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OFIN CLOSE T o2 nisoy nrirsed I CHINIEZ CERISITIRS,
n2ld omen undé2r & moving SCARNNINZ BZAM, A mechenical
2r= furns t2oe2s svery coupls of secsnis while an
AUTTMARTIC TRANELATOR wired to this device Tanmzes ol
Znzllish test atv terrific speed.
LINMPSE of JANICE CHQN, pretty, at lezast one of her
parents is Chinese. Her dark hair falls as sha2

;
st the machine.

VOICE OFF (Ray) )

TITLES BEGIN.
CAMERA FOLLOWS JANICE to INTESRICR ANGTHZIR GFFICE 2

RAY MARTIN, standing at keyboard of an IZ¥ punch
&

machine, mechanically feecing in entries 0fZ o 4
index cards. B
i

MOVE to HAROLD TEOMAS, in the same office. Ee sits
at a2 table piled with MYSTERY NOVELS, wearing a green
eve-shade, going over a set of galley prosfe wi%th a
marking pen.

RAY
what've we got?

HAROLD
Male Caucasian, mid-40's.
Appears to've been shot.

RAY
Where?

HARQLD
In his room,

JANICE —
Yery funny, Harold.

HARCLD
OK, the wound is just below.
the hearc:.

CRIDITS CONTIXNTE.

- e . —
wal e bt e e



-

[

t}

Ee was shot once?

HAROQOLD
Seems to've been, yes.

JANICE
First you said "appears" to've
been shot ... now "seems" to’ve
been...

HAROLD
Zhat's what th: guy wrote!

JANICE
But the machine won't analyze
speculations.

3 INT SMALLER COFFICE 3.

OPEZN on one wall which is painted BRIGET REID. More
corntemporary than the others, and perscralized. A

SOUND OF FOOTSTEPS as CREDITS CONTINUE.

n
H @

I
a

Angle to door as Dr. LAPPI appears, carrving pa

- -
- &
He's fiftyish, dresses British, smckes a trim ci

DR. LAPPE
(holding out papers)
Mr. Turner...?

He sees no one in the office. Glances, annoyed, at
his watch.

3 EXT BROADWAY IN THE EIGETIES 4

Weaving through traffic on a mini-powered SOLEX is
cCSZPFH TURNER. He is in a nuch-worn tweed Zazcliet zrer 2
heavy sweater. A long scar? is tied arcurd his

throat and trailes rehind nim. The SCLZX is Tatteres

ar.é misses cccasionrallv. Scmetimes he peciles t2o 2:5-
£is. the cne cvlinder enzine.
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EARQLD'S vQoIcs
Come cn - in five minutes we can
cope it out - Save all that tire.
CANICE’'S VOICE
If Joey were here --

EARPJLS'S VOICE
Turner's nost the only min
around.

RAY'S VOICE'
Come on. Wwhat calibre slug?

CANICEZ'S VOICE
Cr. vou're micsing the point, Ray...

RRY'S VOICE
Hun?

3 BACKX TO THAT OFFICE

JANICE
The machine'll come back with
a: ‘'re-phrase' or 'please
express it irn other woris!

RAY
So what do you want to feed in?

JANICE
Well think, Ray: why does, the
author put it lie that?..,.It—-

‘adbpears’', he 'see~s’'..
6 EXT THREEZ STORY TOWNECUSE EAST 70°'S

It nestles among others of its ilk, Tehing a =
iron fernce wish 2 gate in it SZEIFT ENZLE ¢
TULSER rournsi the cosnar ‘ram Madison rvanmpe
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th2 ZCLIN Up onmio the zifzuEli in Srons of who LoilEi-
k2 n2s 2 scoawnal smezlacted feazzd 2-7F mousszcha Ee
Te2zins tg chzin the S2LEIN to- & pasiiing sizn.
ANZLE ACRQE3 THI STREET

e - ; 3 <
A small blue FIAT parked at the curb., A ma2n is sitt:in

You do NOT SEE his face, just what he SZES ir the rear
view mirror. TURNER chaining the bike,

DRO? TO TEE MAN'S LAP., He FLIPS through a little pack
of photos beside a list of names. GLIMPSES of Janice,

e

-

Harold, Ray, Dr. Lappe. Phots of TURNER ccmes up. MAN

chiecks off TURNER'S name.

HARQLD'S VCICE
He always writes like that, he's
a Republican.

JANICE'S VOICE h
No no, it means something. ‘

FRIM THEE MAX'S POV

TURNER under FINAL CREDIT moves itoward the gate of the
house and pushes it open. Beside the gate is a polish
Lroaze plaque reading:

AMERICAN LITERARY
HISTORICAL SOCIETY

TURNER reacl2s the unlockeé gate, puches it csen. |
INT AIHS HIUSZ RECIPTION ARI™

A red light flashes and a werning buzzer sounds.
Aside fram that, the first floor of this place looks
just like what that plague says it is.

MRS. RUSSELL is at her cluttered Sesk.  Shé has short
grey disheveled hair and smokes incessantly.

JENNINGS, a burly ex-se.jeant, not guite comfortaz-le
in civiliar clothes, is rent over an open drawer load-
ing £ilm into a hidden CAMERA. Thev BOTH® loodk =oward
a small TV monitor screen.

B
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INT ALMS EIUST =5, SeSDLIL ALD JINIIINGS

They exchange a glance of disapproval of Turner's
probably éaily prank. 2As Mrs, Russell cpens her
desk drawer to press a bu-ton releasing the outer
door you glimpse within it a .45,

The door opens. Turner enters,

FLASH CUT of Jennings' desk where the Camera guickly
snaps a photo,

TURNZR CLOSES the door behing him. FKe strides towars
the stairs, flipping up the visor. He points to his
nose. .

TURNER
Turrer, Joseph, no-micddle-
i .

MRS. RUSSEZILL
Seventeen minutes late.

TURKER
I was bucking headwinds, put
down twelve mirutes. -- It's
gonna rain bv 10:20.

CONTINUED
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MRS RUSSELL
Thanks a lot, I left ny
umbrella on the bus.

L1l without stopping. TURNER moves toward the rear
office, now taking his helmet off. He stops at the
open door at resar. Plants fill the room, on desk,
along windowsills, radiators and hanging from planters.

And there's that odd ULTRA VIOLET LIGHT that encourages
plant-growth,

TURNER
Dr. Lappe...?

DR LAPPE---gstanding on a chair, watering one of the
hanging plants with a long-snouted watering-can---
just checks his pocket-watch, says nothing. Turner
ignores the inference, goes on:

TURNER : ?

Was there anything in the early :

pouch? . z
DR LAPPE

Yes...but nothing in response
to your report.

TURNER
Oh.

(rallying:}
Maybe this afternoeon.

DR LAPPE
Please have the book you're
werking ca analyzed and cn the
computer by four o'clock.

TURNER
Yes sir.

And he's on his way again. Up the curved staircase.

INT ~ TURNER'S OFTFICE DAY 12

That cne with all the models and the red wall. He
enters -- crosses to his desk, picks up a mystery
novel from his in-basket, locks at it a moment, then
puts it aside. Under BRIGHT LIGHT, he arranges scme
IBM-runs. We can SEE they're machine-translations,
side«by=-gside, in 3 or 4 languages.
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_ HAZCZD'S VOICE
EApszrentliy a .38,

o JRNICE'S VOICE . __ .....
Trere it is agai=z!,..'Azoarentlv'...!

HARCLD'S VOIC=
Well it made an entry-wound
characteristic of a ,.38...5ut
they cculdn't recover the slug
itself,

RAVY'S
Hey, we'se gatiia

VCICZ
scmewhere!...

~g

13 INT CTEER OFFICE 13

JANICZ picks.up scoe pzpers and moves toward the
door.
ANICE
Y¥ou guys £fizure it sue,
I have Far-fas:t Journals to read.
Carmera follows her dewn hallway to TURNEZR's office.

RAY'S VOICE
Was the sl.g smashed against
the wall?

EAPQID 'S VOICE
No. datser ¢ Zzzcn, there was
no exit-weundé.,

14 INT TURNER'S OFFICE 14

JANICE watches him work a moment. He is very intent
on what he is dcing. She moves around-behind hi=,
puts hex hards on his shoulders.
JANICE
...what they've got to sc far
is 2 .38 wound but ns == --

TURNER
(not locking up}

-- == Ice,
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It's par:t of a work-problem:
using a thick marking-pen. She comes close:

She makes a minor change in the character:

JANICE
What?

TURNER
Instead of lezd. The murderer
poured weter into a .38 celibre
mold, froze it, kept it solid
until the crime,..

JANICE
(beginning to get it)
Greate...l

TURNER
He shoots the guy with the ice-
bullet. Cops show up in a
half-hour: a few drops of

water, no bullet, no ballistics.

JANICE
Great!

TURNER
Hey, what's this character?

JANICE
Your calligraphy's getting
beautiful...

JANICE
'Den'.
(then in English)
‘Haaven',
TURNER

Nothing else?

JANICE
(shrugs; doubtful)

It can mean 'the best'...'Tops’.

Sometimas.
{then)
Why?

TURNER
I'm not sure.

7

14 CONTD

he draws an IDEOGR..M,
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JANICE
W2 going +o Sam zna Mae's
tonighe?
TUZENZER
(back at work)
Mm,
JANICE .
Wry don't you talk to Sam about it?
TURNZIR
(looks up)
About thisl..?
Sha noas.
"TURNMNER
-Imdid_..Interesting, he |
‘savsg, -- - '
© (then smiles)

But not his department...
Which means he thinks there's
nothing...like Lappe. Aang
you. '

JANICE
There's not guck , A
murder mystery that's been
translated.,,

TURNER

(overriding)
A mystery that didn't sgell...
translazed intp an odd
assortoent of languages: )
Turkish but nes Trench, trax:is
Lut not Ge:rman and not fussian.
Dutch;

-
L]

. Spanish,,. JANICE

TURNER
(admits)

(beat)

Yes.
Yes.

JANICE
Hey, where'a You get +has+ thing
2bout the ice®? Drsaiell Aarxmett?
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TUDVYER
Sigk Troazv.
{(no pause)
You sure ghoui this idscgram?

. JANICE
Look at this fzce...Could I be
wrong atocut an ideogram. .

TURNER .
It is a great face...
(back to work)
but it was nsver in China.

EXT " ALES ECUSE 15

A light van pulls up and stops at the curb. As the

DRIVER waits, 2 uniformed MESSENGZIR gets out and goes
in through the gate. Logo on van and oa the unifor |
says... "AAA-AR0W MESSINGEZIR SIRVICE." »

Suddenly it starts tc rain, -

INT HARCLD AND RAY'S OFFICE 16

HAROLD still works over galley pronfs while PAY is
woriing at the terminal of a ccmputer. TURNIR pokes
his head in,

TURNER
When can I get scme computer tize,
Ray?

EAROLD

(shaking his head)
Dick Tracy???

TURNER
(serious)
He was a very underrated cetective.

PAY
mhere's free tize at <:45.

TinaGs ! voics
(cailinc fzom balow)
Morming piskup!

FAY atarss frem the cemputars temminsal towazis 2
envelorse.
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w=., c2 anezd, siay ¢n sshelule,

ITLI «zhe It
VITE TURNZR 17
as he heads for the stairs with the envelogs.
I= DOWNSETAIRS RECZPTION AREA 18

m™h

The ARA-Arrow rmessenger is sicming for his pichup
on Jennings' clipboazd as TURNZR comes uvp a~é gives

‘him RAY's enveloze.

MESSENGER
Five pieces, right?

JENNINGS
Affirmative. Fiver.

The envelopa gees into a dispatch bag. As TURNER
starts tewarés the staizs, DR LAPFT comes out of his
office carrying a sheet of paper,

DR LAPPZ
Where is Mr. Heidegger?
MRS RUSSELL
He called in sick, Dr. Lappe.
JENNINGS
(rumbling)

rchably hungover 2g2in,

DR LAPPE
This is extraordinary. I was
just checking the files and I
found this carbon copy of an

enguiry he sent to Persian Gulf
Ccrmmand.

TURNER stops on the stairs.

TURNER
Oh...he di2 that for ms.

DR LAPPE
Tt never went throush my cifice.

e ikl
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TURNER .
Well...I just asked him to do
some rescarch for me. I guess
he thcocught it wasn't that

important.

DR LAPFE
I wish you people would go through
channels.

Suddenly TURNER's attention is caught by the TV
monitor. He charges forward and out the doors.

EXT  ALHS HOUSE 19
TURNER comes dashing out,

TURKER .
(yelling) “
Hey! leave that bike alone! :

CAMERA reveals two kids toying with the SOLEX.

ONE KID
What is it?

TURNER
Never mind, just leave it alone.

The kids walk away mumbling. TURNER looks up at the
black sky, holds his hand ocut tc feel the rain, checks
his watch and nods., As he walks back inside CAMERA
PANS TO TEE BLUE FIAT., PUSHES CLOSER to the man behxrd
the wheel., We still do not see his face. Eis only
move is to trace his finger down a list of names
computer typed on a shest of paper. Then he pulls
up one photograph of an elderly lesky-eyed man. The
nare under the photo reads R. EEIDEGGER. The MAN
ch::ks his watch, then gets out of the car into the
rain,

INT TURNER'S OFFICE DAY 20

TURNER's standing at his desk. He compares those
machine-translations again, briefly == and shoves
them aside. He sits, pulls the galleys of that novel
out of his "IN" box.
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...The next morning, at dawn,
they transferred me to the
Eas%t Wing, 17. I+ was worse
than Lubjanka,

TURNER picks up a marker, draws a transparent vellow
line through certain key words: "East Wing, 17...
Worse than Lubjanka." He picks up the page and heaacds
out.

INT EALILAY 22

With TURNER 2s he walks down hall to a Xerox machine
in an alcove, Taped to the top of it is a8 sign

OUT QOF ORPER., TURNZIR %tries to fidile with it.
Janice, coming out of her cubicle sees him.

JANICE
I+¢’'s busted. Heidegger was
copying scmething. You know
hirm with machines.

EXT 77TR AND MADISON 23
A pnone stand, The MAN from the BLUE FIAT Is tele-
rhoning., We don't hear anything but the sound of the
driving rain.

INT ALES EOUSE ALCOVE _ 24

TURNER works at the Xerox, removing panels, twisting
wires, ate,

DR LAPPE'S VOICE -

This was in the pouch from New ™ -
York Center.

CAMIPA WIDENS to revaal IAPPE, whs hands him 2 memorandur.
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Turner peuses, then stuffs the memd into his pocuet.

DR. LAPPE (contd)

(referring to

Xerox)

Is this your idea of working
on that book?

TURNER

{busy working)
Oh, I'll have it on the
computer by four.

Lappe watches as Turner continues to work on the Xerox.

DR. LAPPE

Wwe ha-—a people to service these
machines.

TURNER

These tﬁi:gs are fzirly
simple...they just look
comzlicated.

DR. LAPPE

Mr., Turner...I wonder if ycu're
entirely happy herce.

TURNZR

(surprised)
Within obvious limits, ves sir.

DR. LAPPE

Obvious limits?

TTRNER

I1'E rather write...and...wvell
it botrhers me that I can':t tell
pecnle -0 ‘

h I du.

DR. LAPPE
<2iting vou so lorns
that??

c

r.oﬂ-.-.o-—-
wat e e - .-
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I kelieve it's
brirng in lunch.

TURNER
Wnat time is it?

DR. LAPPE
11:22.

“TURNER
Rain should end by 11:30.

DR. LAPPE
You can wait B minutes.

E¥T, EAST 77TE STREET - ANZLE ON BLUE FIAT 25
Brighter blue than ever, polished bty the rain,
INT., BLUE FIAT - DAY 26

Cozy SOUND of rain on roof. The VIEW through the
windshield distorted by rain rivulets. The MAN
switches on wipers -- just a single stroke back ang
forth -=- clearing VIEW for a moment. Alli he rieecs:
ne sees that the ALHS entrance is still quiet...
Delzoz the VIT i3 ageian gradually ruined by rain.

DISSOLVE TO:
INT. ALHS HOUSE - RECEPTION AREA 27

Turner descends the stairs. He heads not for the £-ont
door, but a narrow one near the back.

JENNINGS
Mr. Turner.

But he is gone.

CENLINGS
Godcammi That is not a

Troper e:

[ED

- —
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14
CONTD 27 CONTID

MRS RUSSELL
He always gces out that way
when it rains...it saves hinm
a blocck,

JENNINGS
Personnel should enter a2nd exit
remises by authorized means only.

MRS RUSSELL
(reaching for another
cigarette)
Girme a light, will ya?

EXT REAR OF ALHS DAY 28

TURNER squeezes out of the coal chute, into a narrow
alley. The close, overhanging buildings provide
shelter from the rain. TURNER pushes through a

gate leading to another alley that runs at right- i
angles to this one...leading out to East 78th Street. ¥

i
EXT EAST 77TE STREET DAY 29

A MAN — walking AWAY FROM CAMERA -- stops beside the
blue Fiat., He tilts his umbrella to ocne side, sees
that the rain has eased up enough to do without the
umbrella; he collapses it, resumes his walk.

He looks straight ahead; seems uninterested in any of
the street-life. He does cone strange thing, however:
passing a waste-basket, without stopping Le shoves

the umbrella deep into it, almost buries it in old .
newspapers and garbage.

EXT  EAST 78TH STREET DAY a0
TURNER emerges fram the alley, jogs across 78th Street,
turns onto Madison Avenus.

EXT MADISON AVENUE EAST 70'S 3l

A short.ltocky MAILMAN trudges along in the rain, with
a fat POUCE slung over his shoulder.

EXT MADISON AVENUE 32
TURNER RUNS across it and goes INTO "Jimmy's Cafe”.
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The rain has LET CF crectiv, but eve~rthing Is vary
wet znéd shinv.
X7 THS DAY 3+
Froem zeross E, 77th Street., CAMERA PANS OFF the RIS

nLoW.,.PAST the blue Fiat...and COMES TO REST CLOSZ
ON the Man with the wnbrella £xrom a few moments ago.

His cecncentration, his unblinking eyes and clearn,

sharp features make him seem hawklike in this PRCFILZ
VIEW. Eis name is JOURERT.

Then two other f;gu*es APPEAPR...coning west frem
Madison is the shor:t stocky mailman, with his fat
pouch.

Simultanecusly, a VERY TALL THIN MAN rounds onto AIHS
street from Fifth., Eis raincoat BULGES oddly.

INT JIMMY'S CAFE 35
TORNER lezns cn the ccld-case watching with 2dmirzt £icn
as JIMIY works cn the lunch order with deft hanis,

JIMMY
How's it going, Shakespeare?

TJIRNER
Great., I'm building one of
the finest collections of
rejecticn slips in the worzls.

CONTINUED
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I ®now the Ifga2ling: I alwea:s
wantel to be Escoifier,

TURNER
It's not tos late.
(points)
No mavo on Dr. Lappe's.
{then)
Van Gogh didn't begin painting
until he was almost 30...

JIMMY
(encouraged)
Yeah?

TURNER
On the other hand, Mozart was
playing piano at 3 and corposirng
a .
JIMMY
(nods)
Fast-starter...That's probably

-
Letter.

TURNEIR

{points again)
Mark Ray's no batter.

(then)
I don't know: Van Gogh never
s0ld a picture in his lifetime
...and Mozart died a pauper.
Hard to say. :

During this, ANGLE INCLUDES a hali-wrecked CUSTOMEIR,
coffee-cup halfway up to his mouth, staring at Turner.

CUSTOMER
What'm I? 1In the New York
Public Liberry?

JIMMY
{to Customer,
referring to Turner)
Don't you hate Lim?

COmTTITED
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37

39

CIUTIULED
JUSTOMER
It's vary e€fccational in here.
Thez's why I come in.
TURNER
. (to Jimmy:)
wWill y'hurry it up? It's
going to start pouring again...
EXT ALHS STREET 38

JOUBERT starts across for the house. The Mailman and
the Tall Thin Man are CONVERGING on the same spot frem
opposite directions, with the most perfect timing.

s thev reach the GATZ and go in, the small blue car
ulls out and drives AWRY,

INT ALZES PICEPTION ARZIA 37

MRS RUSSZLL is tvping, the irnevitable cigarette
éancling in har lips.

ek

RED LIGHET and BUZZER. She reaches fcr door-openar
unéer her desk.

As BELL RINGS, ANGLE to front door., CLICKIIS SOUN
and it OPENS. he Mailman starts IN.

)

INT ALES LIBRARY 38

JENNINGS is just coming down library ladder, with
scme books he is rearzanging. He HEARS:
Mg PUSSEIL'S VOICE
(zlgasantly surssised)
Hellol Dpon't tell me we're
really setting that afternoon
delivery yocu're alvays --

Eer voice stops short. An instant. Then a curious
CHRU~-CITU-CEU=CEU SOUND, followed by a EEAVY THTD.

L
wr

WITHE SENNINGS

Perplexed, he steps CUT into hallway. His eyes go
wide. He LEAPS toward a closet across the way. Just
a5 he yanks it CPEN there is that CEU-CEU=CES agzll,
and a szream of bulle:ts send him FLYINS. The siotzun
he was ceachinag for CLATZZRS to the flcor.
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41

Th: M2ilman and =iz Tall Thin Man st2z Inte «n:z
gvzrane f.o. of FRAMZS, lowaring their si.ancel shiz-e
cuns, hey turd tovazsd:
SECT JOUTERT 4aC
He nods: proceed.
'WIDER ANGLE 41
as the two gunners head for the stairs: JOU3IRT
go2s +o JENNINGS' desk and pulls GPEN the Craver
cou.a;n;ﬁg the secret camera device.
DR LAPPE'S VOICEZ .
{(fron above)
Mrs. Russell! was the Kirkus —
report in this morning's mail?
] (2 beat} -

Mrs. Russell?
His FCOTSTEPS at top of stairs. The Hailzoan ains
his gun UP and FIRES. CIEU-CHU-CEU-CHU-CEU! The
qunners hurrv UP as DR LAPPE's body cames TUMBLING
DCWN, the pathetic toupee falling off.
EXT JIMMY'S CAFE 42

TURNER EMEZGES with a big brown paper bag and sta2rts
40 HURRY, while the rain is still let up.

T ALES TOP OF STAIRS 43

The gunners split. The Tall Thin One BOUNDS into
TURNER's office, right across from the landing. He
has almost pulled the trigger before has realizes tha*
the room is unoccupisd.

——

The Mailmsn siess INTO Earoil and Rav's placa.

RAY'S VOICE
Wait:...Weit.

”"”-qu-’ﬂﬁ-sﬁﬁ is HZARD.

CCImTINTI2
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IN SECOND FLOOR MEN'S ROOM

HARCLD is paused, listening as he dries his hands,
A little mystified, he steps CUT.

ie is frozen one meement, then LEAPS back into the
john, pulling the door shut. CHU~CHU-CHU-CHU. )
The slugs pour through the flimsy door and FIND him.

INT ALHS LOBBY DAY 44

Contrasted with the violent activity upstairs, it's

a serene tableau down here: JOUBERT, waiting for

them to £finish the job. Only a single, small movement:
he takes a cigarette from the pack on MRS RUSSELL'S
desk. He sits at her desk. Beat. He becares aware
of the sudden SOUND of machinery from upstairs.

INT JANICE'S OFFICE DAY 45i

She's SWITCHED ON the translation machine. She takes}

cff her glasses and begins to polish them.

MACHINE IN OPERATION JANICE'S POV 46

It scans those Chinese characters and its phonetic

equivalent in so=-called Romaji (our lettering),

followed by a literal English translation.

Abruptly, the machine is SWITCHED OFF. She HEARS:
JOUBERT 'S VOICE

(very polite)
Would you move from the window,
please?
She tuzmns.
HER POV 47

All BLURRY. Then it comes INTO FOCUS, as she puts
her glasses back on. It is astonishing. A striking
man is holding some kind of weapon, pointed right

at her.

FEATURE JANICE

JANICE
Pardeon me?
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JANICE
I won't screan.

CLOSE ON JOUSERT 43

JOUBERT
I know.

Eis eyes remain on her but he reaches down, SWITCEES
ON machine ...nods. CAMEZRA PANS to Mailman who brings
up STEN GUN.

FLASE CLOSES JANICE'S EYES 50;
Opening wide at what's zdout to hazpen. Fer HAWD

EITZRS FRAME, tears off Ler glasses - CLATTIRING .
cf th2 machkire.

EXT MADISON AVENUE TRACKING TURNZR 51

He's had the paper back bock open on top of the bag
of lunch, snatching fragments, phrases, as he walks...

He stuffs the paverback into the bag, starts joggin
down to East 77th...tcunds the cornaer.

EXT  ALES DAY 52

Quiet. The rain has stopred; everything in the
street seexms washed clean, even the air.

TURNER goes up to> the gate, pushes buzzer. SOUMD" of
BELL inside, but no answering CLICRS. iHde peers UZ?
at a wind=w. Uneasiress prickles Lim. He gets cut
a doc: key.

INT ALES RECIPTION AREA 53
~UENER ENTERS ang gniffs an 2 acrid olsr., Re coimes
UP tha ins:iZe steps ani undarstands its osigisn.

CONTISTSD
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CONTD _ 53 CONTD
MRS RUSSELL and CENNINGS LIE where they fell. The
only SCUND is the automatic typewriter up in JANICE's
place, still BANGING away.
He SEES JENNINGS' shotgun. TCGRNER DASHES to it and
SNATCEES it up, WEEELS zround with it. There is no
living target.
Like an automaton, shotgun at hip, he MOVES to the
stairs,

WITE TURNER sS4

‘He goes UP, 2dging past MRS RUSSELL's and DR LAPPE's

remains. Like avoiding a crack in the sidewalk, he
avoids stepping on DR LAPPE's toupee. Ee REACEES
the seconéd floor.

SEES things. Ray in his office. Harold half fallen
out of the Men's Room into the hall.

Always the CLATTERING of the machine, LOUDER now as
he approaches: .
INT JANICE'S CQFFICE DAY S5

and JANICEZ dead, beneath the window, her glasses
clenched in her fist, propped halfway up.

TURNER 56
The shotgun forgotten in his hand.
JANICE 57

MOVING CLOSER WITH TURNER. Ee kneels. Beyr straight
jet hair has fallen over her face; he pulls it back:

CAMERA EOLDS CLOSE ON TURNER as he rises, looks

about. He MOVES to the machine, SWITCHES IT OFF.
The new silence makes it worse; he hurries out.

TURNER RUNS downstairs on rubbery legs. He stops 58
at MRS RUSSELL's desk, SNATCEES up the phons. NO
TONE from it. Wires cut. Bolding the dead receiver,
his syes register a detail:
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MRS RUSSELL s5e
The cigarette she was smoking fell on her breast aré
burned dewn nearly the whole way before it went out.
TJUPNER 60
Rorrified beyond description. He MOVES toward front
door, stops. He tries to STUFF the shotgun he is still
carrying under his coat, but it won't go. Pulls OPE!
her drawer.
That .357 Magnum in there. He sticks it in side cver~
coat pocket, hand on it like a gangester, quickly
DESCENDS to front door.
EXT ALHS BOUSE 61

TURNER OPENS the door a crack, looks out. ANGLE to
the street. It looks normal enough.

-

BACK TO TURNER 62
Re steps OUT quickly, shuts the door behind hin.

MOVE WITE HIM down and into the gate. As he is going
through it SOME UNSEEN THING GRABS EIM and almost
pulls him over backward.

TURNER'S mouth is opening to SCREAM when he realizes
it is just his coat caught on the gate latch. As he
RIPS it free, you are reading again that lying bronce
plaque..."AMERICAN LITERARY HISTORICAL SOCIZTY".
CloSE TURNER'S SOLEX ' 63

The drops of rain make it sparkle.

FULL SHOT INCLUDE TURNER 64

He knows it would be too conspicuous ~~ also, there's
no time. He turns away. : '

IN THE STREET : : 63

TURNER starts FAST along sidewalk Madison, suddenly
HALTS. .



%z TINTs FERRle 0t
Ceming towazd nim is a UOMAN pusking a baby carziags.
Sha is a &vkr govemmess tvre, reflactions GLIUTING
cif ter thick glisses. She SZZ5 him, She ST0F5 too,
ans IIITS cver ths pram like to take scmetiing out.
Ccvering her wiih the visitol in his pocket, TURNER
BACXS across the street,

what she takes from the pran is not & machine gun or
hand grenade, of course, but just a BA3Y, She re-
arranges the darling.

TUTNZR breaks into & ROV,

£9 ANGLIS WITE TURNER 65
Fe rounds the cormer RUNNING onto Madisan Avenue.
Phone booth jus:t around the corner where THAT MAN
made the call eaxlier. It's occupied. TURMZIR
hesitates a mcment. Than dashes dcwn the block -
to another phone. k

67 FECYNZ ST 67

TURNER barely manages to get the dime in. He dials
911 avtematically. A beat.

FILTZFED VOICE
Police Eeadgquarters.

Suddenly TURNER doesn't know what to say, he just
breathes.

Ll L ) -
TILIIIED TS

Click. TURNER hangs up. He digs for another dize.
Dials an easily rexsmbered but totallv impessible
number: 111-222-333.

TURNEZR

-= Hallo?
%3 nr A SMALIL RTOM SCUZWEERE 6t

Vindewlass., Coul@ be anvihere. Ko sense of zl:z2cs2,

CONTILNUZC



€9

Tus a2 perfzct sanse ol time:r (CLOCHS run avouni itz
vwalls, heallng ftime-zznss on the wall-mars.
TUEMNER'S V.C.
s sE21107
Cening from 2 massive SPEAXER hung fron the ceiling.

A lecless man in a wheelchair =- MITCHELL -=- is alect,
leaning forward. He fine-tunes knch on a bank of
comrmunications equipment before hin... Tepe-recorlers
are already turning...then speaks into a talk-box:

MITCHELL
This is the Major.

TORNTR'S V.0.
== This is Joe Turner! Listen ~--

MITCEELL N
_Identificatien. ]

TURNER'S V.0.

What?? ¥

EXT PEONE & TURNER . 69

We should be sware of how menacing PASSERSEY seex= to
TURNER.

TURNER
I told you, my name's Turner
— I work for you! Scmethic=g's
happened, scnabody came in and - |

MITCHEELL
identify yourself.

TURNER can oaly hold tight to the phonsa, his mind blan:.
So, very clear, level:

MITCHELL —_—
tthat is your dasignation?
It's like talking to a goddamn computer: if you ész't
speak its progrzmmed lancsuags, it won't resgeond.
TURIER makaes an enormous effort:

q—-
db‘?u .

Thig is...ch... Condazx.
{:0R%E)

c NP . -

V- e w )
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TUSSER (Con%)
Sectien 9 Department 17.
The section's been hitl

MITCHELL
What level?

TURNER
What?

MITCHELL

{(cocl; helping)
Level of dzmnage.

TURNER
Totall.,.Everybody: Janice,
Dr. Lappe, and Harcld was in
the -— |

MITCHELL
~= Are you on a Company line?

TURNER
I'm in the street! 1It's a pay-
phone, near the --

MITCHELL
-= You're in vioclation of secure
communicaton-procedures, Condor.

TURNER
(overriding outburst)
You stupid son of a bitch!
I'm telling you I came back
with lunch, i% wes raining and
the whole house was murdered!
Bverybody's deadl

MITCEELL
Right. Has the...incidant been

discoversd by anyone outside thn‘

company?

TURNER
I don't know, I don't think so.

MITCHELL
Are you damaged?

TURNER
Damaged?...Nol

24

69 CONTD

-y
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TURNER
{reaching into
pocket)
I've got Mrs. -- what's her
colenume? Nightingale?...she
was afraid of being raped, sie
kept 2 gun...

MITCHELL
Identify your armament.

It takes all Turner's control to answer:

TURNZIR
...3537 magnum.
{urgent:;
whisper:) ,
Will you get me in! I'm not
a field-agent, I just read
kooks...

MITCHELL
Leave the area,

TURNER
Shouléd I head downtown now?
MITCHELL
Negative! Find a secure
lzcation.
TURNER
Where??
MITCHELL

Avoid any place you are known. Do
not go home. Do not go home.

TURMNER
Then...where?? What's secure?!

MITCEELL
(calming:)
Conéor? Look up an old friend.

- CONTINUED
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TURNIR

MITCHELL

(steady; insistent:)
...80meone you've lost touch with,
haven't been seeing. Try the
phonebook...

{then)
Surface again and call the Maz2jcr,
in two hours...That'll be...

70 IRT. THE SHALL ROOM 70

Mitchell scans the wall-clocks...STOPS at the one e
marked: NEW YORX, ‘ ;

MITCHELL
1430 your time, D'you have
it, Condor? .

TURNER (V.0.)
(from speaker)
Yes,

MITCEELL
Walk zway from the phone; don't
hang it up.

71 EXT. PHONE & TURNER 71

He looks at the phone hand-piece, then, risks shout-
ing into it.

TURNER
Hey! 1I've been cut of school
fifteen years!

Absolutely nothing from the other end. Turner places
the hand-piece on the shelf. He kacks away from phone.
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INT, THI SMALL ROICM 72

[ - - - . - - —— —— . e - - e omm, g, A oam
#ltchell's zressing Tuttzns ond PR Keys. & IO FRIZL
LIGETS UP: it reszds "TRACING". Tace-records are re-
winding fast as Mitchell spezks ints ithe tall-tcox:

MITCHELL
This is the Panic Cificer.
Sectiocn 9/17 may have been
hit. Indigo Alert in effect.
Activate following procedures:
NY 1,2,7. DC 4, 6, niner,.

Stand by.
INT. GUGGENEEIM MUSEUM - DAY ' _ 73

MOVING WITHE TURNER, through the maze of ramps. His
expression is blank,

EXT. WEST SIDE WAREEOUSE, . . 74
Big old hulk near the river. Some VEHICLES come out.

Plain cars, some panel trucks with various business .
logos on the side. On one van: “AUGZAN CLEANING

. SERVICE, INC."

EXT. CENTRAL PARK - DAY 75

SZIRIES OF CUTS that bring Turner cut on Central Park
West near Columbus Circle, VIEWY OF THE COLISEUM.

EXT. ALHS HOUSE 75
That "AUSEAN CLEANING SERVICE" panel truck pulls us.

3 MIN in coveralls get out, carrying zug-shampoo
machinery, etc. One of them jabs a key into the front
door.

INT. COLISEUM - DAY 764

o

Turner wanders through the displavs. He continually
checks over his shoulder. He tries to stay close to
walls, Everyone looks suspicious. The most ordinary
behaviocr seems threatening. He HEARS A MOAK, he WEIRLS.
A woman faints. Turner bolts:

F RN |

oMIT

2
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miy -
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C-2 0f <=2 men In coveralls —= LIW3IZIRRY -- &omez cus
moving a bit tco fast, geis into the Zrcat s=22t ol
the panel truck, brings a redic-microphone up fro-
uniar the cash
ZW3IRPRY
Augie One to NY Csanter...
INT CIA OFZICES NYC DY g5

One of the top floors of the World Trade buildines.
A VIZW of Upper NY Bay, Brooklyn Heights, Staten Island
and NaWw Jerseyv.

OPEN ON a man in his 30's named EIGGINS: he's precise
an2 a=hitious, dressed conservatively but not a cut-
out. The faintest trace of Texas in his voice 2s L
aéjusts a talk-box, and:

BEIGGINS
we read you, Augie One. Go ahezd,

Lo

TEWAZRRY'S V.O0.
Who'm I talking to?

.

HIGGINS .
Higgins., Deputy Directoz. 1I'm
holding the baby. Go ahead.



23
86 IEWEZRRY IN FANEL TRUCK 66
FZWBERRY

it confirmed., Maximum, as
reported, 6 cold items.

HIGGINS
What was the gquality of work?
NEWBERRY
Clean, Fast. First-rate.
RIGGINS
.. Except they overlooked one
item...
NEWBERRY

Nobody's perfect.

87 BACK TO CIA HEADQUARTERS NEW YORK 87+

HIGGINS
{musing) _
. +.0r Condor is...vw=it a minute!
pid you say six?

He's been shuffling through some papers on his desk.

Then:
HIGGINS
Excepting Condor, there should
ba seven.
NEWBERRY

Repeat, six. EHere's the rundown
on those items.

(reading from a slip)
Lappe, Chon, Russell, Jennings,
!'!a.:'tin. Mitchell,

HIGGINS closes down radio-link, he looks at TURNER's
folder; speaks to a COMMUNICATIONS TECHNICIAN who is
egogging tapes neardy, but it's really just thinking
aloud:

HIGGINS
Who's Condor? We've got a ressarch-
type...who likes to read coamic
.trip'. * 8
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Turner wandfers, He doesn’'t know which way is

EIG3Ils (v.0.)
...% man who wants to write
rurder-mysteries...but joined
The Company.

He's suddenly starved. He risks 2 heated pretzel. He
crams it into his mouth.

BEIGGINS (V.0.) (contd)
1'1]1 bet we've stuffed his head
with enough to write for 20
years...

Turner suddenly stops; stares.
OMIT OMIT B89
TURNIR'S POV 20

Seated on a bench is a leaky-eyed bum -- who takes a ~
slug from the typical brown-bag-covered-jug.

HIGGINS (V.0.)
...Now He's loose somewhere...
scared.
(trhen, flat)
Or maybe not so.
{then)
Let's get him in.

S

CLGSE TURNZIR 91

His mouth forms a word. We don't know what it is.
He moves away purposefully.

CLOSE NAMEPLATE UNDER BELL 92

“R. HEIDEGGER - 310". Finger pushes buzzer. CAMERA
PULLS BACK. Turner in the vestibule of a brownstone.
Ten or twelve other name plates and buzzers. No
answer. Turner checks the apartment numbers, ther
pushes a buzzer on a flocr above Heidegger's. He
gets the answering buzz and opens the inner céoecr.
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STAIRCASET €3
Ha bounds ur a2nd stoss at apaziment 310, Abzut o
Xnock ne nciicas the deor NOT Q JITE CLOSZ2,
VOICE
(frem upstaics)
wWho is it?
TURNZR pushes quickly into HEIDZIGGER's apari-ant.
INT HZIDEZCZGER'S RAPARTMENT _ 24

The2 BALDING LITTLE GUY ligs half off the beld in hzs
paiamas . Clearly dead.

PUSEZ 70 TURNZR's reaction.
Ths apa—creu- is a sharbles. It hes obviously bzan

earciied in the most thorough manner. An emciv bezile
of Irish Whiskev is tipped over on a night table.

in
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EXT BRACHWNSTCHNE 25

A plain sedan pulls up and doudble parks. 1Iwo "E.F.
HUTTON" types get out while a THIRD remains in the
car, The two nen start toward the door stoop.

iRT BALLWAY OUTSIDE HEIDEGCER'S APARTMENT 96

TURNER comes slowly out and starts toward stairs.
25 he rounds the bannister he sees:

TURNER'S POV 97

Those "E.F. BEUTTON" guvs coming from two flights below.

BACK TO TURNER 98

Be bolts back onto the landing and rushes up the next
flight to the fourth floor. As he reaches a vantage
point where he can see HEIDEGGER's dcorway:

VOICE
Hey!

TORNER whirls, hand going instinctively into his
pocket for the .357. WIDEN ANGLE TO INCLUDE a large
beafy man holding a coffes cup, standing outside of
a fourth floocr apartxent.

MAN
Did you ring my buzzer?

TURNER frantically puts his finger ¢to his lips
imploring the man to be silent.

BEIDEGGER'S DOORWAY 99

Where the E.F. EUTTON" guys have arrived. One looks
up answering what he has just heard.

HUTTON GUY
It was a mistaks, buddy.

TURNER AND THE BEErY MAN 100

TURNER is panicked.

BEEFY MAN
{leaning over stairway)
Not you guys!
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HEIDEGGER'S LOQRWAY 101
But the two men are already inside and the door is
slswly closing.
BACK TO TURNER 102
Ee bolts, taking the stairs three at a tire,
BEEFY MAN
(shouting)

Hey youl Who the hell are you???

EXT DOWNTOWN WASHINGTON D.C. 103

Busy and'full of traffic but NO SOUND on the track,
Instead we EEAR FILTERED METATLIC CLICKING. Then:

HIGGINS VQICE
(filter) ,
Go ahead, x
VOICE

Augie three here, Hit on

Item seven confirmed. Se '
bought it at home after fun

and games,

BIGGINS VOICE
OK. Button it up, Augie.
I'll send you more Janitors.

A CLICK, then:
HIGGINS VOICE
(no £ilter)

Let's have that Washington

Relay.
INT CIA EQ LANGLEY, VIRGINIA DAY 104 -
MOVING DOWN a long corridor with another cleancut-
type: FOWLER. Rows of cubicles and OFFICE-WORKERS.
This could be a big insurance company.

POWLER STOPS at a door marked: '0.I.C. DEPT. 19,
He KNOCKS.

INT WICKS' OFFiICE DAY ‘ 105
WICKS is in his 40's,in conspicucusly great shape.




34
105 CCNTD 165 CONTD
Maybe he'd Leen Regular Army, a line officer.

He looks up at Fewler...and reads his trcuble expressicn,
waits for:

FOWLER
Somebody took out one of your
sections.
WICKS
wﬂhat‘?- [ N
. FOWLER
9/17.
WICKS

{almost laughs)
New York?...0ne of ‘'em got
mugged maybe, but they =--

FOWLER
{flat override)
They were hit,

WICKS
They're bookwormsl

FOWLER
Got 7 out of 8. We're on the
shuttle to La Guardia, Jim.
30 minutes.

WICKS nods, seems to be still thinking about the
impossibility of it; then, vaguely:

WICKS
Did you say ona of my people
is OK?
FOWLER
Condor. D'you know him?
WICKS

(shakes his head no)
Is he OK encugh to tell us
what happened?

FOWLER ‘
‘They didn't touch him: he was
out to lunch!



106

106A

C2XNTD ({2) | 125 ¢z

He's not in, vat, First call
was a little wild, scaresd,

WICKS
¥ho's bringing him 4in?

FOWLEIR
Hicgins.,

WICKS
He's good.

WICKS picks up a phone, punches an interna
we EEAR:

PHCNE vOICE
Transpor-tation.

FOWLER
We're already booked on...

WICKS
(into phone)
- "his il WiCkS, OII.C. 17.
I want a chopper on the roo<-
pad.. Fuel for New York. Now.

EXT. WEST 20's - pav
OPEIN CLCSE ON TURNER, watching: ANGLE ADJUSTS TO

INCLUDE a red brick duilding, across and down the
strest,

He decides to risk it: crosses-the street, and is
about to enter the building when he is stopped by:

FULLER ANGLE - INCLUDE LANDLADY

She is dragging garbage cans from under the stairs
collectien.

LANDLADY
They're waiting for you!

COXTINUED
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Whet??

LANDLRDY
Your Lwo friends.

rTerner freezes, begins to back away.

LANDLADY

They said you'é be home early.
{turns to Lir)

They just got h---=
(he's gone)

1z, Turner??

NEW ANGLE - CLOSE ON TURNEIR 10¢8
presseé flat, just arouné the corner: An abrupt =
reaction to: o
EXT. BRICK BUILDING - TOF FLOOR WINDOWS - POV -106C

Shades are being pulled downl
EXT. WORLD TRADE CENTER - DAY 1062

BHOLD. Then 2 HELICOPTER settles into frame, pTeparints
to land. '

INT. CIA - NEW YORK CENTER - DAY 106

SHOOTING TERU WINDOW DOWX AT BEELIPAD 2s Chozper settles.
PULL . BACK TO SHOW BE1GGINS moving away £rom window.

EXT. BROADWAY NEAR COLUMBIA UNIVERSITY 106F

)
s ]

CLOSE ON TURNER'S HAND DIALING. PULL BACK to see hir i
a phone booth, campus in b.g.

INT. THAT SXALL ROOM SOMEWHIRZ 107

The SERIES OF MUSICAL TONES we hear3 earlier, the
STATIC...and the legless man, MITCHELL.

CONTIJUED
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TURIER'S V.0,
(from Spezker)
This is Condor,

MITCHELL
Stand by. 'Routing you to
XY Center,

108 INT CIA OFFICE, NY DAY 108

No pause: HKIGGINS activates his talk box and:

HIGGINS
Hello, Condor..,

109 IXT PHONE BOOTH DAY 109

IURNZR

HIGGINS
...1'm Dep Director Higgins,

NY Center, controlling now.
Where are you?

TURNER
How core I need a2 codenzne
and you den'e?

HIGGINS
...Where are you, Turner?

CONTINUED
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TURNIZ
Yere.

EISGINS

(beat)

«e.hr2 you CK7

URNER
Are you insane??...everybody's
dead!

EIGGINS

Are you ready %o ccze in?

TURNER
They got Heideggzer too! I wert
to his house to sze il --

HIGGIX
-= You're doing this wrotg.
Cordor! We know who they've
got. Let's get veu in here.

T™e door behind Higgins opens: Wicks and Fowler come
in.

EIGSINS  (con%d)
Yere's how it'll be done:
d'you know the Ansonia Hotel?

TURNZR
Broadway and ?74th?

KEIZGINS
" There's:an alley behind it.
Cne hour from now...that's
15:20..-walk into it -~ frem
+he 74%h Street exc.

TURNER
You'll be there?

HIGGINS
The head of your department
just got in frem DC. He'll
bring you home.

TURNER
T never met him.

KIGGINS
No problem: he's checkin; our
picturss of you, now.t

{MCRE)

CLNRDINUZ2

G AW
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EIZGINS {contd)
{then, 2%t Turnar's

=R

), - - ¥ P -~
Wrnas's the zpziter?

T —
TURMER

...I don't know you, either.

An exasperated look at Wicks and Fowler.

LIGGINS
(reassuring:}
We'll meet Turner.
(then) .
¥e'll be carrying a Wall Sireet

. gournal, lef+ hand.

TUANZR
There were a couple of guys at
rzy hcuse.

HEIGGIN

Wha+ were you doing there?!

TURNZR
I was homesick! Who were they?
HIGGINS
sesCUTS,
TURNZR
wWha< were they doing in my
house?

{silence; then

an outburst)
Listen, & don't want to Zo
intTo an alley with you cr
anyoody you say and fuck The
Wall Street Journall

HIGGINS
I+'s been a long, bad day,
Condor, you've been under ~-

TURNER
-= Dann right I've been under!

KIGSINS
All right. Tucner? He'll dring
along somedody you know, a
familiar face.

CCNTINUZD
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Zlgrins refers 1o Cender's files,
RIGCING
Yo. have a2 frisnd down here
in Staz*istics...

TURNER
Sam Earber,

BFIGSIN
Will he 227

TURNER
(ncre caloly)
Yean. Sam'll do.

HIGGINS
{to Fowler)
Cet hirm...
(into tzlk-vox
again)
Cil. tay well for €0 minutes,
and yvou're horme, Condor.

Alcne: VICTKS is checking PELTCS of TURNZR.

HIGGIKS
Y'have 55 minutes.

G- -

.
wdwl

HIGZINS

: WICKS
Somebody getting even? The firm
just hit a place in...Prague, was
it? The universi<y.

KISGGIXS
Bucharest.
(rejecting icea)
They were cocdsbreakers. No,
is...cdd: <thesa people didrn’:
nmow much.

wWickz hac been ssanrning Turner's folder:

CONTINTZ
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120 CINTD 110 Ca2NTo

WICE )
++.218 psych-profile shows a
Peax at Intellacival Curiosity
-..Cips at Conformity.

2. GI

: : BEIGGINS

They missed plenty: he's meedy,
and excitable as hell! He'll
be shooting at shadcws if we .-
don't get him in here.

WICKS
Ee's armed?
_ EIGGINS
.45
{then)
You didn't travel with anything,
did you? .
WICRS
No.
BIGGINS
You kaow where Ordi..ance is...
. WICRs
I'm just going to walk hi=m
hm‘. LN
HIGGINS

Somebody went to some troubla
to get the other 4.

SPEAREIR VCICE
(scft, femala)
Scrambler Ore, Mr., Biggias...

WICKS & HIGGINS both are impressed with the desigration:

HEIGGINS
Deputy Director Higgins...
Yas sir. I'1ll be glad to.
+++That'll be no problem, sir.
I'll leave Wicks with the baby

+«.Thank you.
Ee rsplaces phone gently; then:
HIGGINS

54/12 Group is meeting. .
E@ wants me to briaf them o2 i:.

CONTINUED
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coRT
WICKS
He'll Le there, himself?
{Eiggirs nods)
Nigce break, '
oMIT ) . OMIT

INT. CIA, NY - ORDNANCE ROOM

Wicks and Turner's £friend, SAM BARBER, a nice guy,
and fearless, far beyond his physical strength.

Barber is in a flak-jacket, arms held stiffly.

BARBEIR
This is ridiculous.

WICKS
You're not a field-agent; it's
standard procedure.

BARBER
-= To pick up a friend?

ORDNANCE MAN drops another flak-jacket on'the counter,

and:

ORDNANCE MAN
What about ysu, Mr. Wicks?

When Wicks shakes his head no to the jacket:

ORDNANCE MAN
Sidearm?

WICKS
I don't know...D'you have a .45?

As Ordnance Man turns to fill the order, Wicks checks
Barber:

WICKS (contd)
Let me button that up for you.
(Beat) .
How long'‘ve you known Condor?

CONTINVED
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CONTD 112

BARBER
I xnew him before he was a
Lird, even. We went to CCNY.
My wife, too.

WICKS
She ever Condor's girl?

BAREER
(You son of a
bitch, but:)
Before she saw the light.
{then)
Hey will tell me what went
on today?

WICKS
When.
BARBER
This morning. Those murders. ;
:
WICKS {
what murders? v
He's buttoning Barber's jacket to the neck.
OMIT OMIT 113
EXT. ANSONIA HOTEL T 114

OPEN CLOSE ON some ornate stonework; WIDEN TO INCLUDE
an oddly-shaped window. This could be anywhere, a
marvelous chateau in the Loire Valley...PULL BACK TO
INCLUDE A BLUE NEON SIGN: ‘AL ROON'S GYM'.

EXT. ALLEY 115

Between the hotel and neglected brownstones: garbage
cans and eTpty crates and boxez. MOVE IN to discover
Wicks ané Barber. Papers blow against their legs.
Barber stamps his feet. Wicks' adjustment to the cold
is to remain notionless. Only one move: he opens his
overcaat.

Barber sees the move. It's alien bchaéio:...but he
lets it pass: in a few moments, his friend will be
here.

CONTINUED
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[
[ ]
in

CONTD
WICKS
Move over against the wall...
wWny?
WICKS
(like to a dumb child)
So> he will see you. The idea is

he recognizes you.

Barber starts towaréd the opposite wall.
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119
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121

122

44
SHOT TURNER ' 116
standing against fire-exit at the side cf the hcotel,
under a BARE RED LIGHTBULB, staring at his watch.
SEOT WICKS 117

studying his watch, too...He locks down the alley.

TURKER 118
He takes a breath, MOVES away from fire-exit. He
STOPS in shadows, PEERS around corner into the alley:
TCRNER'S POV 119

There's Sam Barber, standing against the wall.

SHOT TURNER 120

Relief!.,.he STARYS around the corner...

ALLEY VARIOUS ANGLES 121

TURNER, MOVING. BARBER SEES him now, too: a smile
.+ «WICKS shifts position slightly: WE SEE him but
TURNER doesn't. Then SUDDENLY WICRS DELIBERATELY
RICKS the bottom crate out from under an unsteady
stack...the crateas CRASH across the alley.

TURNER 122

Junmps to one side...reaches toward his gun. WICKS
steps quickly out of the SHADOWS now =-- brings up
the silenced Magnum and == incredibly! =-- FIRES!

An inch over TURNER's head a brick is SEATTERED,
sprays down on him...and the RICOCHET SCREAMS...

BARBER
(screams)
Hey! 1It's him! What're y'doing??!

TURNER dives forward and to one side, CRASHING against
garbage cans...

WICKS is unbelievably FIRING AT TURNER again!...
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123

124

125

126

127

128

129

45
CONTD 122 CONTD
TURNER rolls over the garbage~cans, purlls the gun
free, Thrusts it forward in both hands and pulls
the trigger! The ECEOQ hammers at the walls ¢ the
alley! RE-ECHO! WICKS' leg is knocked from under
him, ¥e falls, his thigh shattered.
TURNER 123

scrambles up, can't believe it:

WICKS 124

trying to get into position to FIRE again!

TURNER . 125

TURNER
Sam??711!

Another round slams past his ear, He RONS,

WICKS o | 126
on his face, manages to FIRE again, Then ~-- Lhe swings

his pistol through a quick 90-degree arc, AIMS it
across the alley --

BARBER 127

rooted, hypnotized! The stifled SOUND of the silenced
Magnum!{ A SLUG RIPS THROUGH BARBER'Ss throat, just
above the flak-jacket.

EXT WEST 74TR STREET & BROADWAY 128
MOVING with TURNER, terrified! -« as he bolts out of
the alley, through a GROUP OF KITCHEN-WORKERS who've

come out of the back-~door of & restaurant at the
sounds of shooting.

E;I;;unblcs. keeps running =~ pursued by their SPAXISH

EXT BROADWAY SERIES OF CUTS 129
TURNER darts THROUGH TRAFFIC, vaults the fenced-in
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139

131

132

46
CONTD 129 conTD

center-islend on Broadway, 3jams the gun out of sight
as he 1uns...

SIRZNS. A PROWL~CAR heading the other way, cown
Brozdway -- the SCHEAM of its brakes.

TURKER turns off Ercadway --

NEARBY STREETS & ALLEYS 130

TURNER z2ig-zagging between cars, trying to lose
himself! SIRENS from other Qirections, now...

He turns into Columbus Avenue == and is et by the
FLASHING LIGHTS of a prowl car SCREAMING PAST the
intersection,

He flattens against a store window...watches as the
prowl car STOPS at the next intersection and TVIO COPS
leap out, guns drawn...! '

As easily as he can, TURNER ENTERS the store...

INT SPORTING~GOUDS STORE 131

Sudden QUIET: Clothing piled on tables, hung on the
walls, An unkempt mess of army-surplus, camping-
egquipment and stuff for winter-sports...

DISTORTED REFLEETIONS of all of it in anti-shoplifting
MIRRORS...

TURNER tries to melt into a narrew aisle of ola
field-jackets. He tries one on, just to give himself
time to stop trembling, catch his breath...Than, he
notices...

NEAR CASE-REGISTER - 132

A GIRL, late 20s, with her purchases: cross=-country
skiing stuff, lightweight boots, backpack, jackei,
ete. CLERK is checking her Master Charge credit,
reading info into phone:

CLERK
Katherine Hale...H,a,l,s.
08 1156 172 208...08/7S.
Amount: 51.86.
{to Kathy, covering phone)
Where's thers enough snow this
early?



132

133

CONTD

KATEY
Vermont...I hope.

CLERK
What's open? Sugarbush?

KATHY
I den't do downhill; this is for
cross=-country.

CLERX
Don't like the lift-lines, uh?

RATRY
It's the IRT subway, with frost-
bite! I can use 2 weeks away
from that.

Interrupted by:

CLERK
(into phone:; writing)
474...Thank you.

47

132 centd

Durin. this, ANGLE ADJUSTS TO INCLUDE back of store:
TURNER'S gone, - ‘

EXT

SHOCTING PAST sporting-goods store:

ABRUPT CUT TO:

COLUMBUS AVENUE

Y T

133

a VW parked at

a meter and a METER-MAID about to write a citation.

KATHEY emerges with her packages, hurries, calls:

KATHY
Don't do it! Here I aml...
METER MAID
Cuttin' it close, sister...
KATHY
Sorry...
TURNER'S VOICE
-= Xathy?l

AsS she turns:
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T L ol . i
-t Sha ke = -2
ns if he'd kesn GalninT . BY, sto-ses ETorosining
her nOWws
TURNER
How've You vecn, Kath?
she Goesn't recognize him of course, but in ¥YC you
meet 50 ManY people, SO priefly..-

KATHEY
Do I...?

rces Turner o maxe his move faster

soUND of siren fo
he steps closer:

t-an he jntended:

TURNER
Kere, I'll give you a hand with --
KATHY
Hey:-= 1 dor't know you. '
mer, uses it
the sidewalk...
close toO

he's taxken 2 xnapsack from
_357 Magnum from anyone oo
it's suddernly there, huge.,

-- Too late:
to conceal the
W+ not from her:

her throat:
TURNER
Be quiet and nice,
1 need help.

we're friends.

KATHY
—(referring to heT
things)
Here! Take the stuff.

TURNER
put it in the car. Get ind

toward the POLICE CARS, still converging
He knows she's thinking °< screaming.
muzzle of the gun WP close to ner necx.

Her eyes dart
on the area.
He brings the
TURNER (contd)
pon't be dumb. Get in an¢ open
the other 4997 for me.

Kate gets in, jeans over anZ opens passenger do%7.
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ECVING WITE TURNEIR HATEVY's tov 133

His fixed smile -- as if they were a fun-couple efs
on a trip,

INT ! 138

Ee slips in beside her. She grips the steering-whzel
but doesn't start the engine. Looking straight anhead:

FRATHY

Listen. Plezase. Doxn't hurt me.
TURNZR

{overlap)

Where d'you live?
RATHY

Breoklyn BEeights.
T NER

Alcrne?

.

She fuxbles with the ignition key, her hands shaking
badly.

KATEY
{continuing)
I...I live with a guy.

CONTINUED
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v
[}

...5%9ck krcker.

TURNER
...Where?

KATHY
wall Street,

_ TURNER
what nuster Wall Street?

KATHY
1030.

TURNER
(briefest laugh)
You live alone.,

EXT . CIaA, LANGLEY, VIRGINIA RCOF 137

Eelicopter on roofiop pad. MEN waiting. HIGGINS
climbs out. A few words INAUDISLE under roter. MARN
hands EIGGINS a TELZX SEEET. Ee's moving away frem
pad reading it -- it FREEZZS HIM.

2c0M CLOSE on his reac=ion: shock. Consternationl

EXT BROOXLYN BRIDGE 138

The stone Gothic towers and the spiderwab of woven
steel cables. CAMERA TILTS DOWN to KATHY's VW:
she's staring straight ahead. TORNER with his owa
thoughts, tos...At a certain point he turas to look
at her. Both remain silent.

‘gy®  OLD CAGEZ ELEVATOR 139

EICSINS ASCENDS through a big elé building. Top-
floor landing COMES INTO VIEW through the mesh.

CONTINUED
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An incongruity: peolished MARINE GUARDS and automatic
weapons: '

TOP-FLOOR LANDING 140

2s he steps out of elevator, flips open his 1D:
HIGGINS
From NY Center, Here to brief
54/12 Group.

MARINE checks ID against a list, and:

MARINE
Right, sir.

FOLLOW HIGGINS to closed douwdle-dcors. Faded gilt
lettering on the dark wood: 'FIVE CONTINENTS IMPORTS,
INC.' He STOPS, pauses like an actor about to
audition, then TAPS and slides the doors APART.

INT OLD, ORNATE ROOM 141

SHCOTING OVER EIGGINS' SHOULDER: WE SEE IMPORTANT-
LOOKING MEN, scme in uniform, most civilian...sitting

around a magnificent antigue table, before a wall
cf leaded-windows,

An OLD MAN with the manner of a kindly uncle, rises
to greet HIGGINS. As he comes TOWARD CAMERA, hand
extended, the MARINE ENTERS f£.g, OF FRAME, CLOSES
DOUBLE-DOORS on our VIEW of the room.

EX? UNION STATION, WASHINGTON D.C. 142

Metroliner, SLOWING into station; CAMERA MOVING with
a particular window, and the man there: ic is
JOUBERT.

EXT BROOKLYN BEIGHTS HEIGH ANGLE  DUSK 143

Tree~lined narrow streets; wall-kept old houses.
A stone promenade above the piers and railhead. The
towers of lower Manhattan ABLAZE across Upper New

York Bay. Conspicucus: the twin-skyscrapers of the
Trade Canter.

KATHY's VW backs into a tight parking-space.
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CLOSE ON Vw 144
rurner SeLiting ~:t. when Kathy gets Oout, moves toward
trunk:
B TTRNER
f1ezve the stufl.
e Suidenly KATHY DISAPFEARS, ducks down on far side
of cay. Turner moves fast -- stops in reliel: she'd
@rozped her keys, stocped O pick them up. She starts
along sicewalk...
FOLLOWING THEM 145
Just REZAD: an oldish MAN and his leashed DOG. We SEE
him recognize Kathy, start to greet her -~ ar.d his
puzzled -eaction as she averts her gaze, walks right
ast. The man's dog begins BARKING.
£XT. XATHY'S BUILDING DUSK 146
' 3
as they entel vestibule and she fits key into lock: T
TURNER - g
You should've said hello.
: t
The door is open. Suddenly she knows she can't go in.
Be sees her stiffen, palk!...and fozces her inside.
The door swings SEUT. -
INT. OLD, ORNATE ROCM 147

HIGGINS is on his feet; he's been vriefing this ¢Idup
of top-level men, the 54/12 Group- READING fzom the
Telex, nOwWi

HIGGINS
‘condor fired at us both.'
{puts down Telax)
That wes the only statement
shey could get fzom Wicks
=a3are he went into the
sperating room.

CIVILIAN .
Anéd the other man == pardber?
He's dead?

CONTINUED
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CCONTD 1:7
b R =5INS
Bafore he hit the-ground.
OLD MAN (WABASH)
T Zou should add that it was a
- . : [-remarkable shot: a balf-inch
SERC N above h-s flak-jacket.-._ - o .
I .:. . et Dot
,_ i ot an
g . Was Corxdar qual:.fzed wa.t.h a
o _f » handgun? e : .
el * oo
Tl (scanning folder:)
« " " Two Years military sarvice.

N s:.g'ml Corps, Fort Monmouth:
. pvt, basic training; pfec,
telephone~-lineman, long lines:
tec 5, switchboard maintenance...
 8ix months overseas...separated 9/60
o ...COlhgc on the GI. B:Lll...

LI . -l . .- s *
. L - - L I

o _ -_;.-‘ A < -' HR. m

.« - - The qucstion was, Mr. niggins,
e ""-' - was hc qualif:.ed w;th a handgun?
ARSI - .. . I
' : .. mrecms -

LT L (beat)

o ‘ T o Sir...M-l rifle and carbine. -

D . No handgun. ' It was sheer-luck...
s .:;";:,', .. (cloacs £ol.d¢r) N
- 0: c.‘uc..,. o -

— phonc nn.cs sornx " Mr. Wabash, answers it very -

quintly. :I..tstm Out of deference to the old man,
‘B.i.ggm {3 s{lent.” But another MAN at the ta:bh. a
" MR, m. pzuau quictly: ': Co.

PGP

T T A‘J.’NOOD

R oI- clst whnt Mz. Eiggins...?
F " MR. WABASH

'...c:mdo: isn't the man his
tapes say he is...

CIVILIAN
Then vhere &id he learn evasive
moves?

T : CONTINUED
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cants (2)

Almost afraid to say it:
- P e — EI :Ns
"'"Ee...reads. i

e m eaNUETUC Ll Crumpamga e o sl
A ey ..Khat i.n hell 5 that mean? Lt '
N " o . _'_“_’ . ..-.;_,‘ \\ __":'._'__ : :'

R A “RIGGINS LA
S No. You dcn. t understand. He
il -t reads...eveything. | '

- civilian is about to protest again— --but Mr. Wabash

' aborts it with a gesture...and apprec:.at:wely. to

H:ngzn.a- . . . : .
we VEoeT. T '.-"\. .. T

SomAmie e m wasasz S o
- ': Yes. . v-ry good R

o “oe o (then)

4 T pas. the Bureau tried to gat

.'-- -': o &""
DA .' i ;Ln yct? Wl
- - “i-'n 4‘.. "‘ —--—\... o+ - .‘:'
"'ll' ‘E‘ .-I-I\ Ceea tee g R [
-

- v o:‘ - -‘.-‘ ~‘--' EIGGINS

s -'_”..‘.-

SRR 1 had a call £rom Third lvenue.

- o yes sir.. T he].i.cvc 1 bought us

4._ - ‘soDE +ime, . .

"r'. = e

,*‘b ..'._:--_- _7-- .._..’,. VR - » .
el mal .~ CIVILIAN - . -
e ': “_'-_-jj‘:nu they knw it's a domestic o e
LT I.nt.nlligcncc uttc:?
T ”_' I '-"“"'_"f'r.n. WABASE
T . Qhey ".naw...but “they won't be
e Ll Le s problem, o C _,_,'__,_,‘_,,, o ." e e e
e 1."'""-.-4 L 2

"""’-'lh’ [k I~ AR

ey llndu:ltt msmt £:on tho nthm; turni.ng to s

N
- AW 33 . A. P_. "-.' w Ll — ..
o ., e N - “._ L. -"‘

. 4_.'. 0

" ATWOOD
Absolutely nothing, sir.

CONTINUED
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147 CoKTD (3)

MR. WABRASH
(heat, Zefore:)
' ...Extraordinary.'

Eeloless cegture from Atwaog, . et e c- T
T LT e e .- ;- . . LY L "
e U T -y L a,

. '_ . Z-_ . '_."_,.{-. -_.'-'-'_','. e e7-_.:'._ - . } ! AWOOD‘:_' . ‘ - o )
o - ;- Tt .was Very well executed. T -

A .

e e et
e L e w e - e e 3
w0t

" ]
2]
m
B
|
o
i
E
5
o,
H]

T e . ATWOOD - *
... Yes, £ir, : . ‘
R (A beat; then)

P o i iicks 2eems to be all we've

R WARASR . @ :
Lo, e . Wicks is 2live...but won't be '
. .7 able to chat 2ensibly pneil

e - _...- “, sl - CIVILIAN _
o '_ . Where do w have him?

- v -t . et tae e Y T

Lo o iaicc:ms_ -
N don't. Ee was rushed to
R t morgency before we

. - - -
R Lk T PN e S .
- .

- N -
el M g et L, et
. - v .8 e =% Teor el e
s Al A RV B -
- . - ¢ - -

e RIS wrt MR WABASH . . -
- U laesWHich leaves Condor., )
" . T L 1;?‘:;.. .-":-. Ca . '..‘ .

' ATWOOD
' -_',;.'_‘:;,..;-"..,_._Hht:wer_hl is.-

"MR. WABASE
Wherever he is, indeed.

L ' CONTINUED
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147 oNTD (4)
ATWOOD
Perr:ps we should publ..cw.:e
the roszltal Try to get
Condor Lo...
- - . -~ FR. WaBASH
S i e eelLlet? s not. expect too many
Ce s mistyhes. from this mansy he
... 1. "7 'scunds more interesting ‘than
T sl 5ust snother of our reaoe:/
reseurchers. R :
148 INT. KATEY'S APAR'IW_:;T R

QPEN CLOSE ON xathy, sxthzng motzonless. Turnexr's
holding the gun. e T

. MR. WABASE'S (V.0.)

- For example: has he gone into

L " . business for himself? Was he

. o ' .". turned around? Does someone

"+ . 7. operate him? Is he a homosexual?
w77 proke? Vulnerable? Could~he be-w~ — =muve
& i -SO3Gies of Portumed-Did et v- v C
ST : ' arrange the hit?...Is that why he's
e ,V.-still in £l;9ht’ : o .

Turner's tossed a PLASTIC CARD on the cuffee table.

- B -, -
- - P L | FEERE VL »r - T, A .
-l - A e T
- - - L . - .
- -
- - -
- R -
- L -
.
- - - - -~ e - - - - '3 . -
e et AT DU A JR_ N “Er“'ﬂ" - o iy * -‘I-ﬂ' w ...--'jo,u..;.-‘-‘ 5. . .
- ‘:hhl--‘.-"-_lf.- "--:ﬁj' 5 h= ba,T Afwe A 4 Ahq-u.q-g 'w.-b-. ", g"" I s e el e N R
. S - e '..""__.-" B
e [ = .l 1Y -
- . - ‘ot
.
’ a -

148
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KATIY

They 2sX vou to go out and

vigdrzr a giri?

fe toz3es the zhonz-besX o the colfce-teble.

TUPNER

Look it up: Tenitrex.
RATHY

Ccma on.
TURNER

H
rh
0
"
l.f
o
o

ES
Than lozk up the nurber
CIA in Naw York.

RATHY
Y'rean theyv're listed? Like my
Aunt Glacdys?

Byt sha's been doing it...and finds:

KATEY
0.X., it's the sane number.
(then

You know, you could've =

TURNER _
~= Made the card in a machine!
But I &idn't...

TURNER is now up, MOVING around the apartment. Ee
looks o%#f toward one wall,

SLGH PAn STILL PHCTOS TURNZR'S PCV 151
The PEOTOS are pinned, to a corkboard-

wall. Good pictures: no tricks in developing, nothing
stagey in composition. But there is a disturbing
mocd. A bit like those remarkable photos of Diana

Arbus.

TCRNER'S VOICE
{refezzing to> phostos)
You aren't exactly carefree, are
you?

WIDZR ANG ' 152

KATEY
Ty saostld I be?
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TINTD I3z Iz
SLTLZR
(-=: zhehes)
Is tals vhat vou 20 Fer 2 liying?
Rial3Y
I shoicsrenh hoets! z=3 shiz=zs,
and Yizstarn-style oanzs! fozv oa
mail-grder huuze on 4-n avs=ale,
Ze's been checking thiceyh Srawers, clcsats. ..
KATEY
You sure dc get ints it, Z2on't
you? DMastiar-spy for the CIA...

He pulls a couple of men's shir+ts

KATEY

out ¢f a clo

‘Sometines...scnebody stays cvar.

TURNER
Same size.

RAT®EY
I dig 15-1/2, 34s.
(then)
What size ace you?

TURNEZER

fey, what'ra you?? A clewn!?

KATEY
I'm scared!

TLPNER
So am I&_

vaTrav

L P pr -4

What the hell are you scarea for?

You've got the gun!

TURNER
That's the point!

She stares at him.

Then be
insongzuity of is. =a 3ans

brow with his arm,

TRNZR
You're furnny...and

Q

You take

Picturas of empte strests...
and no leaves on the trpes.

RAT=EY
It's winzar.

Halg
f+1F

b ®

o ]
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icks, codizss, anything --
into a computer, tc check against
actual CIA Plans and Operatiorns.
tle look for leakxs. Or new ideas.

(no respense)

Who'd invent a job like that?

{he reads her exgression)
vou're right: a lunatic! One
probably did invent it...but it
wasn't me...

&
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Then, an out>urst:

TURNER
Zey! People are trying to
W .

kill me! People I kno

RATEY
Wno?

TURNZR

1 don't know.

(then)
But there's a reason.
There is a reason...and I
need some guiet...safe tine
to reason it ocut...put things
togethers

KATHY
...Because they're after you
.. you're after me.
{shrugs)
That's only fair.

LOUD ¥STALLIC CLANK-CLANK! f£rom behind him,., Hae
whirls abruptlyv. Thea rzadiater . He's shakaa,
slumps wsarily.

153 FAVOR KATEHY 153
KATEY

1'm sure you are tired.
...alli that runaing.
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KATRY
(always socthing)
Do you zean who is ha? Or do
You want to know his nase?

TURNER
(small smile)
O.K.

KAT:HY
Anyuzy, he's at a ski place
in the Green Yountains.,

LY

TURNER
(longinglv)
Green Mountains,

Ke 4Y
(a gentle plea)
--.wWe just want to go cross-
couniry...a couple of weeks
away from everytihing...
(Turner just nods)
Do you have a name?

TURYER

Joe Turner. )
(chazs wazen)

Wnat tize's the news go on?

KATHY
Seven.

TURNER
There's an early one at six.
{check’'s time)
40 minutes,..

CAMERA MOVES wirh TURNE
looks into her bedroox:

TURER
Ccme here.
xT BEDRCD::
She does; buz az ghe g§eis closer, 2 »laz:

R tc a door, which ne opens,



.....

Lisco=n
TUooiR
Lie down
[ 3
FATAY
Plezse.
TURNZR

Lie down.
ma gits on the bed. He gastures:

TURNER
Against the wall.

Ha P-LSSES LEu qu-et 0utc 5ue bed.
TLRﬂ—“

You listen to me! I amp tired.
1 nzed to close oy eyes. 1 can't

enink straight! If yo. try te move

or clizmb off the bed... I pronise
1'11 nurt you. '

He relzases her;

KATAY
Can't you let me stay in the

living room...?

He barely shakes his head no.

KATHY
_..1 believe what you told me...

TURNER
(shakes his head no)
Doesn'tc zatter.

KATHY
I'll let you rest.
(no response; then)
Don't you have any friends?...to
help you?

(no response)
MORE)

stratches out beside her. Beat.
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ATEY (Cent)

— L

Turners.
TIRIZR

Shat up,
YATHY

..Turnex?

CAMER4Y PUSHES CLOSER ON KATHY, She stares at Turrner
whose eyes are clecsed. It is a strange kind of
violence.

CUT 710:

EXT BESIDE THE POTAMIC RIVER 155

Bare cherry trees; GLO2ED LAPS LIGHT the mist...
and two figures strolling this esplanade. JOUDEZRT
is checking the contents of an eavelope handed to
him by the cther man...There are bills in evidence...
As they PASS BEXTAIHE A LAMP we recognize the other
man-- ATWOOD! He waiches JOUBEZRT counting the money
and:
ATWICD
(a dig)
That includes Condor, of courcse.

JOUBERT
Yes-- I owe you Condor.

ATWOOD
Othevwtse, it was...

JOUBERT
'‘Otherwise' doesn't exist.

ATWOOD
Will Condor take long?

JOUBERT
You want an estimate”?

ATWOOD
There is a time-factor.

- JOU3ERT
Alwazs.
{then)

Cemdor is &an aneataur:
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vowTeilcoTiola. . P2shess szt
menizl. Hz ogouli fosl 2 s
£:38ionnl w= ok delibe:aizl;,
but praciecsly bLecavse he is lost
znd dnzsatt kogw what to de.
-~ Unlike 13 Tho w2
entirsly e.

{bsa
The man...
alley?

Scre fxizrnd of hi

JOUIZRT
A close frienc?

ATICCD
I supzose so. UWay?

T T -
- - ----d-

.tav2as%s me. rat vwas his

RTTIOCD
I éon't kngw. Ee was ncbecy...
E2 was...

JOUSTRT is suddenly avarz of a YOUNG MAM & WCMAN wiheo
have materialized — quite close -- out of the river
mists; ke instantly switches to French:
JCUZZERT
{in French}
-= E2 was scracne to Cenisc.

Fip é ¢u: his naze...and where
he lived, EHavs it for me when
I telephone.

- ATWO0D
{in French)
Yes. 2ll right.
{>ae% %2 Eaclish)

itmal: aiout Wislks?

JOIBZIRT
Do you reallv want the firm to
Teeszien Uiek
{ex n-JQCé 3 zilence)
They will, you kucw. .
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B CLOSE on Turzer's eves, staring, and

ZATEING.

'U ta

Y CUCT:
FAPID 5=
TURNER

...I thought it was that
flare smell...czone or gua-
powcder...but it was bher cig-
arett=...

ENS to include:

RATEY
Whose?

TURNZR
(z2lmost rambling)
...burnt through her dress..
into ter skia --wnoc the hell
ckaiasmoxas anvmors?!..—-and
e sedanice...

Bis hané moves up to his own head: the gesture we
saw hinm make érawing Janics's hair away fzom ber face.
KATHEY just watches him, carefully. Then suddenly:

_ TURNZR
Wha=< tire is i+?
' ' RATHY
{gquietly)
Newsting~

Turner gets up off ths bed. EHe waits for Kathy to
preceed hin into ths livingroom.

INT LIVIIIGROOM NIGHT 135A
She switches on the TV, then cucls up on a chair
ané watches TURNER. A COMMERCIAL CCOMZS ON, taen
so=g WEATHEZR FORSCASTER. Turler rcaces, vagualy.

Ee stcdies her PEQTOS.

TTNER
essonelr pictures



1533 CONTD 1533 CInz
¥ATEY
€57
TUTNZR
Winter...nct cuite Winter.
They look like Novelber.

157

153

RATEY
(irmpressed at his chbservation)
I never rnoticed it kefore.
TURNER
I like them.

KATHY
essTEINKS.,
TTRNER
- - Shh!
BEe whirls tcward:
ON TV-SCEEEN ' 157

THE ANSONIA EOTEIL ALIZY: COPS at work, keeping area
clear, makxing chalk-marks, ets. Also clearly present:
CLZANCTT YOUNG MEN in business-csuits overseeing tle
pclice~-work and keeping TV-CREW at a safe distance
frem nest of the cops.

TV REPORTER
-=-The shootings benind the
Ansonia Hotel remain a complete
nystery at this hour. The
victims' identities --

—

CLSSZ TUAER 153
Sharp reaction:

TURNER
Victims?2?

TV REPORTER'S VOICE
~-have not yet been relsased.

TURNER
+s o Victims??2.,..4id he say?

TV REPORTER
According to a pelice spokesman,

(MOR®)



65
COXTD 158 CONTD

TV KEPORTER (Cont)
drugs were not invelved, and
it docsn’'t seem to have been
rcbkery.

The 4V KEFORTER gets past a Cleancut Young Man and
mznages to thrust a mike at a POLICE LIXUTENANT
passing by:

TV REPORTER
-- Lieutenant?l Can you tell
us anything about the possible
motive?

LIEUTENANT
(briafest glance at
Cleancut Man, before}
Not at present,

TV REPORTER
(pressing)
have you identified the wvictims?

LIEUTENANT
(gtilted) '
Yes. They're employees of a
large insurance company...making
& routine inspection for possible
viclations.

TV REPORTER
-= And the man who's alleged
to have shot them: Did he know
the victims?

The LIEUTEMANT is about to answer, but:

CLEANCUT YOUNG MAN
Absclutely not.

It's as if he said it for the Lieutenant...and pushes
him past the Reporter and away.

TV REPORTER
So there we have it: one dead,
one critically wounded...in an
alley on the west side of Manhattan.
And the man with the gun?...still
at large.

TV CAMERA PANS OFF TV REPORTER...PAST the fallen crates
and garbage-cans...HOLDS ON A CHALK OUTLINE OF A BODY,
where Barber had been.




Y 133 20iGLT TURNER 153
i
TUTNII
} -—Zanl?
TV PEZTORIEZIR'S VOICE
' R4z Pelerts, Eyewitnass News,
\ New York.
. 160 MOVING WITE KATHY 160

her ey2s &n Turner as she CLICXS OFF TV.

TOCRNER
) ...H2 lcoxed --chunky: and
he's rot...
H : (then:
b - But..there wasn't nuch light...

. Ee moves to table, grabs a sketch pad, begins to
scribble lines...the outline of the alley. He
rushes on, a bit iaccheresntly.

‘ TURVER
! But I heard him; it was Sam's
| ' voice: ‘Joe!'...and then to
o~ the othar guy: 'It's him! what're
you doing??'

{then)
I+ was Sam. He scundasd sur-
prised...but maybe...

! He is marking where Wicks was, in the alley, and hinself.
] - -

‘ - TUORNER

..maybe it went exactly the way

it was supposad to co: Who

was that other guy???

His incoberence alarms her. She almost touches him.
RATEY

Take it easy...you're all over
the place.

l

! TURNER
;l I didn‘'t shoot him.
KATHY

‘ (quietly)
You sho: scmebody. You saild.

TUMNER
N But...Mot Sam!
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Revisad 17+ 7= =
PRIl Y N ::
R -7
P IEY
..nozodyv in that alley sats
anvining ehout the Cla..

TURNER
They must have been ther
To change the whole story.

rATEY
~-wait a minute--

“. TURNER

Who killed Sam? It..it had
to've been the cuy that shot.
at me? Who the hell was that
guy? Wam was my friencd, his

 wife Mae.,.we all ~--

{out of nowhere)

--Eiggins said the other guy
was, wait! he'd just come in
from Washingten...: They'd
have to reach San...and he'd
call Mae....

FAVOR RATHY | e 161
watching TURNER go to the phons, DIAL a number, wait:

WOMAN'S VOICZ (MAX)
Hello?

TURIZR'S glad to hear the voice; his inpulse is to
speak...but something warns him not to.

MAE'S VOICE
Hello?...Who is this??

TURNER's hung up. He puts on his coa:. XKATEY i3
imnediately alert.

TURNER
I need your car.

KATHY
That's called Grand Thefc:...
Y'don't want to ge: in trouble
with the police...?

TURNER
Hey?? I thought you'd quit clowning.

TUNZ2 takei his own coat off, begins to seac-ch through
her ciosets for somethirg else to wear. Ee finds an
©ld Navy Pea Jacket.
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ToRNzZR
This ow in Verment? wWhat
will fz ¢o when vou Zden'c
SncWw un?

RATIY

.. DY¥chadly call,..very
Foon, new,

TURNER
{buttoning Pea Coat)
Just a ca2ll? Do I have o
worry avout him comirng back here
tonicht?
RATHY
You're not entitled to per-
sonal guestions! That gun
just gives you the richt
to rough me up...

_ TURNER
~~-Have I roughed you up?

RATY
Yes!..T was supposed to be -
having fun with some --

TURPNER
--Have I? Have I raped you?
(then)’
You surprised I haven't raped
you?
RATRY

«v.A little bit, yes.
(then resorts to:)
But tha night is young.

TURNER
(overlaps)
==-Disappointed??

KATHY
You Louse!!

at ons another a mcment. Then quietlv:
TURNER

You don't believe...any of
this do you?

Beat...Then, guite differently...but so warily:
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163

oo (2} Zovized LiS%s A Zil
nRIEY
..l Z2liwve you'rz in troudla.
Ddanger., Yes...Se: I dca't know
wa3t Xind...ang..I'm not sure
now omueh of it is...made up.
{guickliy)
Fzal. .. hut made up,

What the hell difference dces
it make?

The speed and force of his move shocks her silent: hne
lips her axound, tapes her wrists behind her and pulls

her toward:

INT BATEROOM 162

RATHY
You crazy!...Bully! Ow! Ow!

as he SLAMS dewn the toilat-seat, shoves her down on
it, tapes her legs and wrists to the piping.

. TURNER
I'll be hack.

RATRHY
Don't ccme back for me, ycu...
crgep! Bym!,..Damnn you! .

Eer eflorts spent, and her spirit: she's nea- tears.

- She slumps, submits to the rest of what he does. Jus:

beiore he places a cloth gag over her mouth:

. KATEBY
«..This is,.unfaiz!'!

TURNER
Yes,

EXT PETER COOPER VILLAGE  NIGAT 163

Z3TABLISH the sprawling high-rise apartmeat complex.

COXTINUED
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CCuTh 163 CCNTD
ABRGLE TO Xathy's VW ccming to a stop, parking.
EZADLAMPS GO CFF...but no other activity fer a bgat.
Then TURNER gets out, heads toward one of the buidings.
He kncws the way,
INT APARTMENT BUILDING LOBEY NIGET 164
Small lobby, FEW PEOPLE. TURNER goes directly to
mailboxes, with nazeplates and bell-buttons, and the
intercom above it. ‘

SEE one of them: S. BARBER = l4F.

INT  ELEVATOR 165
TURNER pushes buttons for floors 14 and 15. Docors
close, He's alone in the car.

INT l4th FLOOR LANDING 165
TURNER steps <%, checks landing both ways, as he
heads for: .

ANGLE ON DOOR 14F 165
TURNER reaches it silently, listens at the door for

a moment...Then he braces himself, presses button.
BELL SOUNDS from inside. SOUND of woman's footsteps

* &8 STOP -

INT BARBERS' APARTMENT NIGHT 168

MAE BARBER opens the door: She's a quite young ==
but somehow motherly =-- woman; childiess.

MAE
Hey, you're esarly!

She starts an easy embrace -- CAMERA PUSHES CLOSER

ON his face as he holds tight, prolongs it!...

what's this?

MAZ heads back to the kitchen, with: 169

MAF
Janice working late...?



SEOT TURNER 170

stopped! Silent.

MaEYS VOICE
(from kitclien)
So is Zam.

She doesn't knewl CAMERA TOLLOWS TURNER'S quick
glance across the livirg room: table's set for four!
" ..BACK TO TURNER, as MAE rambles on, from kitchen:

MAE'S VOICE
Pour one for me, too, will you,
Joe? It's their own fzult if
we're zonked ==

TURNER, stunned, hasn't moved; controlling his voice,’
overlapping:

TURNER
-= How do you know...Sam is
working late?

Sounds of her cocking, etc., all during:

I 'S VOICE
(Lightly)
Think he's up to something else?
Tom-catting around?

CAMERA MOVES TO KITCHEN~ENTRANCE WITH TURNER...
where he STOPS. She glances up at him -=- he flashes

an empty smile in response to her joke.

TURNER .
When éid he call?

MAE
2, 2:30, Maybe. Hey!l. Let's
give them an hour? If they
don't show...it's you and me
babe.

(sings) .

"sust like old times, da-da-da-
da-dah... "

TURNER _
What'd he tell you? Exactly.

MAE
He &idn't exactly. Bad the
Center call.



- -

171

172

71

171
LURNER
who, at thz Ceuntcr?

MAE
Yot Miss Randolph. She's the
cne I usually'get, with the
Baltimore accent: 'He's cotl’
.+ sNO, this was a man.

TURNER
pid you recognize his voice?
MAE
(definite)
HNo.

She's been checking something in the oven, straightens
-- to finé him preoccupied. A beat, before:

MAE
...Bey? Where's our drinks?

~= Shrill RINGING of telephone.

Nnwi ANGLE 172

as MAE moves past TURNER, fast; she's angry even before
she picks up phone:

MAE
Hello?

Nothing...then a CLICK...and a DIAL TONE. She SLAMS
down phone:

MAE
~w= That's the third damn time

tonight!
TURNER goes very still, in f.g. of FRAME.

TURNER
Third time...?

MAE
Scme creep burglar casing the
joint, that's how they £ind out
it -

TURNER
-=- I have to go.
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72

CONTD 172 CCXTD
MEE
{can't wzlizve)
—= What? What'd I say??

TURND
. I'm sorry!

e door; it's 2ll cver-

2s sha moves to reach him at th

lzppings
' MAE
Wwhat's the matter?

TURNER
I'm sO SOIIy, Mael

) MAE
what about dinner?...What happened?

TURNER
1'11 try to call...but...

MAE
What? what is it??

TL RNER
I -- can'tl I'm sorryt Goodnight,
Mae, I don't know...when == 1
(stops; quickly)
Goodnightl

He's gone.

INT 14th FLOOR LANDING 172

in flight again, TURNER doesn't even check the haliway,
moves guickly to the elevator, presses button.
16...28 one car

ANGLE TO indicator LIGETS: 18...17...
is coming down. 10...11...12...o£ another coming up.

SOUND of apartment-door opening: he doesn't want to
turnl .. .but does:

174

174 INCLUDE MAE

che's standing in the open doorway. Her concern for
him is so clear and so sweet... She says nothing.
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73
CONTD 174 COXNCD
TUENER is stricken. He lowers his eyes. At that
irstant, the UP ELEZVATOR OFENS. JOUBEET sters cut,
JCUBEKRI 'S EVES 175
VE SEE THE FLASH OF RECOGNITICON: he knows Twner
£rom those photegrephs of ALHS people.

Decor of UP ELEVATOR opens. 176

INT ELEVATOR 177

- TURNER pushes past the OTHER PASSENGER into the
rear of the elevator. He turns to face the doors =--
and SEES JOUBERT step smoothly in! Doors close.

This man's odd behavior -~ his quick round-trip =--
REGISTERS ON TURNER's face...But that's all. Ee has
nothing more on JOUBERT.

TURNER looks at JOUBERT: his posture, the way he's
dressed, the way his hair is trimmed. Ee learns
nothing...except perhaps he's a foreigner...

-« And then JOUBERT looks at him! An unreadable
moment between them...JOUBERT looks away.
CLOSE ON TURNER 178

sweats, pulls a handkerchief out of his pocket =-
TINKLING SOUMD of something hitting the flocr.

JOUBERT'S VOICE
(in French)
Your keys. ‘
Startled to be spoken tol TURNER can't even deal with
the meaning of the words, just looks at:
FAVOR JOUBERT 179

Effortlessly scooping SET OF KEYS off the floor,
holding them out to TURNER:

TURNER
Oh yves!...Thanks.

and takes the keys.
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74

coMTh 179 CONTD
JCIUSERT
Don't mention it.

guddenly the elevator stors. LIGHT above the opening
door: Sth flenr, A LY gets off, and 3 TEENAGE RIDS
pile into the csr. They PUSH ALL THE BUTTONS: one
KID emiles at JCUBERT. O response.

XK1D
4th floor: t,adies' Underwear!

Elevator STOPS, doors open == and the XIDS pile out,
with:
§2 KID
pet we have to wait an hourt

KID
Nah! She'll be ready. .

$3 KID'S VOICE
Rer name is Freddy, she must
be readyl

alcne in the car. It seems

leaving TURNER And JOUBERT
STOPPING at each flocr.,

to be tzking a lifetime ==
so, as if to £ill the tima:

JOUBERT
Kids...} .

He shrugs tolerancse, resignation; a kindly man.

TURNER
(calculates)
They different? where you're from?

as .P:ﬂn'c.c
JOUBERT smiles at TURNER'S guess:

JOUBERT

Corsica.
(then nods)
Quite different. Respectful.

Elevator STOPS at the Lobby Floor. JOUBERT steps back
to let TURNER precede hims; TURNER does the same, with

a gesturs.
JOUBERT
(in French)
I beg of you.
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CoNTD (2) _ (2) 17% COKTD
TURNER
(standing fast)
Please...

An impesse...JOURERT gives in, walks hrieskly out:

INT APARTMENT LC3BY 180

Crowded and noisy; XIDS waiting for other kids.
Dressed for night-games and parties.

<OUBERT is through the lobby and cut of the building
almost before TURNER steps out of the elevator.

EXT APARTMENT COMPLEX NIGHT 181
In sudden contrast: guiet and dark and deserted.
TURNER steps out of the building, hesitates, listens...
Someﬁhing ENTERS F.G. OF FRAME «« OBLITERATES QUR VIEW

or a moment, THROWS IT OUT OF FOCUS ~= TEEN BRINGS IT
INTO SHARP FOCUS AGAIN:

7T APARTMENT BUILDING CLOSE ON TURNER 182
{GoRO)

A REMARKABLY CLOSE, SOMEWHAT GRAINY VIEW OF TURNER'S
EEAD AND SHOULDERS == HAIRLINE CALIBRATIONS IN
'SCOPE CLEAR AGAINST EIS HEAD.

THIS VIEW MOVES away from the building with TURNER.
IMAGE JARS slightly, as we HEAR a weapon being COCHED
for firing...STEADIES again, TRACKING TURNER...ALONG
TEE CURVING path, TOWARD First Avenue...

-+~ TURNER's suddenly LOST FROM VIEW! == other FACES

and FORMS race TEROUGE FIELD OF VISION, IN AND OUT OF
FOCUSt KIDSI

JOUBERT'S VOICE
. (a whisper)
Marde!...
EXT APARTMENT COMPLEX ANOTRER ANGLE NIGAT 183

TURNER's overtaken by the KIDS. Sensing the protecticn
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186

187

188

189

76
CONTD ' 183 COUTD

they afford, he quickeus his pace, walks to ¥xcap

emong them as they head toward the LIGHIS and traffic
of First RAvenue,

SEOT JOUEERT 184
weazon lowered; starting to MOVE FORWARD out of
concealment -- a small, private parking-area for
tenants.

EXT FIRST AVENUZ NIGHT 185

as TURNER detaches himself from group, ducks into VW,

MOVING WITH JOUBERT 186

across complex, toward First Avenue, the weapon
ccncealed, now. '

INT RATHY'S VW NIGHT 187

TURNER RICKS OVER THE ENGINE, jackrabbits into traffic
-- CAR~HORNS in protest! SQUEALING OF BRAKES, CURSES!
.+.but nothing spoils the look of relief on TURNER'S
face: sale

EXT KATHY'S VW LONG VIEW NIGHT 188
Already half lost in t:affic!;..

CAMERA PANS HOLDS CILOSE ON JOUBERT: he slows to a
stop. He detaches 'SCOPE from his weapon, brings it
up to his eye, quickly:

EXT FIRST AVENUE TRAFFIC (GOBO) NIGHT 189
The 'SCOPE VIEW PANS PAST OTHER CARS, PAST KATEY'S

VW, BACK TO IT AGAIN == LOST FROM VIEW BEHIND OTHER
CARS == IN VIEW AGAIN...and then ths LICENSE-PLATE

BROUGHT INTO SEARP FOCUS! BEOLDS ON IT for a beat,
bafore:

"ABRUPT CUT TO:
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77
INT KATEY'S L1VINGROOM KIGHT

[ i
o
o

Empty; LARK, except for a small TABLE-LAMP,
Under it, PEONE RINGT: .

ANGLE TO front dcor: SCUND of key inserted in lock

«..Leat,. . Then +he door flies open and TURNER bounas
in, low his cun ready...

Nothing but the RINGING PHONE. He kicks the dcor shut,
locks it quickly..,

MOVING WITH TURNER 191

FAST!...to the kitchen, where he picks up a knife,
then to:

BATHROOM ’ 192

KATHY's half-off the lid-down toilet - ghe's apparently
made some effort to free herself, But her wrists and

ankles are still bound back, Her eyes blaze at TURNER
above the washeloth-gag]

The PHONE RINGING PERSISTS. EKATHY tightens, as TURNER
hurries to her, slips the cold steel of the knife-
blade under the tape holding her gag in place. Hg
slashes it; ghe SPITS OUT the cleth. He doesn't

free her wrists but d0es cut her ankles loose and --
about the INSISTENT RINGING PHONE:

TURNER
I want you to answar it}

RATHY
You answer it...!

MOVING WITH THEM 193
KATHY
sectell them what a brave sonofabitch
You are!

TURNER pushes her ahead of him...into:

THE BEDROOM 154

and shoves her en to the bed, near encugh to the
RINGING PEONE. With her wrists stil} bound, TURNER
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will have to hold the phene againet her ear ~- but he
precses the ruzzlie cof the gun against her cther ear
before he does:

TURMNER
Be nice, and natural.

and lifts receiver so they can both HEAR, znd she can
telk:

CATEY
«+sBello?

MAN'S VOICE
(FILTER)
. =~ Where the hell are you??

Despite his tone, KATHY closes her eyes with the
pleasure of hearing his voice:

RATHY
(almost in tears)
Ben...?

BEN'S VOICE
(FILTER)
Who'd you think it is?...

RATHY
(plain, quiet)
Ben.

BEN'S VOICE
{FILTER)
You were supposed to be up here
by now!...

KATHY
I know.
BEN'S VOICE
(FILTER)

But y'haven't even left!

RATEY
I was...held up.

TURNER jabs the gun into her ear.

BEN'S VOICE
{(FILTER) .
Held up?? That's no excuse! Doesn't
this trip matter to you at all...??
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REN'S VQIZE (T
senad kelore.....l
ometning.....

RATEY
veoa.this is diffarent.

BZN'S VY0IZT (FrlTIza
Wrat's the holdup? What could,.....?

TUANZIR'S MOUTHZID TEHEEX WORD3 :OR £ZR:

s,
LR

3IU'5 VOICEZ (FILTER)

Wnat akous i+s?

—
mWmetE m b e -
= - Vi e (: et
g e lairmkgdt H
LR - - - - .

Again: TURNIR MOUTHS instzuctions:

KATHY
»s+.generatsr...wvant,

BEN'S VOICE (FIZLTZR)
That'll zake foraver!

s
HH
in
HY
¥
n
B4
§-*

KATHY
1ocks at TURNER!
Maybe noz.

~1

W

[
AT
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, RARTRY
- «esxt the delzy...2nd you don's
. vndarstand... ' .

. BIZN'S VoI
(FZZTZR)
2h ves I &3, bame, suz=

= ¢ +
. +hen; more intimac:)

Y'know...? I really waztei i2
be with ycu...:? hare.
~ .2 makas her fgel 4he ersiticis= g her
=n: Zzund, cverzgwer2Z v an-azmed sTrangss,
-

ainst her. She's kelizlzss.

.- ZIN'S voIl=
b

lors ===
Tonight, bakte? Y'kuow?

RATEY
{clanzz =2t Tucmer)
ceel Xow., Via'll Zave tine.

. IN'sS VWIE= .
FILT=Z2)

Get the firs:s bus out in the )
morning.

RATSY
....Goodnight, sweetnear<t.

BEN'S vOItz2
(TILTZR)
Yeah...S5weet 2-uams.

RATZY just nods: her gves have ngver left TCXNIR. E2
hangs ©=. They'rTe very closa; pneithesr -oves TaT 2
RCTmRns. . . ‘

)

Fr—— - - - - - - -
TeoR TETS P, TTFNS OFF LISET, rulls 2s3ile =8

curzain:
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L3 Shi2o, ca25eli32n.

tae curtains unen, the rocm light
e hed., The razgular SOUND of he
OCND, i3 hvonotiic: R2 makes
wrists: nor dzes she ask. Spea
r to pursue his cwn thecuvghty
er pcats. Then:
TURNER
Listen, I1'll be geoing.
(sha's silent)
In ths morcing.
RKATEY
Where?

he doesn't Ancw.

RATHY
Was it all rignt?

TTRAER
All rignt?

KATBY
Outside; was it safe?
Wherever you v 2t?

TURNER
Oh.
{then)
I'm not sure.

KATEY
{locoking away)
-=Gcd I wish I knew more,..

It turns hin,

KATHY
About you...and yesterday.
And today.

TURNER
{quiet)
I don't remember yesterday.
Today....it raized

KATEY
(strangely)
Why'éd you have to lock ne

up.
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e 1.3ks 2:i nas wizhoa "You fnow whv.!
FATEY
Jou thought I'@ call tha
rolice.,
{he neads)

+eoawould vou hove?
Fe feels the answer is no; it almost shames him.

RATEY
(shakes her head)
I wouldn't have,

TUBNER
Whw?

RATHY
Every once in a while I
taxe a pizture that...isn't
like me. But I took it, seo
it is like me, it must pe!
(Shen, quickly)
++«I put those pictures away .

TURNER
Lo you tesar them up?

She smiles, makes a slightly self-deprecating gesturs:

FATHY
-« NO.
TURNER
I'd like to see those picturss.
= KaTygvy
“We don't know each crhasr that
well.,
' TURNER

D'you know anybody that well?

Ber silencs sayi no. Sha's startled at his cbservatien.
Looks at him a moment, then:
RATHZY
I don't want to kaow you very
well. I don't thinsk you'se
going to live muca longer.

CRNER
I nay susprizs you.
{then)

Anssay: you're nes telling

the zraeh,
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Tou'é racrear be wiih scmecne
who's no
lcnger...

{smiles)
at least scmeone who'é be...
cn his way,

{than)
Trhe ran in Vermont wants to
staz. And you're afraid.

RATZY
(varely audible) .
I'm net afraid of 3en.

TURNER
You jcke. Instead of...
takxing it. You take piztures.
Empty streets. liovemper.
(long cause)
Why haven't ycu askad me to
cut those tapes on your wrists.

She's silent, BErsathlessly aware of how clcse he
is tc har.

KATHY
Ee-..omagh..do you want?

TURNER
I 9ust...want...t0...5t00 it,
For 2 few hours, for tha rest

a
el s
- - o ey g

oI the nicght.

Ee b=gins to uabutton her blouse, very slowly.

TURNER
Anc then I'll go. In the
morning.
She barely nods:
JATEY

es+That's almost no time
at all...Between friends.

Ehe slips ner shoes off, C(CLO3SE ON THAT DEITAIL. Eer
hanss still Soand behind Ler Degin 2 strugsle with

%2 tape., Eis hands reach azcund and tear tia tape,
C3oERA FCLLCWS CLCOST as her 1ancs slowly ensissipg 3.

ade Ntrumpraartom,
-tk emet W e
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INTIRCCT with those zad ané lenely crotegrazas ol
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F2zs, Th2 cutiing acoelarztss inzta o montzgs ol

AZter 2 beat CAMERA PANS OFF THTHM...ACEOSS TET STREzT-
LAMP-LIT FLCOR...holds on the window,

INT BZDROCM 125

Later., KATEY is asleep. TURNER isn't there, but
from this angle we see LAMPLIGHET from the livingrocnm.

™ LIVINGROCH DAWN ' 197

He's been working under LAMPLIGET on a SRTTCEDAD thas
he's Zound among Rathy's photograghic stuff.

CrMSRA PUSEIS CLOSZIR ON PAD, There are rany doodles,
erasurss, guick sketches. We read the follcwing:
(MCTE: the lines and/or X's are intenticnal)

ALZS BIT:

Something in bujlding?

No. Because Heidigger hit a* hcme???
Information??? What information?
Yo wants it? why?

ATYSV.

Section chief. v Section chiaf.
Why did he shoot??

VAS he my Section chief?
Dif Biggins say his name?
¥hat the hell is his name?

POSSIBLE: Did Eg hit ALES house? HIS OWN PEOPLE?
Why would he?

1. =H288F3R (no)

2. Double-agent? Maybs,

3. 2==232=F5. (not)

4. Is tha basta=2 alive. (Phone Roosevels

Eesa) !
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o=
52
SEZTS CF OTUMMEZR _23
thinkize, «.wFlting...dzodling, At zne Tolin:t n2 wrizas:
SIZITION ZEIzm, WASZINGICON, D.C....
AnZ CIRCCIS 1=,
Than e wriztes:
ALZS link wien D,C.?? wha<?
= ONTY VIA NY CEINTER...
o
CIOSZ CON TURNER 139

Rrembers scoething: CAMERR MOVES with him %o his
Taincoat, Ee seavches pockets -- finds thas zrzex
Dr. ZLapre handed him with the lunck-list, ==s
'negative repez:' abovr: ‘his thecsy'. CAMS2A PUSESS
ClOSZR as ha wm:Zolds it, smoothes i+ op=:

CLosZ REPCRT 2C0

WZ CAN RIAD its claszifi=ation: COVNIIDINTZALY.
23

T 8/17

FRoM: NY CEN

SUBJZCT: RSPORT/LONTOR

"LOCAL EVALTATION:

Intellizence supsor

) G=-2: Nil

CIZ: Nil
NSaA: N1

s
|

- m—

Conglusion:
Negative. However, since litera—;
and rachine documenta<=isn v Canéd
s censistant, NY Can is herswi+n
forwarding copv Condas RAgzoTs =
EC CIA, Langley, At=n: CihiasZ,
Sectien 17.

SEOT TURNER 201

Eis ayes racs %4> the bottsm of sheet:

REFORD TIRER'S POV 202
WZ READ:
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to skszichpzad, VI SIIZ HIM CIRCLET torxdsz "SIITICN CUIZDT
again...then DELW AN AR22W to-it, 2ng VRIVI in the
T2-gin:  SW VICHS L=¢ Bsmaz—h that: a2 doukla-liezdel
ar-ow: az one eré: ALNS: at the other: DC. AnRc then he
§CR2 LI —TUoss:tle connoction:  Poseible motlivel” ...
Twz2r h2 sees Kathy moving toward the Ritchen.

. He watche
vs rnothing.

KATHY
vou didn't., You were up early.

TURNEIR
I haé some thougnts...
{irdicates pad)
I, ur, have a plan that might
work.
{beat)
1...need your help.

KATHY
Have I ever cenied you anything??

TURNER
(softly)
Bey...

KATHY
(sorry she said it)
Wwhen things guiet down...
vou're really a2 sweet man to
ze with.
(then)
va: had bad dreams. You talked.

TURNER
What &i¢ I say?

CONTINCZD
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AR cowTT P
Koo
Who's JznizTa2?
(=37 28 TyIneT
s-zres =T neT
waz sz & wolunzesr o a
graftee liXka m=?
TU2NER
S-e was a friend. She's deac.
Kathy 1ooks at nim a moment. Then car't help:
VATHS
o3I hava zzzonlss.on Lo i2ke
2 ghowar?
TURXZR
You don‘t have t5 help, yvcu
know.
ATEY
Don't worry, you can always
count on the old spy-fucker.
TURNER .
I'm sorry.
Ke moves guickly to gather his things and leave. Kathy
moves after him. Maybe takes his arm. She shakes her
head.
KATHY -
1 Cién't mean...I can't help
it. I...do that.
(beat between them)
I...want to help. OK?
{(he puts his things down)
I1'll just be a minute, Watch g
the coffee.
She s=z-:s toward the bathroom.
205 INT. ©SCISTVELT HOSPITAL DAY ) 205

A PATIINT being wheeled by on a gurney. OVEIRHIAR
TURSE

snatc-es of conversation between a DOCTOR and NUREEZ

CONTINUVED



Ny

(183
Lo

~

Pl

(¢X)

~l

HIVIELD 128775 £3
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.. are zsszrzasiing it. Cuzr o this silw person's
frzm e tg mziing o 22rsuzi2 her o w2zt him tonight
=T MExmwaill's Plom, CrI IrTiizye.
TUT, LLUTINEIVEI CARE MILSITORING ROOM
5277 -oises tegin as batteries of Instrunents stars
g s t-inzs. A couple of NURSES react sharply to
tha Liznts and dying curves,
18T XTURSE
la. 1Isn't that -=?
2ND MNURSE
Yes!
They push buttons to 2lert the team to a critical
emerganey.

ON KATEY'S STOVE

It perks away. SOUND OF RUXNING SHCOWER “from the bath-
rosm. Turner a2ppears and picks the pot up.

The DOCR3Z

RINGS. Turner is instinctively JUMPING
back from ne

1L 3

sight when he SEZS:

POV TERCUGH WINDOW TO EXT. APARTMENT

A MATIMAN stands there, pouch slung over shoulder. EKEe
is short and stocky. He is the same mailman who

led the his 2a AIHS house. His name is LLCYD, Ee is
ZEING TURNER t29, ne nods down at nim with 2
friencély smile and SHOWS a smallish packacge.

oy

- -

ANGLE ON TURNER
He goes > the front door. About to open it, he

CONTINUED
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b -

remembers the ,357 stuck in his waistband, He HIDES
it, hastily, under cushicns of couch, OPENS DCOR.

LLOYD
Morning! Insured package for
Ratliarine Hale.

TUFRNER
Wwell...she's in the shower ==~

LLOYD
That's OK. You can sign for it.

Ard he hands him a ballpoint. TURNER starts to WRITE
== the pen just SCRATCHES DRY.

LLOYD
(with a laugh)
Government pens...

Unslinging his pouch, he pats his pockets: no other
pen or pencil.

TURMER
I'll get one,

TORNER DISAPPEARS into kitchen.

LLOYD 210
shuts door behind him, kneels, whips SILENCED STZIN
GUN out of mail-pouch, MOVES FORWARD... As he reaches
for arming-lever:

SHOT TURNER IN KITCHEN 211

reaching for pencil attached to shopping-list ==
HEARS A SHARP CLACK~-TWANG!

Ee spins -- sees MAILMAN in doorway. In one motion
he hurls the pot of boiling coffee into the MAIILMAN's
face.

MATIMAN 212

throws up his hands to protect his face -- | The
sten gun goes FLYING.
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214

215

216

217

87
TUFNER & THE MRILMAN VRLRICUS ANGLES 213

TURNER lurches after it ~— the MAILMAN'S FCOT TRIPS
him, He starts up again, gliwmpzes something over
his shoulder, ducks cuick again ==

gust in timel because the MAITMAN literally FLIES
CVER TURNER with a FLYING SIDE XICK that would've
broken his neck!

The MAILMAX lands on a scatter-rug ~- slides, goes

down!...He may be a bit ouf of practice -« but he's
still up faster than TURNER, and ready!

TURNER <14

looks down at the sten gun: he's a little closer to

it than the MAILMAN...but knows he'd never have a
chance to fire it before the MAILMAN'A kick him to
death. ]

MATILMAN 215

locks at TURNER...and the stenh gqun...and smiles.
Makes a bizarre, exotic, move: he tests the hardwood
floor with the tip of his shoe -- a black loafer,
which TURNER should have noticead.

MAILMAN & TURNER 216

as the MAILMAN kicks off his shoes...and drops into

a stance: legs bent, fists clenched, laft arm in
front == perpendicular to the floor =-- right arm held
¢lose to the waist.

TURNER can't beliave it's going this way...but tries
to imitate the stance.

The MAILMAN moves slowly forward...TURNER circles
away ¢to the right...They were 15 feet apart; the
MAILMAN closes to 10,..8...and at €, makes his MOVE:

ANGLES 217

The MAILMAN YELLS, feints a back-hand slap with his
left...Anticipating TURNER's duck to the right, he
SPINS in a three-guarter circle on the ball of his
lsft foot =- sends his right leg SHOOTING UP at
TURNER's head.



217

218

220

221

222
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COXTD 217 CONTD

~-= Somehow it just hits TURNER's swinging shoulder,
sends him azgainst the wall! and as he ECUNCES off,
he's NICKED on the left elbow by the MAILMAN'S
ferocious follow=-up handchopl

DCCRWAY 10 EATHROOM 218
YATHY ~~ stzring in disbeliefl
TURITER & MAILMAN 219

MAILMAN's back is to KATHY; he drops into his stance
egain...TURNER's numbed left arm TWITCHES at his
SidEG

RATHY 220

MOVES FAST! ~- into the KITCEEN, comes out with a
CARVING KNIFE, heads toward the LIVINGRCOM...and
the MAIIMAN's back. But ==

MATIMAN : 221

-~ SPINS. His low GUTTERAL CRY STOPS KATHY! Then

his QUICK-SEUFFLING attack FORCES HER BACX...She's
STOPPED by the couch =-- Ris left foot SNAPS UP and
knocks the knife out of her hand! and CHOP! his left
knuckles split the skin over her cheekbone ~- sanding
her against the couch, stunned! The MAILMAN's alreacdy
SPINNING TOWARD TURNER again, when ==

CHU-CHU-CHU~CEU! The same lethal SOUND we heard

in the ALES -- and the MAILMAN is SLAMMED over

the couch, against the wall...and down to the floor
behind the couch.

TURNER 222

lowers the sten gun...but holds tight to it, toc keep
from shaking apart...he MOVES TO the couch: thers's
some blood under KATHY's eye and she's RIGID, frczen.
When he touches har, she shakes her head neol sharply,
once, continues to stare...

CAMERA MOVES WITH TURNER, as he forces himself to go
behind the couch and search the dead MAILMAN:
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He feels something in cne of the pockets, mana
pull it ingile out: a XEY hits the flcor...and
SMALL SQUARE CF HEAVY PAPER, torn off a memo-pad
CAMERA FPUSHES CLCSEZR as he glances briefly a2t the
Ley, drops it into his pocket...then lccks at the
paper: ACROSS THE TOP IS FRINTED:

5 CONTINENTS IMPORTS, INC.

And under that, handwritten:
£40-6311
X-1891

NEV ANGLE 223

TURNER rises from behind the couch...sees that KATHY
hasn't moved.

TURNER
Please get dressed, this place
is no goocd...

He goes to the phone, DIALS. WE HEAR RINGING, then:

WOMAN'S VOICE
Stella Boutique.

TURNER
1891, pleasea.

WOMAN'S ‘VOICE
Pardon me?

TURNER
Is this 840-63117

WOMAN'S VOICE
Yes., Who's this?

TURNER
There's no aextensgion 18912

~ WOMAN'S VOICE
We're lucky we have any phone-
service at --

TURNER
Sorry.
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223 CONTD 223 CONTD
He's already DISIONNELCTED, thinking...Then:
DIALS 'O'. :
CPERATOR'S VCICE
Operator.
TURNER '
The area-code for washington, DC,

please?

OPERATOR'S VOICE
~hat’'s 202.

He DISCONNELTS, DIALS, waits...
WOMAN'S VOICE
(FILTER)
6311.
224 SHOT TIRNER 224
Half-beat, before:

TURNER
CIA, Lungley?

Exactly as she answered before:

WOMAN'S VOICE
631l.

TURNER
.. Extension lg¢l.

MAN'S VOICE
1891.

TURNER :
.+ et me speak to Wicks.

Measurable delay, befcore:

MAN'S VCICE
Who's calling him, please?

CLOSER AMD CLOSER on TURNER's face...as he puts more
and more together...and BEGINS TO HEAR CLICKING OF
‘EQUIPMENT. ..He just holds the phone, until:
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Revised 1/14/75 'S

CINTINCID

TURNER
They figure me to run.

She just shakes her head slowly, almost sadly:

FATHY
Spies...

MR. WABASH
Conclude the Condor episode:
Ané without any more noise.
We're already visible; let's
not become conspicuous.

{then)

1£f Company agents aren't enough,
use freelance. Use whatever it
reqguires. End it.

BACK TO EIGGINS IN NEW YORK

wn

WITCEES OFF HiS speaker-phone. Thoughtful.
EXT/INT XATHY'S W DAY

They're off the highway, moving past Battery Park,
other points in Lower Manhattan. He makes a turn,
SLOWS T2 X STOP: They've arrived. Turner looks
toward za-. She puts her hand on the door handle.
Then:

KATHY
¥ou're not exactly an ideal.
tocyiriend, you know.

CONTINUED

232
Za

235

236
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22€ COXT

TURNZIR

Ce. we get this over with?

TURNER (contd)

(She stops)
Thank you.

A solemn lookx on her face. She nioves

-
= = -

away,

-~
o -
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S5
INT CIA, NY CORRIDCR DAY 237
TRACKING BDEHIND 2 CIA-MEN...Thoy STOP at Higgins'

5
office, PUSH DCOR CFZIN: HIGGINS, still distracted
lccks up. ,

-

CIA-MAN
Ianch?

HIGGINS shakes his head no, They let his dcor CLUSE...

CaMERA RFSUMES TRACKING CIA-MEN...THRQUGH GLASS
SKTLGING-DOORS. . . ALONS continuation of corridor...

~ Then, as they pass under a SIGN:

PERSONNEL DEPT
Screening Intexrviews

CAMERA STOPS, SWINGS FOR VIEW THRQUGH OPEN LSOR TO
PERSONNEL OFFICE: among PEOPLE filling out appli-
cations == is KATHY! She's just handed a completed
application~form to:

INTERVIEWER
4th door to your left, marked
'‘Clearance'. See Mr. Addison.
RATHY
Addison.
MOVING WITH KATEY 238

aleng corridor, We READ -- with her -- a SIGN on a
door: CLEARANCE...and the name Addison.

She keeps right cn going, conspicuously swinging the
splication~-ferm in ner hand.

' WE MOVE WITH HER through an area marked:

GREEN BADGE AREA

She keeps moving...STOPS at doé: marked: DEP. DIRECTOR,
and the name Higgins. She XNOCKS, :

HIGGINS' VOICE
Come in.

She pushaes OPEN the door: timid, having troukle
;gading application in her hand; barely looking at
im: »
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239

240

241

242

243

56
CONTD ) 238 CONTD

KATHY -

Uhhh...Mr, Aédiscn?

HIGGINS

(cack to work)
Clearznce, You passed it,

On your Jeft.

RATHY
Thank you.

She backs cut. CAMERA STAYS, HOLDS ON EIGGINS:
slightest bit troubled, calls after her:

HIGGINS
-~ and stay the hell on the
other side of the Green Areal

The door's closed.,

PUSHCRRT EOT-DOG STAND LONG VIEW 239
The VW parked near it. TURNER's at the stand,

eating, waiting, freezing. All still in LONG VIEW:
KATEY moves qu;ckly TERU TRAFFIC to join him. They
talk: WE DON'T EEAR. Then they separate.

EXT WORLD TRADE CENTER DAY 240

Across a busy intersection TURNER watches:

KATHY LONG VIEY TURNER'S POV 251
She nods, CAMERA PANS TO FOLLOW HER GAZE,..HOLDS

ON EIGGINS leaving World Trade Center...with another
MAN!

SHOT TURNER 242
watehing the two men walk a short distancc...they
separate! Hes locks at:

KATEY 242

As the wrong man passes her, she makes a nasty face,
a thumbs-down gesturas.
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247

248

249

98
CONTD _ 246 CONTD
HIGGINS keeps eating, cstalling. XATHY roves her

hand slowly to the glass of milk and peours it over
his corned-hzef sanéwich.

KATHY
(flat; quiet)
OoOpRS.
{she stands)
shall we?

HIGGINS wipes his mouth:

HIGGINS
Why not? VYou're cute as hell.

FULL SHOT RESTAURANT 247

COVERING their move through the crowd to a short
hallway past the kitchen, leading to a side=-door.

WE SEE HIGGINS step OUTSIDE, INTO DAYLIGHT == and
something fast happens to him:

EXT BAR & GRILL DAY 248

TURNER'S grabbed HIGGINS and drives him through the
open door of the VW parked at the curb, and face-dcwn
on the floor behind the front seats! He uses force,
fear, tha .357 ~- whatever it takes. The car's
IDLING. )

As KATRY hurries along baside them:
TURIER
.+ Drivel
INT KATRY'S CAR DAY 249

HIGGINS makes a move to push out the other side
before KATRY can get her door closed.

TURNER
Try it, I'd love you to try it!
Try anythingl

He jams HIGGINS down again, KATHY SLAMS the car-door
shut...and they're away.
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252 INT. XATHY'S CAR  ZAY

2z:2
RIADING west and ncsrth,
TURNER
Sic up.
HIGGINS
What're y'doing? 1I'm noi armed!
251 INT. FATEY'S CAR DAY 251

nl
H
n
th
c
1=
[

urner's searching Higgins' clothes -- more ¢
than for a gun:

4,

TURNER
They could be DF-ing us...if
ycu've got a transmitter sewn
intd your -=

HIGGINS
~«Jamn! You do read everything!

STOPPED, physically SILENCED by Turner:

. TG .1h .
-=It's no God damned book. \
Scmething's =-- someone is rotten
in the Company.

HIGGINS
Y'never complained...until
yesterday.

TURNER
-=- Y'began killing my friends
yesterday.

Turner's caught by his own words. Stops himself.
Beat.

HIGGINS
{nods toward Kathy)
Who's she?

TURNER .
(ignoring it;
overlap)
Who hit the Lit Society?

CONTINUED
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252 coxTh

HIGGIN
wWe %ad a rig meeting about
that...&end Your neme came up.

Turner's handes the pzge from the MEMO~PAD to HIGGIMNS.

HIGGINS (contd)
(in re paper)
Where'd you get this?

TURNER
Five Continents? Ring a bell?
{then)
I took it £from the mailman.

HIGGINS
Mailman?

TURNER
The one you sent...With the gun.

EIGGINS
We don't use majilmen,

TURNER
He had that piece of paper in
his pocket.

HIGGINS *
...What's he look like?

Turner's pulling.a priotograph out of his pocket:

TURNER
Right now =-- like this!l

CAMERA PUSHES CLOSE ON: STILL-PHOTO of staring, dead
Mailman, behind couch in Kathy's apartment. Higgins
takes the picture. CAMERA FAVORS HIGGINS: his expres- ~
sion unreadable.

TURNER
.«.You wouldn't also happen to
be acquainted with a very tall
man. Six-four, blonde hair,

strong like a farmer. He's not
Ameracan. Has an accent. Country.
Toward Germany. Maybe Alsace-lLorraine.

CONTINUED
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Higsins 1a0ks at Turner, now; moment...Then guietly:

HIGGINS
All right, Turner...wWhat've
you goz?

252 INT. HOTEL~ROCM SOMEZWHERE

CLOSE ON PACKAGE OF CAMELS. A HAND opens it, takes
out a cigarette. CAMERA MOVES UP TO JOUBERT'S mouth
with it. He LIGHTS up: we see his impassive face
looking out of DARKENING windcw -- at the Brocklyn
Bridge. PEONE RINGS. It's on a table near the
window so he keeps looking out, across the East River,
during:

JOUBERT
Yes.

ATWOQD'S V.O.
(FILTER)
Was the letter delivered?

JOUBERT
The return-receipt hasn't arrived.

ATWOCD'S V. C.
{FILTER)
You should*ve delivered it
yourself,

JOUBERT
A...more complicated package had
to be handled. But I may have
underestimated this one.

ATWOOD'S V.O.
1 was told you never make that
kind of mistaks. )
{beat)
What will you d49?

CONTINVED
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Tor what?
JOUBERT
People who move...leave word of
. Chenge-cf-address.
Ee hzngs uD.

EXT. TFOOCTBRIDGE CVER THZI EAST RIVER - LONG VIEW 253

An arc of light green steel linking Manhattan to an
islané in the river,

SHOOTZNG PAST KATHY in her parked car, in f.g. of FRAME:
we SEIZ Higgins and Turner far out on the bridge. As
CAMERA MOVES CLOSER -~ LOSING KATHY -- WE HEAR::

TURNIR
Ccme on, Higgins...Do you know
him?
HIGGINS
{(Beat) \
Professionally.
TURNER

rofessionally he kills people:

HIGGINS
Yes.
: TURNER
--He works for The Company?.
HIGGINS
He djd. Once. He's a freelance.
(then)

Where did you see him?

Tursnez L=sxks, shakes his head no; he's trusting pdople
less.

BIGGINS (contd)
+2.1t'6 help if I knew whers.

CONTINUED
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253 CONTD i3
TURNER
{ominous:)
e would it help?
Z=szt Tuzrer's putting things together.,.almost
laczhs at a ceduzcticn:

TURNEIR (contd)
You guys hire help: 1like
Enslish butlers and Finnish
re:rds and Irish nannies--
~= killers from Alsace!
(then)
who'd hire him now?

HIGGINS
Anybody.

TURNER
Terrific answer.

HIGGINS
...1 wouldn't accept it, either.

TURNER
...Bow good is he?

RIGGINS
I'm surprised you're herae.

Turner meets his gaze; then, hard.

TURNER
Wro'd hire him, Higgins. I
mean, y'don't look up Joubert
in the Yellow Pages.

HIGGINS
++.1% would have to be someone _
in the community. )

TURNER
Community?

KIGGINS
“he Intelligence field.

CONTINUED
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Cormunity. ...

{then, at Eiggins)
, you pesple are...¥ind to
‘curselves! 'Community.’

HIGGINS
lLet's see that report.

TURMER
It went up to Headguacters 2nd.
disappeared.

HIGGINS
who read it?

TURI'ER
You mean beside Wicks?
(Beat)
You tell me. I pick up traces
of what I think's an Intelligence
network The Company doesn't know
about. 1 report it.
(Beat; then) _
Now why would that make anybody
mad? -
(pause)
Unless it was The Company's
network. And you didn't want
it blown, not even to your own
guys.
HISGINS
(mind racing:
but quietly:)
...Whad did Headguarters say?

TURNER

See that's the thing. They
s2id no, nil. There's nothing
=2 it.

(then)
But if there's nothing to it...
why did the roof fall in? Why
kill people??

CONTINUED
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TURNER
ow scmenody's lying. Come
cn, Biggins, why is everybcdy
s2 ghy?

HIGGINS
(troukled:)
I'm not shy...But I don't know.
Ané that wcrries me.

TURNER
Ask Wicks.

RIGGINS
- -= Wicks died.

Turner's shock,
HIGGINS (contd)

Someone yanked him off the
life-surport system at Roosevelt,

TURNER
{flat)
Get me in.
HIGGINS

...What good would that do?

_ (Turner is stunned)
If yvou're right, ard they're
inside The Company...what go2d
would it do to bring you in?

TURNER
Then...what'm I supposed to do?

BIGGINS
I'm sorry...Stay out, keep busy.

103

LIF 1 I
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anger)

:+ you want me

. I'm suppased

of those penny-
s?...parade Lkack
forth waiting for somebody--

S
- =
S

|5 I LT I 4 ]

fu m_ll it

HIGGINS
{overlapping}
I'm going to trv to £ind out
what's going on.

TURNER
(abrupt; starting
away)
Nice talking to you. Have a
nice day.

Turn

ner's moving away; Higgins has to SHOUT:

HIGGINS
I1'm going t> crosscheck those
people you gave me, and then -~

TURNER
You do that.

CONTINUZD



o~
o aV o

Lt
—
L]
Ut
1.

(moving ¢o the car through
a cold wiagd)
I'1i find you. .
EXT. YCORX AVEINUZ IN THE 60's - HIGH ANGLI - NIGHT
Kathy's car turns off +
station. During this move:

D'you trust him?

Reaching into his pocket for nsnev, urner Zfas
xey he took out of the Mailman's pocket. EHe turns
it over ané over in his hand.

TURNER
I don't know...
(hinking)
He called me Tu:ne:-—-iws-eaé
of Condor. He éidn'+ in s 1St On thas
co~e:are crap. NMavbe he's not...
100% pre-sola: - Company Ma:x.

XATEY
Does ke trus: vou?

TURNEE
(ﬂ-.aOSu. 1ah‘-,a‘s)

No. He's in the suszicisn-business.
XATEY

That's what I nean: theV':e 211

....real spies! How cecul nvbodly,

you know, sheakx in? And faol them?

TURNER
Nobody did.

RATRY
Then.....?

TURNZR
What if there's another CIA?
(b.‘.u)
InsiZe =he CIA.
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133
INT.  MATHIND-RLCM, CIZA, LAMGLE 254
ANGLI OM TWS COMFUTIR-DISTLAY SCRIINS, side by side
TLASIING ON 'A' SBCRIIN: PCLICET PHOTOS OF DIAD MAILMAN
hemind cough in Hachy's apartment.  Sets 0 FINGIR-
FRINTS. , RUSHE OF CLASSIFICATION NUMBZIRS, followel Lby:
A liwving EIADSHCT of the MAILMIN, solexnly FACING
CAMZEA: he's wearing a US MARINE CORPS uniform.
LEGEND beneath: '
WILLIAM LIOYD
Gunnery Sergeant, USMC
320-618

HOLD for a beat; repla:ed on SCREEW b.{.

DETACEZD SERVICI: C€Ia

LESANDON/L1967-9/0PNS
L'BTA/lQ?O/O?NS
VENZZUZIA/1972-3/0PNS

HIGGINS'VOICE

i
S K,
] 1 =
I'll e Zamnes....
- =T -~'.- - L - v el . -
TD HI3C8IVE, wastching the disslav., TOWLIR besiie
< &< s = % R h St o Tt
-, kis finzazrsz moving smeothly sver the JCTNTROL-
- % - ’ - L R A el - - = ~ - — -
$ Tha<e punzhiour IMAGES pulled Izcm CARDS =ni TAFIS,
- —— - % - - . cap - -
-~ 22 an szmsl3 memsTy manik ol somputers TIsIELZ
= = -
N 3Lz
e m -t
S Tmatw
- e wa - s s m wm g yrteEe e 4 @ e s Py om e
m~e- SIZ0T. NSW STOss-Irlin 1% Tass RDALASN
Ry 1=
vigiid’ . zn the '3' scrasn.
- e wm 1 . *, - . . -
23 FTIULIR's Z.inmzers zsgin ST omeve Lnoned ZETTeInE:
g Y -~
EIGGEINS (Coant.)

.....Eslﬁ any intersect....
ON TEE SCREZINS 255
IMAGES AND WORDS FLASE =~ tdo fast o reai -- on the
ide-bv-side screens. Briefl EOLD, when 30TH SCREIIXS
k-2

T §I22: 7

Another UN=MATCHING RUN ~-- EQLO az: when 30TE
SCRIZNS PREAD:

. -
€I PRIT: CARMZL (MOL-FILT
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Anozher DIIZWING RN OF IMAGES -~ AGAIN EHEDLD: 30TH
TE™ .

- S

BTIRLT, LEZANCN/9-8-29

in RZ LUCITEZIR 2
SIGGINS' VOICZE
Yeah!....Run Lucifer 2.
FCWLIR's VOIZE

Co=ing up.
After a2 SCRIZS OF WHIRRING SOUNDS, siznifwing <changes
oI relays, tztes, etwl.: IDENTICAL FIZMS S7TAarT
RUWNING-on the Lloyvd ani Wicks DISPLAY S5I3ITINT ==
cn2 maybe a cocurle of frames aheaZ of the othar Ioz
visuval interess. WHAT Wi SZE:
ZXT. NARRLW STREZIT, THEZ NEIAR ZAST - NISEDT 25
Scene is Deing PHIOTOGFAPEED ON INTPARED FI M, v
a CRMIPA vyou can imagine is CONCZALZD scmewhaere,
A MAN of Jovhert's genmeral puild EMEREZEIS fronm o a shior
-=3T33% IN ARRZIC =2bcve it. Just belfsa e Can ss2
~25 a2, 22 paus2s To lighit a cigarezza. Tr2
IITILT of IGETIR TN LUTRARIC TILM IS5 QJBRRMATIC: rLaFa

.22t Then FUSEITES A T
T22r 2%t 2 oz:: ocTErielo:z

S=07

A
H
)
)
H
b
w
~
w
-

Ssrting this informactien, fititing it ints what

he alresacdy knows -=- liks a carsi-plaver arrancing
his hand. He heads OUT!

ouze

INT. LCTXSMITE SHOP - NIGET

LOCXsSMITE
(shou=ing)
Aol I wmow: it's a hozel-rzomd
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He lavs a $§25 2311 on the counter

=T MEW YORX CITY SIDESTRZIZ NIGHT

At one of the thousands of holes-in-the-grzcund in New
York Cityv: GPIIN PLASTIC to protect it from the w;n
a WARNING-L2MP and an EQUIFMENT TRAILZR = ewazyvehin
mazkxed NIW YORX TILEPHCNE COMPANY PROPERTY.  EBRILLIAN

WORX-LIGET.

B —i ooy o
SEILI TEZ TVWD Workers are pre-gsgoupield, TUIRNIR $uills
-_— - - - - - — gy - . ® i e - . <
& TOUCE-TONE TIST SET and a flashlizht out ol thair
*
trailer....
e -y gy -y o - - ey L T
=2X0 ELZCTRONICS STORZ NIGET -cx
- - - e wpw EES . ="
SENOTING TERDOUGE WINDCW: WI SII XATHY buying a sTaos
- - - - - - - .

«ape~-racordar ans mayre a couple cI STEL. ECCeSsSOTLes.
— e mipmme z—- A= —ecm Tic
-—e - A e Eman e e e w w et AP Kl - -

- -t : . s mmes mamagC . emesae % Tt -

= §nEzw. sziimarst, festor one=2a. T2ATUTE A el .

. - -—n - - .- - o~ - v -
tsnEzTaoznhe 'R oof 'TIIIZLEZCAM, 3 maw SIZ - .-22.-

ET ToaT WLDESW, smTieuns.

—

- -y e e omme - - - L - ., - - pa P - - - m am
Fee T e mw EETTEET .. .eal2oTL ZELIW OJITSEIT R S-S
- . 4 PRI I reaasT = SrzamTearg
it_4_nT closze 4o The nulliding, 18 TUFSNIR. 29 ti22prerls
< 3 b adaer- P Al - R St

- a-a ]--—---l-?-ﬂonp:-c

INT EXCELSICR BASEMENT

TURNER crouches in front of an open TELIPEONZE T

2

T IV T

-

83

AL

BCX. Ee clamps the stolen TOUCE-TONE TEST-SET across
2 pair of wires, TAPS OUT 8 = 1 = 9, Holds his breatl

- " o=

-t b ™

-= it almost bursts from him when he HEARS FROH

SET:

JCUBERT'S VOICE
Yes?

™ eaveR

- ol &'
(int> test-sat)
ceec'm dding & suzvey: &5 you

(MCRE
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TUPXER (Cont)
believe that the Condor is
really an endangered species?

TURNER works fast- treaks contact, re-connects TEST-
SET ~- But tiis Lime presses a tiny SUCTION-CUP to it.
A w~wire ruans from the suction-~cup, PLUGS into the
snall tape-recordcr =-- which TURNER SWITCHES ON,

An INSTANT later; TURNER HEADS -- and is RECCORDING
EONE-NUMBER BEING TAPPED OUT. Before it rings,
WE HEAR THROUGH TEST=-SET:

HOTEL INTERCEPT OPERATOR
Your room-nurmber, please?

JOUBERT'S VOICE
8l9.

The number's already RINGING.

JOUBERT'S VOICE (Cont)
-- Qperator? Was there -~ 2a
moment age =~ a long-dlstance
call for me?

- ROTEL INTERCEPT OPERATOR
«+.819?,..Nothing, Mr. Joubert.

JOUBERT'S VOICE
Thank you.

== Interrupted by:

ATWOOD'S VOICE
Hello?

INT JOUBERT'S ROOM STILL DARK 264

JOUBERT
Yes...I had an interesting call...

ATWOOD'S VOICE
Who is this?

JOUBERT
«ssin reference to an all but
extinct bird: the condor.
Have you had such a call?




i3
h
s

ATWOOD'S VOICE
{overlap)
Yocu're a fool to call ne here!

JOUSZRT
{unfazed)
You've hzd none, then?

ATVWOCD'S VOICE

No!
JOUZERT
IL must heve heern the Audubeon Esziect:
I zgeume they'ze s+ill locazes
in New York City.

- IMSELZICR HITIL BR:Izi=ZT <3
-l W TURKIR, woriing: on the toush-tcne zer--ss:
e TAPS CUT: 311 535-63535., As he waizs for it s
RIUG, he RI~-WINDS tape~reccrder to star: of [ ULTI-
FRIJQUINCY TONZS the'd just reccrded,

o
[
¥
)

RINGt! Then:

VCIC=E
(FILTZR)
Computer,

TURNIR PLAYS MULTI-FREQUENCY TONES INTO TEST=-So7,
ETOpS. Waits for:

VOICE (Cont)
202 555-7489,

TURNER DISCONNICTS test-set, RECONNECT
ANOTEEZR NUMIZER,

[7}]
m
4]
49
2
1
wn
C;
J]

RING! RING! Then:

WOMAN'S VOICE
{FILTER)
CNA, Mrs, Coleman speaking.

TURNER
(into test-set)
This is Barold Thomas, Mrs., Coleman,
Customer Service. CNA on 202
555=7389, pleass.
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TSRNER MOVES fhrough the block-long aisles, turning
detiieen rows of eguipment to aveid cloge contact...
rinally, he ST2PS, sst:les down, l=w, at the ené of
an aisle. Thers's a PBIZL OF COPPIR WIRE neazkhy; he
reaches f{or it,

INT THZ SMALL ROOM SCHZIWHEIRE ' 2665

he legless man ~- MITCEELL -- is sust LIGHTING A
IGZARETTEZ when, fzom the massive, ce;l_"g SPZAXER:

TURNEZ'S VOICE
Fello...?

2pe-recoriers are already TURNING by the time MITCEE-L
sp;ns toward his TALR-BCOX and;

MITCFELYL
Trnis is +he =adjor.

TURNZR'S VOICE
Condzr., Find Eiggins for me.
MITCEELL
Routing you, Condor. Stand by...

- - . L] oy -y - 1A
nls flnters have raen work ing since TURMER gail
"t - 1 — e - - o e - - e mmacmy
—endart.  That manel LIZETS UD: SRAIIEET...
- - '-.'h"" ] _— ST e - .
-t - - — R-u-'.- - cawatian fww s - -
et DR o - .
Fuet Lo we! mw T iemat
e : . . S,
273 o —:‘-:-: ol ::5:“5“-:. [Pt drad Mit e Jearw - - -
e .- . o - .
.-.-....-..-- WRAT g.58 R8s £ona wita Toa2 sosses=wire:
ha's laid iz acrass =:oe Fo2Clse ,..a..e-c:n:a:'"

circuitry.

BEIGGINS' VOICE
(FILTER)
Condor??

TURNER grunts at being called Condor, then:

TURNER
essThe Hotel Excelsior...

RIGSINS' VOICE
(FILTER)
VYeu're there now?
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TCENZR
esein Punm 819 == if you move
it! ~ You'll find the Corsican
gentleman we cpoke of.

HIGGINS' VQICE
(FILTER)
w= What?
{then, quickly)
Where are you, damn jit?2!

TURNER
Shhh,..quiet down...
(then)
Higgins?

HIGGINS' VOICE
(FILTER; quiet)
Right here.

TURNER
Who is Atwood?

271 INT COMPUTER ROOM  CIA, LANGLEY 271

HIGGINS holds the phone close to his ear. The others
in the room cannct hear TURNER's voice. CAMERA REVEALS
MR, WABASE seated apast from them, and ATWOOD! ATWCOD
stares at HIGGINS, who has just glanced towaré ATWCCD,

TURNER'S VOICE
(responding %o
Biggins' silencs)

wWho is Leonard Atwooé?
+hen)

Where are you.
CLICX as the line goes dead.

MR WABASH
Something...?

HIGGINS shoots a glance toward ATWOOD, just a hali-
beat cf hesitation Dezore he PUNCHES INTERCOM BUTTON
and:

HIGGINS
-- Majez??



INT. THI 8MATIL 350 SOMEWHIRE
The LIGHTTD mansl "TRaCING" is
COMPLITED", :
MITCEZTL
ot k=t
PIG3INS!
SHOW me itle display.
MITCHZILL spins. PUNTHEZS 3UTTON

closer; the pther
EXLAREED 5T2==ET

: MAD
OW=ZAD mazrks a

sT-setc

> O
-
o
.
A

g§C2T=y

L

DIS?PLA

3Y: "TRAZE

VOICE

{=S5CREEN

s laok at i+, +20:
OF SOUTE 3ROCORLYN.
orner. As he 2Tproaches

v m———
PSS LT -
Y -~ - m-mrra = L T—
= I3 LETE T LNl T
. e mom e
= =3saZx
L.
- - - -
S aaaa S 2L
2T ..
L]

—me mmeiia oL g Zeemme meme ime msr meem = . cremrs =
T e em mrt D wm = = e ams waarTier W WY W e rmm e I N . -
s w st mmmm. == - -

P A, et The o e o se b 8 4 % wasmas s
—may am ALY AR - -
A I Jr (53‘.'- s

A 3URST OF NIV RZD ARROWEZADS
SOUTH BROOKLYN! Like measles!

HIGSINS races back to INTZRLOOM:

HAS APPEARED == ALL OVZIR

SHOUTS:

HIGSINS (Cont)
Mitzhel)l2?2!...%hat's going on??

As

Ap Ty me - §
MoTCETLL

2% a zox2n

.
« @ 320

- -
EOGCEINS
er e dmm

P e »

IVIN MORE RID ARRCIWEIADS APPEAR BEEIND HIGIINS:

§ VCiICZ (WIA IUTIRIOW

X — . - . - - 1
=Rh.==wiral toceclhier 30 snones.. ..
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MITZEELL'S VCICE

s m om s A

in Brooklyn's talking
0 ezch other!

THRY oMzzT . . , GMIT THERU

iy like forty years ago. O0ld, dirty, gloomy in
rly morning quiet.

278 INT., HQBO0XEN STATION 278

t2nds in the greenish light. Kathy moves over

igaretie counter ané lights a cigarette.

=
-
-~
-

TURNER
cidn't know vsu smoked,

-

KATHY
I cuit years ago.
(then)
You're pale,

TURNER
...light in here,

KATHY
What zre you going to do there?

TURN
See a guy.

KATEY
More secrets.
(shakes her head, .
then, right te
him:)
wnat's so hot about keeping.
secrets? It's Sust...

=tiziendlv. That's all.

CONTINUZD



Then SUDDE:

She almost

{(she's fair)
Yes,

{then, not casual
Scme day, I'd like to show
them to you...in case you live
through this.

TURNER
I'd like to see tham.
you live through that?

Could

KATHY
Yes, I could. Now. Thanks.
LY, an almost hopeful thought.

TURNER
You could drive me to Washington.

KATHY

Xo. I couldn't. y

{then)
You have a lot of fine gqualities
but...

(tries it ancther

way)
I don't treat myself great,
exactly, but I don't go onut
of my way to get myself
machine-gunned, either.

TURNER
What fine qQualities?

smiles at his joke, but then:

KATHY
Tou have good eyes. Not kind,
but...they don't seem to lie
o lsok away much. '
{then)
Ané they don't miss anything.
{({beat)
1 could use sves like that,

CONTINUVED
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T RIER

Evt yvou'ra,,.overdue in Vermant
{she's silent)
s ne a tcugh zuy?

TURNLR
What will he o to vou?

KATHY
...understand, probably.

TURXER
Qh...that is tough.

TURNER (contd)
Kathy...l need tirme.

T KATEY
Hn??

Turner is anguished, but has to reassure hinself.

TURNER
B hours?,..at least until noon
LoSTOTTOW, )

KATHY
S0?

TURNER

(finally driven)
You have to give me that much
time. I mean...don't call anybody
right now, or... '

She ceni't Te_leve it! Her eyes FILL. She manages
the z2les: smile, ané shakes her head .from side to side,
slswly. Such Sisappointment and regret.

CONTINUED
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278 CONTD (3) 27E
RATHY
+..Ch, boy...
Z2 is stricken that he's come this far rle clonses his
e.es., sgueezes them shut, wishing he hzdn't revealed his
s:sxiciosn., Ee can't take kack the words so he grabs her,
ECLOS HZIR TIGHTLY, the way one ho €s a child one has
hurt...impulsively. -.trying to share the pain with her.
THEN e ta2Xes her hezd jn his hands and KISSES her face
sently.
TURNEZR
Will you take care of vourself.
KATHY
Do my best,
TURNER
Do your best.
Ee moves throuch the doors and out onto the tracks.
. KATHEY
{guietly)
Will you take care of yourself?
278Aa EXT. HOLIDAY INN (Second Unit!) NIGET 2784
A plain black sedan pulls up. Two plainclothes guys
get out and go in.
2788 INT., 54/12 ROCM - WABASH & HIGGONS NIGE&AT 278B

Atwood is gone., Higgins ané Wabash wait near the phorne.

MR. WABASH
«...Why aren't you further
along, Mr. Higgins?

HIGGINS
with the Company, you mean?

MR. VABASH
You seem perfect for it...

HIGGINS
Thank you, sir.

CONTINUED
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MR . WABASHE
Are you perfect for it, Mr.
Bizgins?

HIGGEINS

I try to ke.

YR, WAZASH
Were you recruited out of school?

HIGGINS
No, sir. The Company interviewed
a few of us in Korea.
(compelled to
flatter)
You were with Mr. Donovan's 0SS,
weren't you sir?

MR. WABASH
(smiles to remember:)

"I sailed the Adriatic with a
moviestar at the helm! It
doesn't seem like much of a war
now., But it was.,

(then) '
I go back even further: to ten
years after the Great War, as
we called it. Before we knew
encugh to number them.

' HIGGINS
You miss that kind of action, sir?

MR. WABASH
No...that kind of clarity.

lis

t2

The PEONE RINGS LOUDLY. Mr. Wabash picks it up, listens,

then hangs up.
MR. WABASH (contd)
He's being held at New York
Center.

Higgzains is up and moving toward the door.

CONTINCED
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MR. WABRSE (contd)
Mr. IHlicgins!...I believe you
¢o understand the Cernpany's
position., What's to be dcne.
£4T. COUNTRY HCUSE, WASHINGION KIGHT 272
A long view, cark, desecrted. Then SUDDENLY TEE NIGHT
AIR IS FTLLED WITH LOUD BLASTING MUSIC,
INT. COUNTRY HCUSE KNIGHT TURNZR 280
CLOSE Turner, sitting in the dark living room beside
the hi-fi, holding the .45 loosely in his hand, waiting.
FULLER ANGLE TQ VESTIBULE 2E1
The light goes on. An absolutely petrified Atwood
descends the stairs in rumpled pajamas. Turner does
not move. Atwood comes slowly into the darkened room.
TURNER
Who are you?
NEW ANGLE : 282
ATWOOD
What is this?
_ TURNER
Who are you?
ATWGCOD
What d'you want in here?
TURNER
I'm Condor.
ATWOOL 'S SHOCK., )
TURNER
Sit down.
(then)

what do you do for a living?

ATWOOD
Don't be ridiculous...

CONTINRUED
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_ ATWQOD
I'm with Counter Intelligence.
Turner can't quite put it together with what else he's
come to know; he presses the .45 zgainst Atwood.

TURNER

...What are you working on?
What are you doing?

(at Atwood's

gsilence)
What's the secret worth
murdering everybody at the
ALHS??

ATWOOD
There is no secret!

TURNER !
Wicks shoved you my report...
L ]
ATWOOD
What rep==?

Turner kicks the chair hard with his foot. It SLAMS

i
against the wall,

ATWOOD (contd) '
{choking)
Yes!
TURNER
It was vour network I turned up. »

Atwopod's silence confirms it.

TURKER (cantd)_
.+ .20ing what?

Atwood doesn't answer. Turner PULLS him ouE of the
chair and SLAMS him against the wall.

CONTINUED
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TCANZIR (contd)

Doing what!!?
Tuzner GRABS him agalin.

TURNER (conté)
What the hell dzes Counter -
Intelligence care about a
bunch of goddamn books! A
book in Dutch!

He SLAMS him 2g9ainst the wall.

TURNERA (contd)
A bock out of Venezuela!

He SLAMS him again.

ATWOOD
’ﬁ'ait- tl:

TURNER
Mystery stories in Aradic!

BEe SLAMS him agz2in.

TURNER
What the hell is so important
about... .
(he stops dead. Still.
Then very quietly)
Cil.. fields.

Atwood is petrified. His breath comes in hard rasping
grasp!. .

TURNER (contd)
(then)

This whole damn thing was
about oil.

Pointing the gun at him again.

. TURNER (contd)
-=- Wasn't it??...Wasn't it??

CONTINUED
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(straight)
You were quite good, Condor...
until this.

(wave of hand

toward Atwood)
»+.This mcve was predictable:

Atwood LAUGKES a bark of a laugh -- in relief. Joubert

MOVES forward toward Turner.

CLCSER ANGLE CN JCUBZRT

He sudlernly swings around -- pushes the gun against

Atwood's head and FIRES.
SHCT TURNZR

A SINGLE PROLCNGED SHOUT, his hands over his ears, as
if the REVERSERATING SXPLOSION might still kill him.

Stunned, he watches Joubert:
WIDER ANGLE

Joubert is prerping the dead .Atwood into the posture
cf a suicide...wipes cff the pistel, places it in

his hand.
TURNER
appalled, still...but putting it together.

: TURNER
You're -- working for The
Company again...!

JOUBERT
(quiet business)
Did you touch anything dut .
the lamp?

" CONTINUED
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“rrTuTom 7 -4
cCUZERT (ccrnzd)
EJ: v'C'.i SEE--. )
LT
Terraps 1Z re had z widcw,
24T he hzs rnzne, He's a
seifisn man, I think; this
houss is emoty.
He mz¥es a quizk but erperiencad check of %he whele
scere, and:
JOUZERT (contd)
Come.
zE8 =XT. ATWCOCD'S HCME DAWN

Looking far out over sloping lzwns 2nd a meadsw. A
pretiy VIEW. Joubert TILLS HIS LUNGS, deeply. A car
is parked a safe dis%tance from the house:

JOUZERT
Tell me about the girl.
TURNER
What, ... atout her?
JCUBZRT
She was chesen ... how? By
age? Xer car? Appearance?
TURNER | .
At random. Chance.
JOUBERT
Really?
(then)
Carn I Z2rop you?
TIRNER
- (slowly)
I'm...going back to New York.
JOUBERT
You have...not much future
there.

Turrner» Z:z:zg a* him.

JOUBZRT (contd)
(lighting a cigarette)
=< would hapren this way: ...
Ycu may be walking one day ..,
ner be the first sunny day of
the spring...And a car will slow...
(IiGRE)

CCONTINCED
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Seat;

L AP ] ®
'8 wWlping 1T Cclsan.
TORNER
(dazed)
Se8us, they Tcck y:Iu back,
- -
Vi .'..RJ-
4 . -
{ehrugs)
S
vust for this: for Atwoced.
is sTilil reeling.
;Y
TUBRNER

But...he's with the Ccapany,
why weuld they wan: hinm
killed?

JOURBERT
(a 'stcp' gesture)
I don't intersst nmyself in

'why?'. I think =more often
irn teras of 'when?'...
soretines 'where?'. And
always 'FHow muzsh?'

(very trief)

1 suspect he was -- about to
tessme -~ an enmbtarrassment.
(+her, level)

As vou are... ;
Turner r.ods.
TURNER
(sad, ironic
laugh)
So you're nct finished.
JOUBERT

Pardcn?...ch no, I have no
arrangement with them
concerning you. They didn’'t
know you'd be hers.

(peat)
1 knew you'd be here.

TURNER
didn't you send the
ailman?

JCUSERT
Ch...tha< was a business
arrangemen< with Atwood.
then: a gesture
at corpse
(MCRE)

CONTINCZD
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288 {(2)
) TURNEE
”~ I éon't t-ink so.
{beat+)
Would it ke too much troubdle
to cérop wme at Union Statioan?
. - JOUEFRT

(shrugs)
It would be mwy pleasure.

As Turner rises to walk down the slope to the car,
Joukbert holds out the .45, Turner looks at it, then
&t Joubert. Joubert shrugs:

JOUBERT (contd)
For that day...

Beat. Turner takes the gun.
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ZXT. WZIST 43RD STRIET - DAY

Full view o the street., Trucks being loaded in the birns
of the Kewsraper building. A smzll SALVATION ARMY 3a:'D
plays ancd sings GOD REST YE MERRY GENTLEMEN.

An ordinary looking car comes to a STOP on ERDADWAY.
Higgins gets nut; the Driver and another Man remain
inside. Higgins looks up and down the street until:

TURNER 'S VOICE
~-Higgins!

liiggins spins around and sees:
Q“IT OMIT

TURNER

In the middle of 43rd Street. Pedestrians pass him. He
looks tired, needs a shave. '

FAVOR HIGGINS

He smiles, but is taking everything in. Where Turner is
standing, he moves toward Turner as angle widens to in-
clude both. Higgins almost throws a welcoming arm around
Turner, as Turner backs across 43rd towards the singing
Salvation Army Band.

HIGGINS
It's great to see you.
’ (Turner nods,
vaguely)
You look really beat,

TURNER
Yeah, I'm tired.
(then)
The car for me?

HIGGINS
Sure. It's safe now. We need
a few hours debriefing; the
network had some pretty
complicated wiring and --

TURNER
--Higgins? Let's say...for
purposes of argument...I have
8 .45 in one of these pockets.

Pause. ‘
CORTINUED
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251 CONTD : 281

TURNIR {con%d)
So if I asked you to take a
w2lk with me...you'd do it,

right?
HIGEIXNS
(guietly)
Which way?
TURNER

West. Slowly. Four or five
stcps in front of me.

292 TRACKING TURNER AND HIGGINS

[ ]
[¥e]
N

The souhd of singing grows louder,

Eiggins shivers as a cold gust of wind chills them.
Another plain car is moving East TOWARD TEEM ON 43rd Street.

- HIGGINS
Where are we going?

TURNER
{indicating the car)
wWave them 0ff...

Higgins makes a slight head move. The car stops and parks.
Turner moves up closer to Higgins.

TURNER {(contd)
Do we haye plans to invade the
Middle East?

HIGGINS
Are you crazy??

TURNER
Am I?

HIGGINS

Look, Turner...

TURNER
o we have rlansg?

CONTINUED
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EIGZINS
o, RIno)utely not.
{then)
We have cgates.
Vie play gsmes. “What if£?°7,
"How many men?", "What would
it take?", "Is there a cheuper
way Of destabilizing the regime?"
{quieter)
That's what we're paid to do?

Thezt's 21). ’

TURNER
59...a%tw00d just took the ganes
too seriously. He w2s really
going to @89 it...wasn't he?

BEIGGINS
It was a renegade operation!
Atwood knew 54/12 could never
authorize it: not with all the
hzat on the company.

TURNER
Suppose there'd been no heat?
And I hadn't sturxtled on the
plan? Noboéy had?

HIGGINS
{shrugs)
Pifferent ballgame. The fact
is, it wasn't a bad plan. It
could've worked,

TURNER
Jesus == What is it with you
people? You think not getting
caught in a lie is the same as
telling the tzruth.

HIGGINS
It'as simple economics, Turner...
There's no argument. Oil now,
10 or 15 years it'l) be food, or
plutonium., Maybe sooner thah
that. What do you think the
people will want us to do then?

CONTINUED
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Higgins looks around.
moving out.

AsX them!

SIGGINS
Now? ‘
{(shakes head)
Huh-uvh. Ask them when they're
running out.. When it's cold at
home and the engines stop and
Ireople vho 2rxen't used to hunger..
gc hungry: They won't want us to
ask...
{quiet savagery:)
They'll went us to get it £or them,

TURNER
Boy. You really found a home.
(then)
There were seven people killed!

HIGGINS
The Company never ordered...

TTRNER
«..Atwood ‘did! And who the hell
is Atwood?? He's you! All of
you. There were seven people
killed and the games go on.

HIGGINS
I can't let you stay out, Turner.

Turner slowly stops, leans back against a building
his head sadlyv.

_ TURNER
Go home, Higgins. They have it
all.

HIGGINS
What are you talking about?

TURNER
Don't you know where we are?

CONTINUED
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TURSER {contc)
it's where they ship from.

Higgins' head darts upward and he reads the legend above
Turner's Lcaz. THEI NIW YCRX TIMES. He is stunned.

RHIGGIN
You duwrh son cf a kitch.

TURNER
it's been dcne. They have it,

CAMERA PUSHIS CLOSER con Hicgins. All the zhvsical options

run throuch his brain...and he comes up with...nothing ©
éo.
HIGGINS
You've done more damage than
you know.
TURNER

I hope so.

BEIGGINS
You want to rip us to pieces,
but vou daun focl ysu rely on
us.
(then)
You're about to be a very lonely
man, Turner.

Without warning, Turner SLOWLY starts away, still facing
Higgins. Ee throws a glance over his shoulder at the car,

293 HIS P.0.V. - THE PLAIN CAR 283

The two men waiting for a signal from Higgins.

294 TURNER AND HIGGINS 294
EIGGINS -
It 4idn't have to turn out
like this.
TURNER )

Of course it did.

CONTINUED
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{zalling zut)

Tusner! How S0 you Mnow they
print ic?
——

Higszi

EIGSINS
You czn tive a welkw, Eut ow
far? 1If they éan't print

-
e 9

CLCST TURNER

TURNEZR
They'll print it.

BIZE ANGLE = TURNIR AND HIGGINS
Pedest:ia:shmcve between them,

. HBIGGINS
Esw do you know?

CAMZRA PULLS BACK AND LCSES TeE=M IN THE

TEE_END

‘.
~8% SDL.LES.

NTW YIRX STREIXITS.
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