATE?
I dig 15-1/2. 343.

(then)
What size axe you?

TURNER
Hey, what':a you?? A clcwni?

KATE?
I'm scared:

TURNER
So am IL“

x:*=v
What the hell‘;ro you scared for?You've got the gun:

TURNER
That‘s the point!

he stare: at him. Then begins ta 12:”: at theinzcngruity a: it. E: sense: it tSO. wipes :iab:aw with his arm.

URNdR
You're Sunny. . .236. you takepictures of empty streets...and no leaves on thn txaes.

3323!
It's wintnr.

out of a c105
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Then,

LOUD ESTELLIC CLARK-CLARK!

an

t“, ' __ "' t. .
‘xh. .I—.JH_J in. h: .r—n.

I

h; :5
c rld. we feed the plots"-

tricks, ooies, anything --
into a computer. to check against
actual CIA Plans ana Operations.
We look for leaks. 0: new ideas.

(no response)
Who'd invent a job like that?

(he reads he: exgression)

probably did invent it...hut
wasn‘t me...

outburst:

TURNER
Hey! People are trying to
kill me! People I know:

KATHY
Who?

, TURNER
I don't know!

(then)
But there's a reason.
There $5 I reason...and I
need some quiet...sa£o time

aorYou're right: a lunatic: Or
it

to reason it out...put things
together,

KATHY .
...Becausc they're after you
...you're after no.

(shrugs)
That‘s only tair.

whirls abruptly. Th3 :adiatcr' .
loops wtnrily.

FAVOR KATHY

Kama?
I'm sure you are ti:od.
...all that running.

from behiné him. H:
He's shaken.

153



l"
‘ J}

1
.”

15¢

a...

I“ ..- .I_ F‘ l I.
”

I! I-
J

II
"

h I

ll
r
'l

9—.u .

.L‘L‘I— III-ah

I 1 :' ‘I ‘Quit. o A. -; I—ul-I- h- --'.":'.'vg:: c].h-I:hm; 24—--vgi'
It'TLA' h. A..-” u: ‘ h. - ‘ : Fifi..:i‘ 5 have Eh.- ' ' Ilfit-‘i L:: Eae'n-ubr

I-.P'-I--

iKJ‘ili'E?
(always soothing)

Do you mean who is he? Or do
you want to know his name?

TURHER
(small smile)

0.K.

KATHY
Anyway, he's at a ski place...
in the Green Mountains.

TURNER
(longingly)

Green Mountains.

KA-HY
(a gentle plea)

...we just want to go cross-country...a couple of weeksaway from everything...
(Turner just nods)

Do you have a name?

TURNER
Joe Turner.

(2 hacks we to '11)
What time's the news so on?

KATHY
Seven.

TURNER
There's an early one at six.

{check's time)
40 minutes...

carom moms with rm;
looks into he: bedroom:

TURfiER

R to a door, which he opens,

Come here.

IN? BEDREDH
”

In :1‘ u does; bu: as she gets closer, '



EQREER

Iii-e dot-'11 . I

KATHY

Please.

TURNER

Lie down.

he sits on the bed. He gestures:

THREE-
Against the well.

He presses her quiet onto the bed.

TURI‘ER .
You listen to me! I agitired.
I need to close my eyes. I can't

think straight! If you try to more

or climb off the bed... I promise

I'll hurt you. '

He releases her; stretches out beside her. Bear.

KATAY
Can't you let me stay in the

living room...?

He barely shakes his head no.

KAIHY
...I believe what you told me...

TURKER
(shakes his head no)

Doesn‘r matter.

KATHY
I'll let you rest.

(no reSponse; then)
Don‘t you have any frienés?...to
help you?

(no response)
(HORSE)
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i'...'.~_L' 15- L".':;*

Fenian; {Sb’;t)
‘1 _inrner.

Li..-:{:._.a"\

S‘ot 1p

KATHY
.aner?

CAMERA USHES CLOSER ON KATHY. She stares at Turner
whose eyes are closed. It ;§_e strange kind of
violence.

CUT TO:

EXT *BESZDE THE POTAMIC RIVER 155

Bare cherry trees; CLOSED lAE?S LIGHT the mist...
and two figures strolling this esplenade. JOUBERI
is checking the contents of an enveloPe henfied to
him by the other man...There are bills in evidence...
As they PASS BENEAld A LAKE we recognize the other
men-- ATWOOD! He watches JOUBE T counting the money
and:

ATWOCD
(a dig)

That includes Condor, of course.

JOUBERI
Yes-- I owe you Condor.

ATWOOD
Otherwise, it was...

JOUBERI
'Otherwise' doesn't exist.

AIWOOD
Will Condor take long? .

JOUBERI
You want an estimate?

AIWOOD
There is a time-factor.

"JOUBERI
Always.

(then)
Confior is an amateur: 105:,
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hs“e ma
mists:

.. - a; L- a...

L::*ei-::;bie...3e::e:s seiti-
seizel. H: ::_Li feel e 3::-
fessieeel —— n:: flelib :eiely,
but precisely because he is lost
and aresn’t knew uhe* to dc.
-— Unlike HiEEET. Vh wee
er-irely preéicteble.

(beat)
The nes...Ccndo: killea in the
alley?

Attrces
Sore friend of his.

JOLTB—‘PVT

A c1ose frie15?

A".300!)
I suagose so. Why?

Af“ ... III!
Li- LIMP-uh

It interests me. Peat was his
name? '

A1". IOGD
I éen’t 35'. He was ncbcéy...
He was...

is 5'2. flenly aware of a YOL :G 2-1.2! ENC-1.1.}: 1.1-1:
t=*‘=li zed - quite close - out of the :in-:
..e ins Lent}.y switches E French:

03 BET
1-.

[:
1

H

3
{in Ere .}

-- Ea was screens to Ccnicz.
Fin out his name...anfi whaxe
he livea. Have it for me when
I telephone.

- 1111:0013
{in Pzendh)

Yes. All right.
{back to English}

$3.5. :5.ant!“ht “1:215?

301
Do you really want the firm to
gee ti 1 Wic'u

s:,s-xocd' 3 silence)
They will, you knew. ,
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CENT: (3; -33 CCH-D 13;

ATSCOD
he .. as“: man": 1-2:.

JVUBZET
(he-t}

Cast rahJLng I was catalass
with Senior. hacks Mlll he
done ft: nothing.

INT KATEE'S APAIHHENT NIGHT - 155

ION TEE CUT: CLOSE on Turner's eyes, sharing, and

TURNER
...I thought it was that
flare smell...czone a: gun—
powder...but it was he: cig-
arette...

ARGLE WILEES to include°

KATHY
Whose?

TURNER
(almost rambling)

...hu:nt through her dress..
into her skin'--who the hall
chainsmokas unymore?£..-and
...Jaaice...

His hand moves up to his own head: the gestuze we
saw him make dxawing Janica's hai: away from her face.
KATHY just watches him, carefully. Then suddenly:

__ TURNER
What time is t?

' KATHY
(quietly)

Newstinc-

Turnc: guts up of: tha had. He waits for Kathy to
precaod him into tho livingroan.

INT LIVIHGROOM NIGHI 1553

Sh: switchas on the TV, than c“ '15 up an a chair
and watchts TURNER. A CORHSRC.AL COMES ON. than
sa=n WEAIEZR FOR.CASF-3. Turner 33:23. vaguely.
2t 3: ;_ins ha: PEOTOS.

TURNER
...La:ely picttzes



155A COHTD 1533 C351”

KATE-I”:

So?

TEST-”SEE
Winter...not quite winter.
They look like November.

157

153

KATEY_
(impressed at his observation)

I never noticed it before.
TURNER

I like them.

KATHY
I I eTha—flks O

TURNER
- - Shh:

Ea whirls toward:

on TV-SCRSEN ‘ 157

THE ANSONIA HOTEL ALLEY: COPS at work. keeping azee
clear. making chalk-marks, etc. Also clearly present:
CLEANCUT YOUNG M23 in business-cuits ovexseeing the
police—work coo keeping TV-CEEW at a safe distance
from most of the cops.

TV PEPORI‘EB
--The shooting: behind the
Ansonie Hotel remain a complete
mystery at this hour. The
victims' identities --

‘

CLSSS TUHNER 153'

Sharp reection:

TURNER
Victims??

tv nzponrnn's voxcz
-—have not yet been releeeed.

THESE:
...Victine??..did he say?

TV REPOREBR
According to e police spokesmen,

(HOB!)
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COETD 158 CONTD

TV WNW-R (Cont)
drugs were :ot involved, and
it doesn't seem to have been
robbery.

The Tv'hb?ORTTR gets past a Cleencut Young Men and
meneges to thrust 3 mike at e POLICE LIEUTERANT
passing by:

TV REPORTER
—- Lieutenant?! Can you tell
us anything about the possible
motive?

LIEUTENANT
(briefest glance at
CIeencut Man, before}

Not at present.

TV REPORTER
(pressing)

Have you identified the victims?

LIEUTENANT
(stilted) '

Yes. They're employees of a
large insurance company...making
e routine inopection for possible
violations.

TV REPORTER
-- And the men who's alleged
to have shot them: Did he know
the victims?

The LIEUTENANT is about to answer. but:

CLEANCUT YOUNG MAN
Absolutely not.

It'e as if he said it for the Lieutenant...and puehee
him.peet the Reporter ifia'ewey.

TV REPORTER
So there we have it: one dead.
one critically wounded...in an
alley on the west side of Manhattan.
And the-men with the gun?...etill
at large.

TV email Pans arr w Erasmumnsr the fallen crates
and qarhege-cane...HOLDS ON A.CEALI OUTLINE OF 3.50DY,
where Berber had been.
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TV RE? 2133's vDICE
rztan Roberts Eyewitness Revs,
New York.

160 MOVING WITH KATHY 160

he: eyes on Tu- .2: as she CLICKS 0?“ TV

TURXER
...He looked --ohunky! and
he's not...

(Lh..:)
But..the:o wasn't much light...

He moves to table, grabs a sketch pad begins to
scribble 1i:es...the outline of the alley. He
rushes on, a bi t incoherently.

TURNER
But I heard him: it was Sam's
voice: 'Joe"...and than to
the otho guy: 'It's him! what're
you doing??'

(then)
It was Sun. He soundod sur-
prised...but maybe...

He is markingfiwhere Wicks was, in the alley, and himself.

.TURNER
..maybe it wont exactly the way
it was supposed to go: Who
was that other guy???

His incoherence alarms her. She tlmost touches him.

KAIEY
Take it casy...you'ro all ovo:
the plaoa.

TURNER
I didn‘t shoot hin.

KAIH!
(quietly)

You shot somebody. You said.

TUENER
But...not Sam:
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Re _sad l- 1 .l .

infill-H“

Lat-II-‘ —-u-

ii‘Q'e.-:-fi

..nobodv 1: :33: alloy said
a—vth_rg 353;: the CIfi..

TURXER
They must have been too:
To change the whole story.

KATHY
--wait a minute--

‘. TURNER
Who killed Sam? It..it had
to've been the guy that shot-
at me? who the hell gg§_thet
guy? Nam was my friend. his

_ wife Mae..we all *-
(out of nowhere)

--Higgins said the other guy
was, wait: he'd just come in
from Washington...1 They'd
have to reach Sam...and he'd
call fiae....

FAVOR KATHY . l=l 161

watching TURNER go to the phone. DIAL a number. wait:

WOMAN'S VOICE (HA3)
Hello?

TURflER'S glad to hear the voice: his impulse is to
speak...but something warns him not to.

MAE'S VOICE
Hello?...Who is this??

TURNER‘: hung up. He puts on his coat. KATE! is
immediately alert.

TURNER
I need your oer.

EASE!
That‘s celled Grand Theft...
Y'don't went to get in trouble
with the police...?

TURNER
Hey?? I thought you'd quit olowning.

TCEHER take: his own eoet off. begins to search through
her closet: for something else to weer. He finds an
old Navy Pee Jeoket.
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L druid-l3

-»v in Vermont? H:H"...
I .is J- a

will he do when you don't
Show up?

R. 1‘3}!
-..prfibab1y coll...vory

TURNER
{bottominu Pea Coat)

log; a call? Do I have to
worry about him coming back here
tonight?

KATHY
You're not entitled to per-
sonal questions: That gun
just gives you the right
to rough me up...

_ TURNER
—-Have I roughed you up?

KATHY
Yesl..I was supposed to be -
having fun with some —-

TURNER
--Have I? Have I raped you?

(then)’
You surprised I haven't rapod
you?

KATHY
...A little bit, yes.

(then resorts to:)
But tha.night is young.

TURNER
(overlaps)

--Disappointod??

Kara!
You Lousel:

Thoy staxl at one another I moment. Than quietly:

TURNER
You don't believa...any of
this do you?

Beat...Thon, quite difife:o tly...but so warilv:
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163

C:-:: '2‘ E:v_:e: 1_’4;74 la-

KAIE!
.. I helzeve yoe're 1n trounle.
banger. -es...3u: I.dcn't knew
what kiré..._:fi .I‘m no: sure
haw rec" of it is...mafie Hp.

{quicklg)
‘*e1...but made up.

1 TURNER
What the hell dif
it make?

ference éoes

The Speed and force of his move shacks her silent: ne
lips her around, tapes her wrists behind her and pulls

her toward:

INT EATEROQM 162

KATE?
You crazy!...3ully£ Ow: 0w!

as he SLAMS dawn the toilet-seat. shoves her dawn on
it, tapes her legs and wrists to the piping.

. ~TURNER
I'll be back.

KATHY
Don't came back for 23, you...
creep: Bu::...Dann you: -

Eer effcrts Spent. and her spirit: she's nee: tears.
_She slumps, submits to the rest or what he does. Just
before he places a cloth gag over her menth:

“

. mm!
...This is..un£air:£

TURNER
Yes.

EXT PETER.COOP£R VILLAGE NIGHT 163

ESTABLISH the sprawling high-rise apartment complex.

CONTINUED
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163

169
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ANGLE TO Kathy's VW coming to a step. parking.
HEADLAMPS GO CF?...but no other activity for a beat.
Then TURHER gets out, heads toward one of the buidings.
He knees the way.

INT APARTHE‘T BUILDING LOBBY NIGHT- 164

Small lobby, FEW PEOPLE. TURNER goes directly to
mailboxes, with nemepletee and bell—buttons. and the
intercom above it. ‘

SEE one of them: 8. BARBER - 14F.

INT ‘3LEVATOR 165

TURNER pushes buttons for floors 14 and 15. Doorsclose. He's a1one in the car.

INT 14th FLOOR LANDING 165

TURNER staps o"t. checks lending both ways. as he
heads for: -

ANGLE on noon 1‘? 16?
TURNER reaches it silently. listen: at the door fore moment...Then he braces himself. presses button.
BELL SOUNDS from inside. SOUND of women's footsteps
O 0 .STOP.

INT BARSBRS' APARTMENT NIGHT 168

MAE BARBER opens the door: She's a quite young --but somehow motherly -- women: childless.

MAE
Hey. you're early!

She start: an easy embrace -- CAMERA PUSHES CLOSERON his face as he hold: tight. prolongs itl...what's this?

we heads back to the kitchen. with: 169
HA!

Janice working 1ete...?



SEOT TURNER
170

Stopgedl Silent.

HAE'S VOICE

(from kitchen)
So is son.

She §o§5n[g_knogj CAMERA FOLLOWS TURNER's quick

glance across the living room: tablefis set for four!

...B£CK TO TURNER. as HAS rambles on,£:omlk1tchen:

MAE'S VOICE

Pour one for me. too. will you.
Joe? It’s their own fault if
we're 2onked —-

.TURNER,‘stunned, hasn‘t moved: contxolling his voic9.'

overlapping:

TURNER.
-- How do you know...5am is
working late?

Sounds of her cooking. etc.. all during:

h I'S ?OICE

(lightly)
Think he's up to something else?
Tomvoatting around?

CAMERA MOVES To KITCHEN-ENTRANCE WITH TURNER...

where he STO?S. She glances up at him -- he flashes

an empty smile in response to he: joke.

TURNER.
When did he call?

MAE
2, 2:30. Maybe. Heyl. Let's
give them an hour? It they
don't show...1t's you and.mn
babe.

(sings) .
“Just like old timns. da-da-da-
d§‘dlhe o o -

TURNER _
What'd he tell you? Exactly.

MA:
He didn't exactly. Bad tho
Center call.
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2'. JFSER
Who, at the Center?.
#

MAE
not Miss Randolph. She's the
one I usually‘get, with the
Baltimore accent: 'He's ootl'
...No, this was a men.

TURNER
Did you recognize his voice?

MAE
(definite)

1‘10.

She‘s been checking something in the oven. streightens

-- to find him preoccupied. A heat, before:

MAE
...Eey? Where's our drinks?

—- Shrill RINGING of telephone.

as.MAE moves pest TURNER, fast: she's angry even before

she picks up phone:

MAE
Hello?

Nothing...then a CLICK...and a DIAL TONE. She SLAMS

down phone:

MAB
-- That's the third damn time
tonight!

TURNER goes very still. in {.9. ct FRAME.

. TURNER
Third tc I a?

MAE
Some creep burglar casing the
joint. that's how they find out
it --

TURNER
-- I have to go.’
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HEB

(can't holiove) .

-- What? What'd I say??

TURRER
I'm sorry! '

As she moves to reach him at th

lapping:

e floor: it's all over-

MAE
What's the matter?

TURNER

I'm so sorry, Mae!

MAE
What about dinner?...What happened?

TUREER

I'll try to call...but...

MAE
What? what is it??

TL: my. .
I -- can’t! I‘m sorryl Goodnight:

Mae. 1 don't know...whon -- I

(stops; quickly)
Goodnight!

He's gone.

INT 14th FLOOR LANDING
173

In flight again, TURNER doesn't even check the hallway.

moves quickly to tho elevator. presses button.

16...:3 on. car
ANGLE To indicator LIGHTS: 18...17...

is coming down. 10...11...12...o£ anothar coming up.

SOUND of apartment-door opening: 133 doesn't want. PE.

turn!...but dons:
_

174

174 INCLUDE MAE

Shc's standing in the open doorway. Bar concern for

him.1s oo-olca: and so swoot... Sh. says nothing.
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178

179

73

CONTD 174 COHED

TURNER is stricken. Ho lowers his eyes. At that
instant. the UP ELEVETQR OPEE . JOGEEET stops out.

JOEBERI'S EYES 175

WE SEE THE FLASH 0P RECOGNITION: he knows Turner
from those photographs of ALHS people.

Door of UP ELEVATOR opens. 176

INT ELEVATOR 177

-- TURNéR pushes past the OTHER PASSENGER into the
rear of the elevator. He turns to face the doors --
and SEES JOUBERT step smoothlx in} Doors close.

This man's odd behavior -- his quick round*trip --
REGISTERS 0N TURNER'a face...But that's all. He has
nothing more on JOUBERI.

TURNER looks at JOUBERT: his posture. the way he's
dressed. the way his hair is trimmed. He learns
nothing...exoept perhaps he's a foreigner...

-- And then JOUBERT looks at himJ An unreadable
moment between them...JOUBERT looks away.

CLOSE 0N TURNER 178

sweats. pulls a handkerchief out of his pocket --
TINKLING SOUND or something hitting the floor.

JOUBERT'S VOICE
($§_Frenoh)

Your keys. 1

Startled to be spoken to! TURNER can't even deal with
the meaning of tho words. just looks at:

FAVOR.JOUBERI 179

Ettortlossly scooping SET or KEYS off the floor.
holding them out to TURNER:

TURNER
Oh yosl...Thsnks.

and takes the kayo.
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"
JGUBERT

I.
Don't mention it.

: Suddenly the elevator STOSS. LIGHT above the Opening

A LRDY gets off. and 3 TEENAGE KIDS

' flour: 5th flfior.

‘ pile inte the car. They PUSH ALL THE BUTTONS: one

KID smiles at JOUBERT. R0 response.

KID
4th floor: Ladies' Underwear!

Elevator STOPS. doors open —- and the KIDS pile out.

with:

#2 KID
Bet we have to wait an hour!

;
KID

Nah! She'll be ready.

i3 KID‘S VOICE
Her name is Freddy. ehe*must
be readyt

J .I‘K leaving TURflER And JOUBERI alone in the car. It seems

to be taking a lifetime -- STOPPING at each floor.

‘ 59. as if to fill the time:

u
JDUBERT '

Kids...l _

I
He shrugs tolerance. resignation: a kindly man.

[ rum
(calculates)

They different? where you're tram?

e e ePIMMe

_
.

JOUBER! smiles at TURNER's guess:

JOUBER!
Corsica.

(then nods)
Quite different. Respectful.

s Elevator STOPS at the cby Floor. JOUBERI steps back

to let TURNER precede him: TURNER.doee the same. with

' a gesture.

JOUBERT
I ' (in French)

! fl‘ I beg 3? you.
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corro (2) (2) 179 aorta

TURNER
(standing fest)

Please...

an impasse...JOUEEHT gives in, walks brisklv out:

INT APARTMENT LOBBY 130

Crowded and noisy: KIDS waiting for other kids.
Dressed for night-games and parties.

JOUBERT is through the lobby and out of the building
almost betore TURNER steps out of the elevator.

EXT APARTMENT COMPLEX NIGHT 181

In sudden contrast: quiet and dark and deserted.

TURNER steps out of the building, hesitates. listens...

gomething ENTERS F.G. or FRAME -- OBLITERATES OUR VIEW
for a mofient. THROWS IT OUT OF FOCUS -- TEEN BRINGS IT
INTO SHARP FOCUS AGAIN:

EXT APARTMENT BUILDING CLOSE ON TURNER 132
(8050)

A REMARKABLY CLOSE. SOMEWEAT GRAIN? VIEW OF TURNER'S
HEAD AND SHOULDERS -- HAIRLINE CALIBRATIONS IN
'SCOPE CLEAR AGAINST HIS HEAD.

THIS VIEW MOVES away from the building with TURNER.

IMAGE JARS slightly. as we HEAR a weapon being COOKED
for £1:ing...STEADIES again. TRACKING TURNER...ALONG
THE CORVING path. TOHARD First Avenue...

-- TURNER’I suddenly LOST IRON VIEW! -- Othlr FACES
and FORMS race THROUGH FIELD OF VISION. Ifl AND OUT OF
FOCUS! KIDS]

JOUBERI'S VOICE
- (a whisper)

edtl o e :-

EXT. APARTI-EN‘I‘ COMPLEX ANOTHER ANGLE NIfiT 183

TURNER': overtaken by the KIDS. Sensing the protection
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they afford, he quickeus his pace, walks-to keep
among them as they head toward the LIGHT: and traffic
of First Avenue.

SHOT JOEEERI 184

weayon lowerea; starting to MOVE FORWARD out of
concealment —- a small. private parking-area for
tenants.

EXT FIRST AVENUE NIGHT 185

as TURNER detaches himself from group, ducks into VW.

MOVING WITH JOUBERT 186

across complex, toward First Avenue, the weapon
concealed, now. '

INT KATHY'S VW NIGHT 187

TURNER KICKS OVER THE ENGINE, jackrabbits into traffic
-- CAR-BORNS in protest! SQUEALING OP BRAKES. CURSES!
...but nothin spoils the look of relief on TURNER's
face: safeI

sx'r men's w nous vzsw NIGHT 133

Already half lost in t:a££ic17..

CAMERA PARS HOLDS CLOSE ON JOUBERI: he slows to a
stop. no detaches 'SCOPE tron his weapon. brings it
up to his eye. quickly:

sxw FIRST AVENUE TRAFFIC (GOBO) NIGHT 189

The 'SCOPE VIEW BANS EAST OIEER CARS. EAST KATEY'S
Vw. BACK TO I? AGAIN -- LOST FROM VIEW BEHIND OTHER
CABS " IN VIEW AGAIN-“rand th“ th. LICENBE-PIATB

BROUGHT INTO SHARP FOCUS! HOLDS ON IT for a.beat.
beforl:

'nmrc car so:



192

193

194

77
INT KATHY'S LIUINGROOM NIGHT

'm
l

‘0 (:3

Empty: BARK, except for a small TABLE-LAMP.Under it. PHONE HINGISG.

ENGLE TO front door: SOUND of key inserted in lock...beat...Then the door flies open and TURNER bounds'in..lew his gun ready...
Nothing but the RINGING PHONE. He kicks the deer shut.locks it quickly...

MOVING WITH TURNER
191

FASTI...te the kitchen, where he picks up a knife,then to:

BATHROOM
192

KATHY's half-off the lid-down toilet -- she's apparentlymade some effort to free herself. But her wrists andankles are still bound back. Her eyes blaze at TURNERabove the washcloth-gagl. .
The PHONE RINGING Prasrsrs. KATHY tightens, as TURNERhurries to her. slips the cold steel of the knife-blade under the tape holding her gag in place. Heslashes it: she SPITS OUT the cloth. He doesn'tfree her wrists but does cut her ankles loose and --about the INSISTENT RINGING BROKE:

TURNERI want you to answer it!

KATHY
You answer it...1

MOVING‘WITB THEM-
193

KATHY
...tsll thsm‘what a brave sonatabitsh'you are!

TURNER pushes her ahead of him...1nte:

THE BEDROOM
194

and shaves her an to the bed. near enough to thsRINGING PHONE. With hsr wrists still bound. TURNER



CENTS

73

194 CCNTD

will have to hold the phone against her ear —— but he
presses the muzzle of the gun against her other ear
before he does:

and lifts
talk:

TUREER
Be nice, and natural.

receiver so they can both HEAR. one she cen_

KATHY
...Hello?

MAN'S VOICE
(FILTER)

.-- Where the hell are you??

Despite his tone, KATHY closes her eyes with the
pleasure of hearing his voice:

KATHY
(almost in tears)

Ben...?

.SEN's vorce
(FILTER) '

Who’d you think it 15?...

KATHY
(plain. quiet)

Ben.

BEN'S VOICE
(FILTER)

You were supposed to gg.ggbhere
by RWIcoo

KATHY
I know.

BEN'S VOICE
(FILZBR)

But y'heven't even left!

ERIE?
I was...he1d up.

TURNER jobs the gun into her car.

BEN'S VOICE
(fILTER).

Held 22?? That's no excuse! Doesn't
Efiis trip matter to you at all...??
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BEN'S "DICE (FILTER)
er ed before.....;ast{I

.
tn 1“) I

ow
n

hinLte someth-ng.....

. ESThi
....this is differen“

l' BEN'S VOICE FILTER.
What's the ho-:'.p? What coul-.....?

,_\ 7:23:2'5 xorrazz TEE 30333 FOR £23:
KA““'-0.-

""- nau-
oo-d-sc— ‘- 1-...-

£ ' 333's vozcz {EZLTERJ
w: : 3:92: it?

I KATE-
I...::3=e=.ll£o.inili

F

lull-c- g I- .9 ulna-n innit-Inn.‘ I
-;¢‘ a «bill- t: int-4;:-

"“.- :- "Jfltl-b 1:"
"iii in H“ Ire-l ??

Again: TURNER H UTHS ins *uc -ions:

KA-HY
, . ....generatc-...wan..

BEN'S VOICE (E23 ER)
AHEHE hell: That'll take fareverl

I KATHY
lacks a: TUREER}

Haybe :c:.

--l it}

233? U

1|
)
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1
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Y'sound funny.

F'-

5-:-

.E?" t I:
H‘.‘ II.

{FILTER}
the marning.

EEN'S VOICE

KATHY
It's OK.

Beat,befcre)
Is everything OK?
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Tonigfit. babe? Y'know9

m;~-

{glance at 52:32:)
...I knew. we‘ll have 2;: . ,

323's VOICE .
(FIZZZR?

Get the first bus out in the
mqgning.

K333!
....Goodnight. sweetnctzt.

BEH'S‘VOICE
{?ILT33)

Ycah...5wcc: fixings.

194 -:3:: ti} (4) C
=?n's “3:2:

T:iT:-. azczxa: zeaz}
* * B'stLL- £31 : 53.35 5* 33:.

“WW-:-

- I'm screl...

; TEHSTH grasses h-e -;: clsser.

. Rafi..-

- .1 ..:at the delay...a:£ ya: can‘t
'.L.: .. . ".5 352235....

; BEE'S VOICE
‘ “' (?ZLTZR)

Ah yes I as, base, 52:2 I as.
- than: 2 *2 ;n:;:a:3)

Just disaggoiszad.
(than)

Y'k::w...? I : ally wa::2é t:
be with ycu...:_ h :e.

s.neh:w hzs : .3 makes he: feel the ersticis:
*-: a" 95511;:2: henna, cve:;=we:e£ by an- -:eé

his-weigh: against hex. She's helglass.

EASE? just nods: ha: eyes hav: nava: -cfi: T:RNE..
hang: 2;. T:ey':n very close: naitb : mowis is: a
ncmtnt...

F-. . - ”Q- -I- H‘? I. --I- “I I. '1
nil-:J-a- E :3 L?} inf-‘1»: '41-:- h—iflu I fin—II;
:"-‘.£ -1
‘- ---CI-

sf he:
5::ang

:3

a-
h-’
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E':2{3"‘Z- 3 TLRCL’E 2‘13 :‘F;{:.IE: '22+:G'1~' "”22 32:3

_:;113:aue= i; :_ia:, 695 :tac.

Fe leaves the cu:::-ns cyan, the ream lights on
sits an tne bed. The racula: SOUS of he: brea
the CELT SOUND, is hygnct;c: he makes no nave
he: tagad wrists: re: 5:25 she ask. Spent, he
ever bother t9 puzsue hls own tncught: they d:
llke paaer boa-s. Then:

TLIFJGER
en, I'll be going.
he's silent)

2 morning.

KATHY
Where?

doesn't know.IT: III {II F :1 II} II! :1' IO

KATHY
Was it all right?

TEJIER
All right?

KATHY
Outside; was it safe?
Whe:eve: you 3 at?

TURNER
Oh.

(then)
I’m not sure.

KATHY
(looking away)

--c I wish I knew more...

It urns him.

KAIHY
Abaut you...and yestardly.
And today.

TURNER
(quiet)

I don't remember yestarday.
Today.... : rained

KAEHY
(stranqtly)

why‘d you havc to lack a:
up,

'uI
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II:

I
I
:
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:11 Ill

1“
:1

H
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u
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police.
(he nods)
'- . ' ._ j...nould you hove.

He feels the anSWer is no: it almost shame: him.

KATHY
(shakes her head)

I wouldn't have.

TURNER
Why?

RAEEY
Every once in a while I
take a pioture that...isn'tlike me. But I took it..soit is like me. it must be:(Egon, quickly)
..I put those piotu:es away.

TURNER
Do you tear them up?

She smiles. makes a slightly self-deprecating gestuze:
KATHY

...No.

TURHER
I'd like to see those pictures.

“ KATHY
We don't know each other that
well.

TURNER
D'you know anzbodz that weal?

He: silence says no. She's startled at his observation.Looks at him a moment, than:

3:22?
I don't want to know you verywell. I don't think you':e
going to live much longer.

$3333
I may suogrisn you.

(then)
Anyway: you're not telling
the :1":th.



I! i I “I I I:

-uIII-I -'-'I‘Id

.{ln—gtr
in..-

T. 'II a '?q oil-I1 ‘33“?
ll.i h Ian's... gUJ — Haul-ill

L: AIR-H :u-II- 1"“- h-""""‘I""“ “‘7' Hi-
i'l... C1... ‘J‘h‘fis rill-lib h=fl*-Ig J.—-' tidal-I

You'd ago. or be with someone
who's no: going to live much
longsr...

(57:13:.195)
at leaat someone who'd be...
on his way.

(than)
The man in Vermont wants to
stav. And you're afraid.

KATEY
(barely audible) .

I'm not afraid of Ben.

TLflPN

You joke. InstZad of...
taking it. You take pio:::es.
Em;2y streets. fiovomber.

(lo:.9 pause)
h":y haven' t you asked on to’
out those tagos on you: wrists.

She's si ant. Breathlessly awaxe of how close he
is to her.

KAEHV
Eré..-aoh-.do you want?

TCRNER
I it‘s: ...Wa.nt...u3...5tOD it,

For a few Eon:s, fo: the rest
of :1 I!

a 3-1:“...

He begins to unbutton her blouso, very slowly.

TURNER
And then I'll go. In tho
morning.

She bh:oly nods:

3313?
...That's almost no tin.
at all...Betwocn firionds.

S alias her shoes 0... CLOSE on THE DETAIL. Ha:
h...‘-3 still hound behind u : bogi to s::ogg-o with
:2 toot. fiis hands :onch axound an: ton: to: tape.

L‘s-:22. you. :45 ems-:3 as r: :- nnnz's slowly encirz; hm-

he
1-.-

c i‘F-tuqrf-‘I
it b - '1' U 4—-

,n-A‘u-q-‘I '
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After-fibeat C:”'RA PASS 0?? THEM...ACEDSS THE STREET-L‘a:1.‘°--LI"‘ FLCOR.. .holds on the window.

INT BEDROOM 195

Later. RA n? is asleep. TURNER isn't there, butfrom this anglo we see LEM?LIGHT from the livingrooo;

INT szzeoaoon 1mm ' 19 7
He' 5 been working under LANEL GET on a SKETCEPAD thathe 5 foood erong Rea v' s photograohio stuff.

CKEP'A-“USE35 CLOSZRRON PM). There are many doodles.erasure3. quick sketches. We read the following:
(I‘CTE: the lines and/o: x' s are intentional)

A235 HIT:
Something in building?
No. Because Eeidigger hit at hone???
Lnfomation??? What information?
Who wants it? Why?
f? v:

ion chief. nv Section chief."'i":’d

:15
c-

was he my Section chief?
EIH'Eiggins say his name?
what the hell is his news?

POSSIBLE: Did he hit ALES house? HIS OWN PEOPLE?
Why would he?

1. seeesoea (no)
2. Double-agent? Heybc.
3. é-===§fina. (not) .
4. Is the basta:d Ali . (Phono Roosevtlt

Hoso)!
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PEER:
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c--.2: 51.4...1
I: : Nil

NSA: Nil
ml 3133:
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and machine £333,333: 3‘
is 33 fiant, N? Can 1
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You diou't?

KATHY
You oLEn't. You we:e.up early.

TURNER
I haé some thoughts...

(indicates pad?
I.uh. have a plan that might
work.

(beat)
I...need your help.

KATHY
Have I ever denied you anything??

TURNER
(softly)

Hey...

KATHY
(sorry she said it)

When things quiet down...
you're really a sweet man to
be with.

(then)
You haé bad dreams. You talked.

TURNER
what did I say?
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She was a friené. She‘s éead.

Kathy looks at him a moment. Then can't help:

I." if!

h 3 p=:n_ss;on to take

Don't worry, you can always
count on the old spy-fucker.

TURNER

I'm sorry.

He moves q‘ichly to gather his things and leaVe. Kathy

moves after him. Meybe takes his arm. She shakes her

heafi.

KATHY-
I didn't mean...1 can't help
it. I...do that.

(beat between them)
I...want to help. OK?

(he puts his things down)
I'll just be a minute. watch
the coffee.

She starts toward the bathroom.

13?. ESZSEVELT HOSPITAL DRY 205

A PATIEST being wheeleo by on e gutney. OVERHEER

snatches of conversation between a DOCTOR and SEREE

CONTINUED
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I-".'. 22:22"? 5 Call; 3.3 1:331? {3 30031 '23::-

3:5: ‘SLEES :sgin as batter;es of instruments start
5 ; :-l*;s. A cosple of IURSES react sharply to
toe ligzts and axing oarvss.

lST NURSE
18. Isn't that ——?

2ND 33353
Yes:

T‘s; push buttons to alert the team to a critical
II- # 3—po-

eta-gi-l--'.

A5313 OE COFFEEPOT ON KATTY'S STOVE 207

It perks away. SOUND OF RUENIXG SHOWER-from the bath-
room. Turner appears sac picks the pot up.

The DOORBELL RISES. Turns: is instinctively JUMPIXG
back from si-H: when he SEES:,u

POV TERG‘GH wzxoow TD EXT. APARTMENT 295

A MAILMAN stands there, pouch slung over shoulder. He
is short and stocky. He is the same mailman who
led the hit on A555 house. His name is LLOYD. He is
EEIXG TERSER too. for he noés down at him with a

friendly smile and SHOES a smallish package.

ANGLE ON TURNER 209

He goes :o the front door. About to open it. he

CONTINUED
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210

211

212

95

conro 209 cor:

remembers the .357 stock in his waistband. He RIDES
it, hastily. under cushions of couch. OPENS DOOR.

. LLOYD
Morning! Insured package for
Katharine Hale.

TUFnER
Well...she's in the shower —-

LLOYD
That's OK. You can sign for it.

And he hands him a ballpoint. TURNER starts to wRITE
-- the pen just SCRAECHES DRY.

LLOYD
(with a laugh)

Government pens...

Unslinging his pouch. he pats his pockets: no other
pen or pencil.

TURNER
I'll get one.

TURNER DISAPPEARS into kitchen.

LLOYD 210

shuts door behind him. kneels. whips SILENCED SEEN
GUN out of mail—pouch. MOVES FORWARD... As he reaches
for arming-lever:

SHOE TURNER IN KITCHEN 211

reaohing for pencil attached to shopping-list --
HEARS h SHARP CLACK-THANGI

fie spins - sees MAILMAN in doorway. In one motion
he hurls the pot a: boiling cotton into the MAILMAN'I
tact.

MAILMAN 212

throws up his hands to protect his 23:. -- I the
stun gun goes PLKING.



213

214

215

216

217

B7

TURKER & THE HAILMAN VERIOUS ANGLES 213

TURNER lurohes after it ~— the flAILfiAN'S FOOT TRIPS
him. He starts up again. glimpses something over
his shoulder, ducks ouick again --

Just in time! because the MAILMAN literally FLIES
OVER TURNER with a FLYING SIDE RICK that would've
broken his neck!

The MAILMAN lands on a scatter-rug -- slides. goes
down!...He may be a hit ouf of practice -_ but he's
still EB faster than TURNER. and read 1

TURNER 214

Ilooks down at the sten gun: he's a little closer to
it then the MAILMAN...but knows he'd never have a
chance to fire it before the MAILMAN'd kick him to
death. '

mxmm 215
looks at TURNER...end the stat gun...and smiles.
Makes a bizarre. exotic. move: he tests the Hardwood
floor with the tip of his shoe -- a black loafer.
whioh_TURNER should have noticed.

MAILMAN E TURNER 215

as the MAILMAN kicks off his shoes...and drops into
a stance: legs bent. fists clenched, left arm in
front -- perpendicular to the floor -- right.e:m.he1d
close to the waist.

TURNER can't believe it's going this wey...but tries
to imitate the stance.

The MAILMAN moves slowly forward...TURNBR circles
only to the right...They were 15 feet spurt: the
MAILHAN closes to lo...a...end st 6. ashes his MOVE:

sums 217

The MAILMAN YBLLS. feints e beck-hand slsp*with his
left...hnticipetin9 TURNER’s duck to the right. he
SPINS in s three-quarter circle on the bell of his
left foot -- sends his right leg SHOOTING U? at
TURNER's heed.



218

220

221

222

88

COETD 217 COETD

-- Somehow it just hits TUESER'S swinging shoulder.
sends him against the wall! and as h SOURCES off.
he‘s NICKED on the left elbow by the MAILHLE'S
fexooious follow-up handohopl

DOSE-:33! TO BATHROOE-i 213

KATHY -- staring in disbelief!

TURI-EER a Miami 21.9

MAILflAN's back is to KATHY: he draps into his stance
again...TURNER's numbed left arm TNITCHES at his
side.

KATHY 220

MOVES FAST! -- into the KITCHEN, comes out.with a
CARVING KNIFE, heads toward the LIVINGRCOH...and
the MAILMAN'S back.. But --

MAILMAN . 221

-- SPINS. His low GUTTERAL CRY STOPS KATHY! Then
his QUICK-SHUFFLING attack FORCES HER BACK...She's
STOPPED by the couch -- His left foot SNAPS U? and
knocks the knife out at her hand! and CHOP! his left
knuckles split the skin over he: oheekbone -- sending
her against the couch. stunned! The MAILMAN'I already
SPINNING TOWARD TURNER again. when --

CHU-CBU-CHU-CBU! The same lethal SOUND we heard
in the ALES -- and the MAILHAN is SLAMMED over
the couch. against the wall...and down to the floor
bani-Dd tub. cauche

TURNER 222

lowers the eten gun...but hold: tight to it. to keep
from shaking apart...he MOVES To the couch: there's
some blood under KhTHY'e eye and she's RIGID. frozen.
When he touches her, she shake: her head no! shatply:
once. continues to stare...

CAMERA novns mm mama. n he forces himself to go
behind the couch and search the dead MAILHAN:



223

CONTD ‘ 222 cowro

He feels something in one of the pockets. meneges to
pull it inside out: a REY hits the floor...and e
SMALL SQUARE OF HEAVY PAPER, torn'off a memo-pad.

CAMERA PUSHES CLOSER as he glances briefly at the
key, drops it into his pocket...then looks at the
paper: ACROSS THE TOP IS RRINTED:

g comma 11‘s IMPORT3.__INC.

And under that, hanfiwritten:
840-6311

x-1691

NEW ANGLE 223

TURNER rises from behind the couch...sees that KATHY
hasn't moved.

TURNER
Please get dressed. this place
is no good...

He goes to the phone, DIALS. WE HEAR RINGING, then:

WOMAN'S VOICE
Stella Boutique.

TURNER
1891. please.

WOMAN'S‘VOICE
Pardon me?

TURNER
Is this 840-6311?

W's vozcz
Yes. Who's this?

TURNER
There's no extension 1891?

_ WOMAN'S VOICE
Rb'ro lucky we have g§1_phono-
.Icrvice at -

TURNER
Sorry.



223

224

90

CONTD 223 CONTD

He's alrcafiy DISZOFEECTED, thinking...Then:
DIALS '0'. -

OPERATOR'S VOICE
Operator.

TURNER
The area-c052 fer Washington, DC,
please?

OPERATOR'S VOICE
That's 202.

He DISCOEKECTS, DIALS. waits...

WOMAN'S VOICE
(FILTER)

6311.

SHOT TURNER 224

Half-beat. before:

TURNER
CIA, Langley?

Exactlx as she answered before:

WOMAN'S VOICE
6311.

TURNER
...Extension 1891.

RING. RING. Then:

MAN'S VOICE
1891.

TURNER -
...Lat.ma speak to‘Wicks.

Measurable delay , Inform

MAN'S VOICE
Who's calling him. pleaso?

CLOSER.AND CLOSER an TURNER': £aca...as he puts more
and not: together...and BEGINS TO HEAR CLICKING OF
'EOUIPMENT...BO just holds thc phone. until:
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234

235

236

ccxwzxuzo 23;

Beat of silence.

TURNER
They figure me to run.

She just shakes her head slowly. almost sadly:

KATHY
Spies...

IKT. CREATE ROOM 234

MR. waaasn
Conclude the Condor episode:
And without any more noise.
We're already visible: let's
not become conspicuous.

(then)
If Company agents aren't enough.
use freelance. Use whatever it
requires. End it.

CUT TO:

BACK TO HIGGIES IN NEW YORK - 235

SHETCéES OFF HIS speaker-phone. Thoughtful.

Ext/INT KATHY'S vw any I 236
They're of! the highway. moving past Battery Park.
other points in Lower Manhattan. He makes a turn.
SLOW t: a STOP: They've arrived. Turner looks ‘
toward tea. She puts her hand on the door handle.
Then:

KATHY .
You're not exactly an ideal.
boyfriend. you know.

CONTINUED
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Til-LEE.
Can we get this ova: with?

TURRER (contd)
KB :31 I

(She stops)
Thank you.

look on her face. She moves away.
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237 INT CIA. NY CORRIDOR DAY 237

TEACKIEG BEHIND 2 CIA—fiEN...Thoy STOP at Higgins'

office. PUSH DCOR OPEfi: HEGGIES. still distracted.

CIA-MAN
Lunch?

HIGGIHS shakes his head no. They let his door CLGSE...

CAHERA RESUMES TRACRIEG CIA—MEN...THROUGH GLASS

SWTKGING-DOORS...ALONG continuation of corridor...

- Then. as they pass under a SIGN:

PERSONNEL DEPT
Screening Interviews

CAMERA STOPS. SWINGS FOR.VIEW THROUGH OPEN 390R.TO
PERSONNEL OFFICE: among PEOPLE filling out appli—
cations -- is KATHY! She's just handed a completed
application-form to:

INTERVIEWER
4th door to your left. marked
'Clearanca'. See Mr. Addison.

' KATHY
Addison.

233 MOVING WITH KATHY 238

along corridor. We READ -- with her -- a SIGN on a
door: CLEARANCE...and the name Addison.

She keeps right on going, conspicuously swinging the
application-form in her hand.

'WE MOVE WITH HER through an area markad:

GREEN BADGE AREA

She kups moving...S'rOPS at door marked: DEP. DIRECTOR.
and the name Higgins. She KNOCRS. .

HIGGINS' VOICE-
Come in.

She pushes OPEN the door: timid. having troublo
:oading application in her hand: baroly looking at
in: .
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239

240

241

242

243

96

CONTD ' 233 canon

KATHY '
Ljhhhs 0 .MI’. AddiSCn?

HIGGINS
(back to work)

Clearance. You passed it.
On your left.

KATHY
Thank you.

She backs out. CAMERA STAYS. HOLDS 0N HIGGINS:
slightest bit troubled. calls after her:

HIGGINS
-- and stay the hell on the
other side of the Green Area!

The door's closed.

PUSHCART HOT-DOG STAND LONG VIEW 239

The VW parked near it. TURNER‘s at the stand.
eating, waiting, freezing. All still in LORG VIEW:
KATE? moves quickly TERU TRAFFIC to join him. They
talk: WE DON' T HEAR. Then they separate.

EXT WORLD snaps CENTER on! 230

Across a busy intersection TURNER watches:

KATHY LONG VIEW TURNER'S POV 241

She nods. CAMERA BANS TO FOLLOW HER GAZB...HOLDS
ON HIGGINS leaving World Trade Cantor...with another
HAN!

snow TURNER ' ' 242
watching the two-men walk a short distance...thsy
separate! He looks at:

R333! 243

As ths wron man passss hsr. shs makes a nasty face.
s aown gssturo.
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CONTD _ 246 conrn

HIGGIHS keeps eating, stalling, KATHY neves her
hand slowly to the glass of milk and peurs it over
his corned—beef sandwich.

KATHY
(flat: quiet)

Ooops.
(she stands)

Shall we?

HIGGINS wipes his mouth:

HIGGINS
Why not? You‘re cute as hell.

‘FULL SHOT RESTAURANT 247

COVERING their move threugh the crowd to a short
hallway past the kitchen. lending tel; side-door.

WE SEE HIGGINS step OUTSIDE. INTO DAYLIGHT - and
something fest happens to him:

EXT BAR 8 GRILL DA! 248

TURNER'S tabbed HIGGINS and drives him through the
open door o t.e VW parked at Efie curb, and face-down
on the float behind the front seats! He uses force,
tear. the .357 -- whatever it takes. The car's
IDLING.

As KATHY hurries along beside them:

TURHER
...Drivel

INT KATBY'S CAR DAY 249

HIGGINS makes a move to push out the other side
before knee! can get her door closed.

TURNER
Try it. I'd love you to try it!
Try anything!

He jams HIGGINS dawn again. K333? SLAMS the car-doe:
shut...nnd they're away.
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EXT. KATHY‘S CAR '33? m in [I

HEAEING west ano north.

HIGGINS
What're y'doing? I'm not-armed:

INT. KATHY'S CAR DAY ' 251

Tuzner's searching Higgins‘ clothes -— more c
than fo: a gun:

n: H Ill “1 I: 1.
:

1..
.;

I

TURNER
They could be DF-ing us...if
you've got a transmitte sewn
into your —- '

HIGGINS
--Damn: You gg_read everything:

STOPPED, physically SILENCED by Turner:

. TULJER .
—-It’s no God damned book.
Something's--- someone is rotten
in the Company.

HIGGINS
Y'never complained...until
yesterday.

TURNER
-- "began killing my friends
yesterday:

Turner's caught by his own words. Stops himlclf.
Beat.

HIGGINS
(nods toward Kathy)

Who's lhl?

TURNER
(ignoring it:
overlap)

Who hit the Lit Society?

CONTINUED
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251 CDETD 2

HIGGZES
We had a big meeting about
that...an£ you: name came up.

Torner's hanéefi the page from the MEMOuPAD to HIGGIES.

HIGGINS (oontd)
(in re paper)

Where'o you get this?

TURSER
Five Continents? Ring a ball?

(then)
I took it from the mailman.

HIGGINS

Mailman?

TURNER
The one you sant...With the gun.

HIGGINS
We don't use mailman.

TURNER
He had that piece of paper in
his pocket.

HIGGINS ‘
...What'a ha look like?

Turner's pulling—a photograph out of his pocket:

TURNER
Right now -- like this?

CAMERA PUSHES CLOSE ON: STILL-PHOTO of staring. dead
Mailman. behind couch in Kathy's apartment. Higgins
takes the picture. CAMERA EAVORS HIGGINS: hie axPrae-“
lion unreadable.

TURNER
...You wouldn't also happen to
be acquainted with a very tall
man. Six-four. blonde hair.
strong like a tarmer. He's not
American. Has an accent. Country.
Toward Germany. Maybe Alsace—Lorraine.

CONTINUED
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CGKTD. (1) 25;

Hiogins looks at Turner. now; moment...Then uietly:
Ii

HIGGINS
All right. Turner...What‘ve
you gOt?

INT. HOTEL-ROOM SOMEWHERE 252

CLOSE OR PACKAGE OF CAMELS. A HAND ooens it, takes
out a cigarette. CAMERA MOVES UP TO JOUBERT'S mouth
with it. He LIGHTS up: we see his impassive face
looking out of DARKENING window -— at the Brooklyn
Bridge. PHONE RINGS. It's on a table near the
window so.he keeps looking out, across the East River.
during:

JOUBERT
Yes.

ATWOOD“S v.0.
(FILTER)

Was the letter delivered?

JOUBERT
The return-receipt hasn't arrived.

ATWOCD'S V.C.
(FILTER)

You should've delivered it
yourself.

JOUBERT
A...more complicated package had .
to be handled. But I may have
underestimated this one. '

ATWOOD'S v.0.
I was told you never make that
kind of mistake. '

(beet)
What will you do?

COETINUED
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JGoBERT
153-:

ATWOOD'S V.0.
3:: Writ?

JOUBERT
People who move...1eave word of
Change-offladdress.

He hangs op.

EXT. FOCTERIDGE OV“R THE EAST RIVER - LOEG VIEW 253

An arc o5 light green steel linking Manhattan to an
island in the river.

SHOOTISG PAST KATHY in her parked car, in £.g. of F3533:
we -33 Higgins and Turner far out on the bridge. As
CAMERA MOVES CLOSER -- LOSING KATHY —- WE HEAR:-

TURNER
Come on. Higgins...Do you know
him?

HIGGINS
(Beat) ‘

Professionally.

- TURNER
Professionally he kills people:

HIGGINS
Yes.

TURNER
--He works for The Company?:

HIGGINS
He did. Once. 33': I frcolanoe.

(than)
where did you see him?

Turns: Looks. shakes his head no: ho': trusting pdople
loss.

HIGGINS (contd)
...It'd help if I knew wherc.

CONTINUED
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TURNER
(ominous:)

Eh: would it help?

rg things to;ethe:...almast

@URNER (contd)
You guys hire help: like
E glish butlers and Finnish
maids and Irish nannies--
-- killers from Alsace:

(then)
Who'd hire him now?

HIGGINS
Anybody.

TURNER
Terrific answer.

HIGGINS
...I wouldn't accept it. either.

TURNER
...How good is he?

HIGGINS
I'm surprised you're here.

Turner meets his gaze: then, herd.

TURNER
Who‘d hire him. Higgins. I
mean. y'don't look up Joubert
in the Yellow Pages.

HIGGINS
...It would have to be someone
in the community.

TURNER
Cdmmunity?

HIGGINS
The Intelligence field.

CONTINUED
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Coxmunity...1
(than. at Higgins)

Boy, you people are...?ind to
yoorselvesl 'Communityl'

HIGGINS
Let's see that report.

TUREER
It went up to Headquarters and.
disappeared.

HIGGINS

Who read it?

TUREER
You mean beside Wicks?

(Beat)
You tell me. I pick up traces
of what I think‘s an Intelligence
network The Company doesn't know
about. I report it.

(Beat: then) _
Now why would that make anybody
mad? ~

(pause)
Unless it was The Company's
network. And you didn't want
it blown. not even to your own
guys.

HIGGINS
(mind racing:
but quietly:)

...Whad did Headquarters say?

TURNER
See that's the thing. They
said no. nil. There's nothing
to it.

(then)
But if there‘s nothing to it...
why did the roof fall in? 113
151—1}. 22.9.1.9.”

L..
-

[.1

CONTINUED

1

“I l.)



EEViSEfi lfléfTS

253

flow somebody's lying. Come
on, Higgins, why is everybody

HIGGINS
(troubled:)

I’m not shy...But I don't know.
And that worries me.

TURNER
Ask Wicks.

HIGGINS
-- -- Wicks died.

Turner's shock.

HIGGINS (oontd)
Someone yanked him off the
life-support system at Roosevelt.

TURNER
(flat)

Get me in.

HIGGINS
...What good would that do?

__(Turner is stunned)
If you're right, and they're
inside The Company...what good
would it do to bring you in?

TURNER
Then...what'm I supposed to do?

HIGGINS
I'm sorry...5tay out. keep busy.

10.3

h} I}
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In 1-
!

anger)
: you want me

::a r . I'm supposed
play one of those penny—

:ade bears?...parade back
5 forth waiting for somebodyn-
5 mebofiv 3§££_ggggi-— —-to

t"ke another shot: And you're

:1
H

U
U

I“
[I

t]
!

II

0

im up just before he does itl...

HIGGINS
(overlapping)

I'm going to 553 to find out
what's going on.

TURNER
(abrupt; starting
away)

Nice talking to you. Have a
nice day.

.er’s moving awgy: Higgins has to SHOUT:

HIGGINS
I'm going to crosscheck those
people you gave me, and then --

TURNER
You do that.

CONTINUED



9.5%'2533 llKlBJ’T
1A"
.L-J

I".\"'"“" .' 1) ‘" " Ffitf'fi-‘N ' n'v-1-..- Lu! 2:.— 'u—n—- ivH- l

Hey! Knare're x3: goiwofi? T: oer!
How'll I ELnfi "0437'

(moving to the ca: through
a cold wind)

I'll find you. -

EXT. YORK AVETJUE IN THE 50's - HIGH "€115 - EIGHT ' 253A

Kathy' 5 car turns off the FDR Drive, pulls into a gas-
station. Daring this move:

KATHY
D'you trust him?

Reaching into his pocket for money, ”J26! feels that
key he took out of the Mailman's yooket. Ye turns
it over or.5 over in his hané.

TURNER
I don't know...

(thinking)
He called me Turne:---insteoé
of Condor. He didn't insist on that
cooename crap. Maybe he's oat...
loo pre-sold:‘ Company Man.

Kn“: I-IY
Does he trust you?

TURNS.
"(513103: laLgHS)

No. no '3 in the susgioi n-btsiness.

KATE?
That's what I mean: thEV' :e Ill
....re=l syiesi How cool- ..vboov
you know, sneak in? And fool them?

TURNER
Nobody did.

KATHY
Then.....?

TURNER
What if ”he e's another CIA?

(heat )
In ii. .118 haul-A.
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of :elevs, tazes, et:.: IDENTICAL FIZE” START
RCEXTNG-on the Lloyd an: Wicxs DISPLAY STEEEXS _
one maybe a cougle of frames ahead of the other
visual interesz. WHAT WE EE:

E.T. NAERCE STREET, TEE NEAR EAST - NI‘ET

Scene 15 beirg EEOTGSEAPEED 0N INEEARED ET'E. by
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EFFECT :5 LIGHTER T: TEFRAEET EILE TS TEAHATZT:
:TT TEE TEZLE :33?E!.....::: :he: ETEEZEES as T3“
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TCE‘FR (Cant)
(t p5 metal permit)

licenseé locksmith.

the counter.

1:?!"
”all: .- NEW YORK C ITY SIDESTREE

A: one of the th
Eork Citv: GMEE
a wERfiING-LAMP a
mazked NEH YORK

o
N PLASTIC to protect it
no an ECUIEHSNT TRAILER
m:

:27’: 5:? ~v v um — v w man“ 4 9Iii-H“ I...‘ -'l 'IDg-‘bE-s a-e pn- e-dv-up‘e‘f

,--, "n: mi" -- Far-'5 7'6 a“: I“ 1." unh-
a I'v uplx-uafiw J3; fi-b‘ SH. 3..“— a --‘-aS..-l= oh

4- ~7151-: 1-
III—.. -'-"

NIGHT

usands of holes-inuth -g:ounfi i

LE?HCNE COEPANY PROEERTY.

0U:

ll/Z. 3; T
11—-

—U9

259 CGNTJ {I}

250

New
from the wind,
.... eve: "3.11.1.1 ::

' “HE-*- -uv‘h‘

flfi-hL;.‘h-t ..

333333 92113
of -ifi—".-

at!'Ic.

5. U-—uh TzFDUGE ”*VDCK' W2 53: KATHY buy_": a Stall
ta;a-*=co:fia: anfi maybe a‘cougle of small accessories.

? " "“""""" 1".”"fi" "-"* """"."'" Ta-
—. - nv—-— -nanu—_n----u .n-u-‘n'uo— h9-

; s‘a:;v. ::£;;a:". E-s:::” 1:23;. 7237272 A ”:T?:
:=;a::;':;e '2' cé":x:::3323". ”a say 533 53:33::
a: :33: .;3232, arohino.

up

$.22: 2:1? 2: s::ae:...2;:a::;: -a_-w :zu:§:: 3 :::fl
wa-x;:: :13: to :32 building. ; 323353. 32 i;£:;;23:'

SERVICE-33233323.

INT EXCELSIOR BASEMENT 253

TURSER oronches in front a: an open TELEPHONE TERxIHAL
BOX.
a pair of wires, 2395 OUT 8 - 1 - 9.

SET:

JOUBERE'S VOICE
Yes?

Tcaxza
(into zest-sat}

...Z'm.doing a survey: do you
(xoaz

Ho clamps tho stolen TOUCE-TONE TEST-SET ac:oss_
Holds his broatn

-- it almost burst: from him when ho HEARS FROM ! In-

—:—:I&"'
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264

110

COHTD 263 CONTD

TURRER (Cont)
belie e that the Condor is
really an en angered species?

"KIRSEP works fast: breaks contact, re—ccnnects TEST-
SET e- Eut thzsTime presses a tiny SUCTICE-CUP to it.

_A wire rens from the suction-cup, PLUGS into the
smell tepeerecorficr —- which TURNER SHITCHES ON.

An INSTP'T later: TURNER HEADS -- and is RECORDING
*- h NE-NUMBER BEING TAPPED OUT. Before it rings,
WE HEAR THROUGH TEST-SET:

HOTEL INTERCEPT OPERATOR
Your room-number. please?

JOUBERT'S VOICE
819.

The number's already RINGING.

JOUBERT'S VOICE (Cont)
-- Operator? Was there -* a
moment ago -- a long-distance
call for me?

' HOTEL INTERCBPT OPERATOR
...819?...Nothing, Mr. Joubert.

JOUBERI'S VOICE
Thank you.

—- Interrupted by:

ATWOOD'S VOICE
Hello?

INT JOUBERT'S noon STILL p333 264

JOUBERT
399...! had an interesting c111...

nrwoop's vorcx
Who is this?

JOUBERT
...in reference to an all but
extinct bird: the condor.
Have you had such a cell?



264

«E;

ATWGOD'S vozcz
(overlap)

You're a fool to call me here!

JOUBERT-
(unfazed)

Yau've had none, than?

ATWQCD'S VOICE
No!

JOUEERT
It m;s: “ave 526* :“e AhiuLcn 5;:_e:3
I asszqe t“ev':e 5:111 lccate:
1n haw 3;:2 City.

I“? EXCZLEICR ESTEL BASEflEI? 235

3:353 :3 £33352, wark'ng: c: the touch-tens :Ezt-zat
:5 ZA?S CUT: 311 555-6334. As he waits far i: ;:
323G, he RE-EENDS tage—reccrde: to start of 52:2:-
F?EQ”ZNCY TOXSS'he'd jus‘ reccrded.

VOICE
(FILTER)

Camputer.

ruaxza PLAYS MULTI-FREQUENCY Tongs INTO TEST-SET.
STOPS. Wait: for:

VOICE (Cont)
202 555-7489.

TURNER DISCONNECTS teSt-set, RECONRECTS and TAPS UT
ANOTEER NUMBE..

RING! RING! Then:

WOMAN'S VOICE
(FILTER)

CNA. Mrs. Coleman speaking.

TURNER
(into test-set)

This is Harold Thomas, Mrs. Calemnn,
Customer Service. CRA on 202
555-7389, plausc.
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SET 253 CCFTD

1ieflxifi HOVES through the block-long aisles, turni:
between rows of equipment to evoifl close contact...
Finally, he STD?S, settles Gown, low, at the r: or
er aisle. There's a REEL OF COPPE? EIR? nearby: he
reeches for it.

INT THE SMALL ROOfi SGEEWEERE ' ' 269

he legless man —- MITCHELL -- is just LIGHTIEG A
ICARETTE when, from the massive, ceiling SPEA.ER:

TURNER'S VOICE
Hello...?

Tope-recozoers are already TURNING by the time MITCHELL
spins toward his TALK-BOX and:

MI TCFEL.
This is the maior.

O O :J [L l) 1 "I ‘J 31 ll. '4
'.

'

“I
M

an Po :1 In H. 0 H H I'D

III. mHI$CS:LL
b 4' H i- 'Po:-:ng yon, gondor. S.eno by...

-§:'. C." . Q 1 ' " M'I! mug- 9-!3-5 :-:;e:s have :3 : worming ince --:h-3 55;-
IU- ._, I 1-}. a " I . nun-Illu- f "nu-nu n—s-nu
cafl- . fi ‘3 ' Pane; -- :3:- LP = --.‘II-;.‘-I‘—- . I. .

-"H : 11111 ~t? t“ q_ g-n -Tfl *lfili ‘Q? "a fi- A
fl... - i I‘ d ---.‘b- i frC.‘ I -—-fi: zen“- by: g b fl
‘. \‘H- 9 HI" *‘n‘,:“
r-hié—I-l Hal uni-r r.‘--

2 1' I- 0‘ -' -'— -‘w- - . ‘--- T "' H --'=~= v-H-IE a in -2; his-e up: *“Eeti I. a -‘:: 35“...- -'-u1—' «III-I-- III-I
0 It”- i‘“- I a. _ o in a - I.u..~u...—u:- Wait 5;:3 :15 s Curie 1:17.: 1.33 CCFPE:"~"1:E:
h l i . - I i“a s 13;: i: across :32 ,zeeise ozone-comyany
circuitry.

HIGGINS' VOICE
(FILTER)

Condor??

TURNER grunts at being called Condor, than:

TURHER
...The Hotal Exotlsior...

HIGGINS ' VOICE
(FILTER)

You‘re there 223?
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114

2T0 CONTD 270 COHTD

TURNER
...in Room 819 -- if you move
it! - You'll find the Co:51oan
gfintleman we nooks of.

EIGGINS' VOICE
(FILTER)

—- What?
(then, quickly)

Where are xou, damn it?!

TURNER
Shhh...quiet down...

(then)
Higgins?

HIGGINS‘ VOICE
(FILTER: quiet)

Right here.

TURNER
Who is Atwood?

271 INT armors: ROOM A cm, WGLEY 271

HIGGINS holds the phone close to his ear. The others
in the room cannot hear TURNER's voice. CAMERA REVEALS
MR. WAEASE seated apart from them, and ATHOOD! ATWCOD
stares at HIGGINS, who has just glanced towaze ATWOOD.

TURNER'S VOICE
(responding to
Higgins' silenoai

Who is Leonard Atwood?
than)

"nor: are :23,

CLICK on the line goes daad.

MR WBBASH
Something...?

HIGGINS shoots a lance toward AIWOOD, just a half-
boat of hcsitation Siiore he PUNCHES INTERCOM BUTTON
tnd:

HIGCINS
-- Mnjo:?? ‘
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INT. TEE SEAL; 3033 SOEEfiEEEE 272

The LIGHTED 52:21 "IQACING" is REFLACED BY: "IR.IE
COHPLETED".

V+HP:?"
Ill-u— an- Hfl-fid-fl

iGot “1:.

HIGGINS' V ICE
SHOW me the display.

FA"OR A LARGE ELECTRONIC DISPLAY-SCREEE —- 273

S If *5

n I.) 0Il
-walks closer: the others look at

03 SCREEx: ESL;RGZD 52333? MAP OF SOUTE SRDCTLEE.
A RED ARROWEZA marks a streetcorner. As he a:c:oa:"es
scazzx: "

.IGuINS
Ts» d;£ he g : the:e?....

M3. WABASE
(=u;e:lv‘

Csrfizr. I '

3:35:35
“a :a‘ ha‘fi a .n.: --

:2 ‘EEASE
_s:;;; g--3:

if.-- 0..

--'=.'..‘:'::..: t: 2 512.22. $32.7. :2 C: 5.33.32.' .1. “1'“ 75::

2-1: 332135 (332???

A BURST OF Nzw RED ARROWHEADS HAS APPEARED —- ALL OVER
SOUTE BROOKLYN: Like measles:

HIGGINS racas back to INTERCOM: SHOUTS:

HIGGINS (Cont)
?£...Wha:'s going on??'J

O . O .-

As ETER non: Rzn'aaaowazaas APPEAR azazxn a: 5:35:

KITCEELL'S VOICE {VIA IKEEE: H‘
.m- ‘ u I - I u i i lufil I IInc 3:: 3- I 3-:=S-'-WLI£: tcgetntr :. 23:331....

II- Rh..-

3- 1:65.35Exnrfia
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273 523:3 x
i

[Jh]

fiITCHELL'S VGECE
(filter)

Everyboéy in Brooklyn's talking
+3 each other!

THE-3.3 or: : 2:
- _ . 0341': THEE

1 like forty years ago. Old, dirty. gloomy in
r y morning quiet. '

278 137. HOBOKEK STATION ' 278

nos in the greenish light. Kathy moves over
igarette counter-one lights a cigarette.I}

I"

TURNER
I didn‘t know you smokeo.

KATHY
I Quit years ago.

(then)
You're pale.

TURNER
...light in here.

KATHY
What are you going to do there?

TUBE
See a guy.

KATHY
More secrets.

(shake: her head, - .
then. right to
hint)

what's so hot about keeping.
secrets? It's just...
:ofrieno;v. That's all.

CONTIRUEfi
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n.--_-. Eur-.-J. son-“1...

Like 3151:; those pictures.

KATHY
(she's fair)

Yes.
(then: not casual

Some day. I'd like to show
them to you...in case you live
through this.

TURNER
I'd like to see.them. Could
you live through that?

KATHY
Yes. I could. Now. Thanks.

Then SU3333LY, an almost hopeful thought.

TURNER
You could drive me to Washington.

KATHY
No. I couldn't. ‘ -

(then)
You have a lot of fine qualities
but...

(tries it another
way)

I don't treat myself greet.
exactly, but I don't go out
of my way to get myself
machine-gunned, either.

TURNER
What fine qualities?

She almost smiles at his joke, but then:-

KATHY
You have good eyes; ‘Not kind.
ut...they don't seem to lie

o: look away much. '
(then)

Ana they don't miss anything.
(beat)

I could one eyes like that.

CONTINUED
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RATHY
(adds)

Fe's pretty tough.

TURNER
What will he 63 to you?

KATHY
...unde:stand, probably.

TURSER
Oh...that is tough.

TURNER (contd)
Kathy...1 need time.

Hm??

Turner is anguished, but has to reassure himself.

TURNER
B hours?...st least until noon
tomorro .1 '

KATHY
So?

TURNER
(finally driven)

YOu have to give me that much
time. I mean...don't call anybody
right now, or... '

nn': believe it: Her eyes PILL. She manages
:“e _5;5;; snele. and shakes her head-from side to side.
sl:wlv. Such disappointment and regret.

CONTINUED
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corTD (3)

h}
J‘

In

KATHY
.oa, boy...

that he's come this f
then shut, Wishing he u
can't take back the worfis so he grabs her,

-LY, the way one holds a child one has
"ely...trying to share the pain With her.
er head in his hands and KISSES her.face
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TURSER
Will you take care of yourself.

KATHY
Do my best.

T .VER
Do your best.

He moves through the doors and out onto the tracks.

. KATHY
(quietly)_

Will you'teke care of yourself?

EXT. HOLIDAY INN (Second Uniti) NIGHT 2783

A plain black sedan pulls up. Two plainclothes guys
get out and go in.

INT. 54/12 ROOM_: WABASH & HIGGONS NIGHT 2783

Atwood is gone. Higgins and Wabash wait near the phone.

MR. WABASH
...Why aren't you further
along, Mr. Higgins?

HIGGINS
Kith the Company. you mean?

MR. WABASH
You seem perfect for it...

HIGGINS
Thank you. sir.

CDETINUED
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M3. WAEASH
Are you perfect for it. Mr.
Higgins?

HIGGINS
I try to be.

3-3 . WAEEAS H
Were you recruited out of school?

HIGGINS
No, sir. The Company interviewed
a few of us in Korea.

(compelled to
flatter) .

You were with Mr. Donovan's OSS.
weren't you sir?

MR. WABASH
(smiles to remember:)

‘ I sailed the Adriatic with a
moviester at the helm: It
doesn't seem like much of a war
now. But it was.’

(then) _
I go back even further: to ten'
years after the Great War, as
we called it. Before we knew
enough to number them.

' HIGGINS
You miss that kind of action. sir?

MR. WABASH
No...thet kind of c;erity.

The PHONE RINGS LOUDLY. Mr. Wabash picks it up. listens.
then hangs up.

MR. WABASH (oontd)
He's being held at New York
Center.

Higgins is up and moving toward the door.

CGNTIHUED
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MR. WAE;SH (contd)
' ..I believe you

-

the Congany's
position. What's to be done.
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EXT. COKE??? HOUSE, WASHINGTON NIGHT 2

A long View, dark, deSerted. Then SUDDEELY THE SIGHT
AIR IS FILLED WITH LOUD BLASTING MUSIC.

INT. COUKTRY HOUSE NIGHT TURNER 280

CLOSE Turner, sitting in the flask living room beside
the hi-fi. holding the .45 loosely in his hand. waiting.

FULLER ANGLE TO VESTIBULE 281

Qhe light goes on. An absolutely petrified Atwood
descends the stairs in rumpled pajamas. Tuine: does
not move. Atwood comes slowly into the darkened room.

TURXER
Who are you?

33' ANGLE ' 282

ATWOOD
What is this?

_ TURNER
Who are you?

ATWOOD
.What d'you want in here?

TflRNER
I'm Condor.

ATWOOD * s snocx. .-

TURNER
Sit down.

(then)
What do you do for a living?

ATWOOD
'Don't be ridiculous...

CONTINUED



h) 0)

REVISED 1X2o/75 - 119

'GETD

[x
]

{U I‘d

s in a swivel—chair
behind his desk -- Turner soins hi; heck - herd:

_ ATWOOD
I'm with Counter Intelligence.

Turner can't quite put it together with what else he's
come to know; he presses the .45 against Atwood.

TURNER
...What are you working on?
What are you doing?

(at Atwood's
silence)

What's the secret worth
murdering everybody at the
ALHS?? '

ATWOOD
There is no secret!

TURNER ‘
Wicks shoved you my report...

It

ATWOOD
What rep--?

Turner kicks the chair hard with his foot. It SLAMS
against the we-l.

ATWOOD (contd) ‘
(choking)

lee!

TURNER
It was vour network I turned up. .

Atwood's silence confirms it.

TURHER (contd)
...Doing what?

Atwood doesn't answer. Turner PULLS him out of the
their and SLAMS him against the will.

CONTINUED
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TURNER (contd)
What the hell fines Counter-
Intelligence care about a
bunch of goddamn books: A
book in Dutch:

He SLAES him against the wall.

TURNER (contd)
A book out of Venezuela:

He SLAfiS him again.

ATWOOD
Wait...£

TURNER
Mystery stories in Arabic:

Be SLAMS him again.

TURRER
What the hell is an important
about... ~

(he stops dead. Still.
Then very quietly)

Oil...;ields.

Atwood is petrified. His breath comes in hard reaping
grasps...

TURNER (eontd)
(then)

This whole damn thing was
about oil.

Poin:ing the gun at him again.

. TURNER (centd) .
-- Wasn't it??...Wasn't 33??

CONTINUED
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AT'WCOD

JCUEEET‘S VOICE
Don‘t turn fer a assent.

(the:
Set dawn the gun...

(than)
Yes. All raght.

ANOTHER ANGLE REVEALING JOUBERT . 253
JCUEERT

(straight)
You were quite good. Condor...
until this.

(wave of hand
toward Atwood)

...This msve was predictable:

Atwood 133535 a bark of a laugh -- in relief. Joubert
MOVES forward toward Turner.

CLOSER ANGLE ON JOUBERT . 2 [D Fu
l-

He suddenly swings around -- pushes the gun against
Atwood's head and FIRES.

SHOT TURNER ' 285
I .

A SINGLE Paoacvesp 530's. his hands over his ears. as
if the REVERBERATINE—Ei5LOSION might still kill him.
Stunned. he watches Jouberts

WIDER ANGLE ' 286

Joubert is propping the dead.Atwood into the posture
of a suicide...wipes cf! the pi tel. places it in
his hand.

TURNER 285'
appalled. still...but putting it together.

- TURNER
You're -- working for The
Company again...! _

JOUBERT
(quiet business)

Did you touch anything but
the lamp?

CCNTINEED
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341 go: see...
I‘d-.11!"

Fer*aps if he had a midoW.
But he has none. He's a
selfish man. I think; this
hosss is empty.

H3 males a quick but experienced check of the whole
seats. and:

JOUEERT (contd
Come.

288 7 T. ATWOCD'S HOME DAWN 288

Looking far out over sloping lawns and a meadow. A
pretty VZEN. Joubert PILLS HIS LUNGS. deeply. A car
15 parked a safe d; t noe from the house:

JOUEERT
Tell me about the girl.

TURNER
What, ... about her?

JGUBERT .
She was chosen ... how? By
age? Her car? Appearance?

TURNER . . .
At random. Chance.

JOUBERT
Really?

(then)
Can I'érop you?

TURRER
.(slowly)

I'm...going back to New York.

JOUEERT
You have...not much future
there. . e

Turner 1::35 at him.

JOUBERT (contd)
(lighting a cigarette)

It would happen this wey: ..3
You may be walking one day ...
may be the first sunny day of
the spring...And a car will slow...

(MORE)

CCNTIFEE:
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But...he' s with th- Company.
why wou_d they want him
kil led?

JOUEERT
(a 'stop' gesture)

I don't intersstrqself in
'why?'. I think more often
in terms of 'when?‘ ...
sometimes 'where?'. And
always 'How muoh?‘

(very brief)
I suspect he was -- about to
become -— an em srrsssment.

(than. level)
As 3;; are...

Beat: Turner nods.

TURNER
(sad. ironic
laugh)

So you're not finished.

JOUBERT
Pardon?...oh no. I have no
arrangement with them
concerning you. They didn't
know you'd be here.

(beat)
;_knew you'd be here.

TURNER
of: dign't you send the
a._man.H

U
I

JCUEERT
Gh...thas was a business

rangemens with Atwood.
(then:aa§csture
1* corpse

mEIIIiJ:.)
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I éon't think 30.

(beat)
:15 it be too much trouble

rap me at Union Station?

JOUEFRT
(shrugs)

it would be my pleasure.

As Turner rises to walk down the siege to the car,
Jeubert holds out the .45. Turner looks at it. then
at Joubert. Joubert shrugs: '

JOUBERT (contd)
For that day...

Beat. ”Turner takes the gun.
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EE . WEST 43RD STREET - DAY 239

Full view of the street. Trucks being loaded in the bins
of the fiewspeper uildin . A small SALVATIOE ARMY SEED
plays and sings GOD REST YE MERRY GEETLEHEN.

An ordinary looking car comes to a STOP on EROADWAY.
Higgins gets—nut; the Driver and another Man remain
inside. Higgins looks up and down the street until:

Tuasra's VOICE
--Higgins£

Higgins spins around and sees:

OHIT

um
1m

vu
3wUNIT

10
0

3
l

N
M

r‘l
‘M

ClTURNER

In the middle of 43rd Street. Pedestrians pass him. He
looks tired. needs a shave. '

FAVOR HIGGINS 291 '

He smiles. but is taking everything in. Where Turner is
standing. he moves toward Turner as angle widens to in-
clude both. Higgins almost throws a welcoming arm around
Turner, as Turner backs across 43rd towards the singing
Salvation Army Band.

HIGGINS
It's great to see you.
' (Turner nods.

vaguely)
You look really beat.

TURNER
Yeah. I'm tired. .

(then) x
The car for me?

HIGGINS
Sure. It's safe now. we need
a few hours debriei'ing; the
network had some pretty .
complicated wiring and --

TURNER
--Higgins? Let's sey...£or
purposes of argument...1 have
s .45 in one of these pockets.

Pause. 1
CONTINUED
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TUREER {contél
So if I asked you to take a
walk with me...youid do it.
right?

HIGGIES
(quietly)

which way?

TURNER
West. Slowly. Four or five
steps in front of me.

TRACKING TURNER AND HIGGINS hi to M

The sound of singing grows louder.

Higgins shivers as a cold gust of wind chills them.
Another plain car is moving East TOWARD THEM ON 432d Street.

- HIGGINS
Where are we going?

TURSER
(indicating the car)

Wave them off...

Higgins makes a slight head move. The car stops and parks.
Turner moves up closer to Higgins.

TURNER (contd)
Do we have plans to invade the
Mi‘dle East?

HIGGINS ‘
Are you crazy??

TURNER
Am I?

HIGGINS
Look. Turner...

TURNER
0 we have plans?

CONTINUED
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5:. iboolutely not.

(that)
We have gates. That's alle '
we o1-y games. "What if?",
"How many men?", "What would
it take?". "Is there a cheaper
way of destabilizing the regime?"

(quieter)
That's what we're paid to do?

TURSER
So...Atwood just took the games
too seriously. He was reellv
going to §3_it...wasn‘t he?

HIGGINS
It was a renegade operation:
Atwood knew 54/12 could never
authorize it: not with all the
heat on the company.

TURNER
Suppose these'd been no heat?
And I hadn't stumbled on the
plan? Nobody had?'

HIGGINS
(shrugs)

Different ballgeme. The fact
is. it wasn't a bad plan. It
could'vE-worked.

TURNER
Jesus -- what is it with you
people? You think not getting
caught in a lie is the same as
telling the tenth .

HIGGINS
It's simple economics, Turner...
There's no argument. 011 now.
10 o: 15 years it'll be food. or
plutonium” Maybe sooner than
that. whet do you think the
people will want us to do then?

common
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Turner slowly sto9§T leans back against a buildi“
his head sadly.

Higgins looks around.
moving out.

Ask them:

HIGGINS
New? ‘

(shakes head)
Huh-uh. Ask them when they're
running out.. When it's cold at
home and the engines stop and
people who aren't used to hunger..
go hungry: They won't want us to
ask...

(quiet savegery:)
They'll want us to 335 it for them.

TURNER
Boy. You really found a home.

(then)
There were seven people killed:

HIGGINS
The Company never ordered...

TURNER
...Atwood'did1 And who the hell
is Atwood?? He's you: All of
you. There were seven people
killed and the games go on.

HIGGINS
I can't let you stay out. Turner.

_ TURNER
Go home. Higgins. They have it
all.

HIGGINS
What are you talking about?

TURNER
Don't you know where we are?

CONTINUED
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TUEEER (canto)
It's where they ship from.

Higgins' head darts ogwarfi and_he reads the legend aboge
Turner's head. get NEW YORK IIEES. He is stunned.

BIGGER
You dumb son of-a bitch.

TURN?
it's been done. They have it.

CAMERA PUSEES CLOSER on Higgins. All the physical options
run thxough his b:ain...and he comes up with...nothing to
o.DI

HIGGINS
You've done more damage than
you know.

TURNER
I hope so.

HIGGINS
You want to rip us to pieces.
but you damn fool you rely on
us.

(than)
You're about to be a very lonely
man,‘Turner.

Without warning, Turner SLOWEY starts away, still facing
Higgins. fie throws a glance over his shoulder at the car.

ms p.o.v. - THE rum can 293‘

The two men waiting to: a signal tron Higgins.

TURNER AND HIGGINS 294

HIGGINS ‘
It didn't have to turn out
like this.

man '
Of course it did.

CONTINUED
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Stazes at Higgins. Higgins smiles..LL-

C3353 HIEGIES

3:56:55
Ysu can ta‘.c a walk. But how
far? 1: they 633 't print it.

CLOSE 523323

T'ESER
.uey '11 grint it.

3153 ":LE -. IEERER 339 3:63:35

Pcéest:ians nave between them.

. HIGGINS
How do you know?

:33 3!" CE:CAEEEA.PL"LS BnCK 839 LOSES THEM IN
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